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SI write this, most ofthe Uncut team are somewhere 
en route to this year’s End Of The Road festival fora busy 
weekend of live music and our regular Uncut Q&As. While 
Tom, Sam and Mark get to soak up the festival atmosphere 
and enjoy many of our favourite artists — from Fleet Foxes 
and Pixies to The Weather Station, Margo Cilker and Tinariwen — the rest 
of usare back here, putting the finishing touches to the issue that you now 
holdin yourhands. 
One of the happy by-products of this exodus to Larmer Tree Gardens is 


that I’ve spent some extra time reading through thisissue’s albums pages. 


Asusual, there’s a wide array of releases for your delectation, but among 
my favourite pieces of writing, I’d steer you to Jim Wirth’s funny and 
insightful review of Bill Callahan’s newalbum, YTIJAIA, and Damien 
Love’s forensic investigation of the anthology covering Joe Strummer’s 
years with his final band, the Mescaleros. 

We havea particularly strong Karma section this month, too, featuring 
tales from former Cramp/Gun Club/Bad Seed Kid Congo Powers, the 
reinvention of Can’s Malcolm Mooney, the return of Thinking Fellers 
Union Localanda“howdo you do” to Myriam Gendron — whose two 
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beguiling albums to date, Not So Deep As A Welland Ma Délire— Songs Of 
Love Lost & Found, come with the highest possible recommendations. 
There’s plenty more inside. Stephen Troussé’s interview with Bjérkis one 
for the ages. Graeme Thomson has rounded up some heads to share their 
thoughts on Steely Dan’s peerless original run ofalbums. Graeme has also 
spoken at length to Herbie Hancock for this month’s issue: this superb 
interview reads like history unfolding, as Hancock takes us through his 
memories of some of the 20th century’s most profound musicaland 
cultural revolutions. There’s also a moving and intimate tribute to 
Lamont Dozier by his former songwriting partner Brian Holland, The 
Ruts, Cat Power, Aoife Nessa Frances and Ashley Hutchings — who 
has surprising revelations to share regarding 


Bob Dylan’s car boot sale buys. 
Asever, let us know what you think: 

letters@uncut.co.uk. te) 
Until next month... 


Michael Bonner, Editor. Follow me on Twitter @michaelbonner 
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Anewbookcelebrates the helio-eccentric 
worlds of SunRasleeve design 


URING his lifetime Sun 
[= self-released around 

70 LPs on his Saturn label, 
each packaged in vivid and often 
hand-drawn artwork adding up to 
a visual body of work that’s as rich 
and strange as his music. Up until 
the early 1970s, Raand Saturn 
co-founder Alton Abraham would 
commission modernist, exotic 
designs from artists within their 
circle, such as Claude Dangerfield 
and James McCoy. But in later 
years the Arkestra would simply 
order a stack of blank cardboard 


sleeves to decorate individually 
at their communal house in 
Germantown, Philadelphia. 
“We didn’t havea lot of money 
so we pressed up our records and 
painted the covers ourselves,” 
Arkestra mainstay Marshall Allen 
told Uncut recently. “Id sit there all 
day long, everybody had a stack of 
covers to do. We sold them at shows, 
or sometimes we’d have a record 
store take some. You could makea 
little better living doing it that way.” 
It means that every single Sun Ra 
sleeve from this period is different, 
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rendered in a panoply of styles 

and techniques, some brilliant, 

some bizarre. “It’s hard to say 

how many were hand-designed 

by Ra himself,” says Sun Ra 

scholar Irwin Chusid. “Some are 

stylistically obvious; a few are 

even signed. But there’s no way 

of knowing who created the 

homemade covers. It seemed to be 

an ongoing arts-and-crafts project.” 
Along with co-editor Chris 

Reisman, Chusid has trawled record 

collections from around the world 

to put together Art On Saturn, the 

most impressive assembly of Sun Ra 

sleeve artwork to date. But he admits 

that a comprehensive survey would 

be impossible. “The number of 


‘ssake 


covers we didn't 
track down 

isa question 
not worth 
considering 
because it’s 
unknowable. 
No doubt there 
are covers out 
there which are as good as or better 
than the ones we have in the book, 
and we’ll be sent photos of these 
amazing covers after the book 
comes out...” © SAMRICHARDS 


SunRa: Art On Saturnis published 
byFantagraphics on November 8; 
pre-order at fantagraphics.com 
or soundsoftheuniverse.com 
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ID Congo Powers was still 

just Brian Tristan the first 

time he picked upa guitar. 
A teenager from LA who'd run away 
to New York, he found himself 
crashing at the apartment of 
no-wave icon Lydia Lunch. One day 
she announced that she was going 
to play drums and wanted him to 
accompany her. “She just screamed 
at me to play guitar. I told her! didn’t 
know how. I didn’t know what I was 
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doing or even why she was asking. 
But she kept screaming at me, ‘Just 
make it up!’ Sol did. That was the 
best advice I could have gotten, and 
Istill take that advice whenever 
something seems too daunting.” 

As Tristan recounts in his vivid 
and sometimes harrowing new 
memoir, Some New Kind Of Kick, 
this spontaneous streak — allied toa 
knack for being in the right place at 
the right time — led to a life of 


With JeffreyLee 
Pierceof The 
Gun Club: "He 
wasavisionary” 


adventure. Standing in line fora 
Pere Ubu show at the Whisky A Go 


Go, he struckupa 
conversation witha 
weird kid named 
Jeffrey Lee Pierce, 
who didn’t just invite 
him to join his band, 
he insisted. “You 
know I’m nota 
guitar player, right? I 
didn’t even havea 
guitar. But he gave 
mea Bo Diddley 
record, ‘Gunslinger’. 


‘It’s just one chord,’ he said. ‘If 
you can play that Bo Diddley beat, 


you're good.” 

That was the 
beginning of The 
Gun Club, who 
transmuted blues, 
R&B and reggae into 
fire-and-brimstone 
post-punk. Some New 
Kind Of Kick explores 
Tristan’s long and 
at-times strained 
relationship with 
Pierce, who was “a 
visionary and an 


Cont 
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outrageously talented person who 
had the poor luck, like myself, to be 
his own worst enemy.” 

A year later, Kid was recruited by 
The Cramps, despite his insistence 
that he couldn’t possibly replace 
founding member Bryan Gregory. 
But Lux Interior and Ivy Rorschach 
persisted, and even gave him one of 
rock’s best stage names. “With The 
Gun Club, I never used any guitar 
pedals,” he says. “I’d just turn it up 
as loud as I could and play that Bo 
Diddley beat. When I joined The 
Cramps, Ivy taught me rockabilly 
scales and all about pedals. She told 
me to think of the guitar likea horn 
honking and squawking. It’s 
punctuating the song.” 

In addition to his musical journey, 
Some New Kind Of Kick examines 
Tristan’s experiences as a queer 
Chicano who felt like an outsider 
even among the outsiders. He’s been 
working on the book for 10 years, 
although he admits some stories — 
especially about his years-long 
heroin addiction — were very hard to 
put on the page. “I would literally 
jump out of my seat while writing. It 
was good for my recording career, 
though, because I’d convince myself 
[had to stop writing and go makea 
record and tour for a year!” He sent 
an early copy of the manuscript to 
his friend Mark Lanegan. “He read it 
really fast and said he loved it. OK, if 
Mark likes it, maybe it’s good, as 
mine is like Rebecca Of Sunnybrook 
Farm compared to his book!” 

With two newalbums out this 
autumn — one from his supergroup 
The Manhattan Wolf Club and 
another with the Australian band 
The Near Death Experience — 

Kid continues 


el 


connections 
between punk and 
rockabilly, R&B, 
country, blues and 
gospel. “Jeffrey and 
The Cramps and 
The Bad Seeds, we 
allidentified with 
older music, which 
spoke to people 
who were outsiders 
and misfits. We were seeking out 
something different. We loved that 
music, but we didn’t want to just 
copy it. We didn’t 
want it to be nostalgia 
— we wanted to 
use what came 
from the past 
and send it to 
the future.” © 
STEPHENDEUSNER 
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Some New Kind Of 
Kickis published 
by Omnibus Press 
on October 20 


Original 


vocalist 


is 


back with anintrepidnew band, featuring 


members of 


HE unlikely tale of how 

Malcolm Mooney ended up 

joining Can in September 
of 1968 deserves its own prestige 
HBO miniseries. Visual artist on 
therun from the US military draft 
hitchhikes through India, the 
Middle East and Europe, becoming 
the singer ofa radically 
experimental — and eventually 
hugely influential —- German rock 
band? You can’t make this stuff up. 
“One of my most memorable 
moments from back then was going 
to the studio with Can and getting 
on the microphone for the very first 
time,” Mooney recalls. “Ireally had 
no idea what I was going to do!” 

What he did is still sending ripples 

outwards. Mooney’s original stint 
with the krautrock pioneers only 
lasted just over a year, but he made 
an indelible impact, contributing 
his unique vocals and improvised 
lyrics to such early classics as “Yoo 
Doo Right”, “She Brings The Rain”, 
and “Father Cannot Yell”. As Holger 
Czukay told band biographer Rob 
Young, “Can wasn’t sure which way 
to go musically until Malcolm 
Mooney jumped up to the 


Unique voice: 
Mooney live 
atthe Union 
Pool, Brooklyn 


and 


microphone one day and pushed us 
into ARHYTHM.” Mooney is even 
responsible for coming up with the 
band’s perfectly simple name: “It 
was just my way of saying to myself: 
‘Hey, Ican do this!” he recalls. 
More than 50 years later, Mooney 
can still do this. While his focus has 
been on visual art for much of the 
intervening decades, he’s never left 
music behind — and ashe 
approaches 80, he’s put together an 
astounding backing band: The 
Eleventh Planet. The revolving 
lineup is an underground music 
fan’s dream come true, bringing 
together Sonic Youth drummer 
Steve Shelley, avant-guitarist Ava 
Mendoza, Negativland’s Peter 
Conheim, bassists James McNew (Yo 
La Tengo) and Jamaaladeen Tacuma 
(Ornette Coleman’s Prime Time), 
woodwind improviser JD Parran 
and an array of other NYCringers. 
So far, Mooney and The Eleventh 
Planet have played select East Coast 
dates, and there’s a studio album 
nearing completion, including a 
remake (re-doo?) of “Yoo Doo Right” 
entitled “The Believer”. “We havea 
really powerful, propelling group,” 


Mooney raves. “It’s acontinuing 
evolution.” 

“For me — and a lot of other 
musicians — Canis one of the main 
four musical food groups, along 
with The Stooges, Television and 
The Velvet Underground,” says 
Shelley, who has been one of 
The Eleventh Planet’s mainstays 
since first hooking up with Mooney 
at the Thurston Moore-curated Can 
Project at London’s Barbican in 2017. 
“Along with Neu!, Can is the 
foundation for so much that came 
afterwards. Soit feels really special 
to be playing with Malcolm and this 
amazing band.” 

One afternoon this August at 
Brooklyn’s Union Pool club, Mooney 
led the band through the entirety of 
Can’s Monster Movie, paying tribute 
to the original 1969 LP but not 


as Monster Movie 
aa ravingparty: 
Sen, Mooney (right) 


withCancirca‘’69 sare 


slavishly reproducing it. “We’re 
reinventing the Can material that I 
sang on and wrote the lyrics for, and 
we're taking it somewhere else,” 
Mooney says. “What I really love 
about this band is their inventive 
spirit. Their dedication has kept this 
ship on course and I feel really 
fortunate to be playing with them. 
I’m loving it.” 

Audiences seem to be loving it too 
—a factor that’s not lost on Mooney, 
whose live appearances with the 
ahead-of-their-time Can weren’t 
always so warmly welcomed. 
“Once, we were invited to play some 
place in Zurich out by the airport,” 
he laughs. “We all got there, 
plugged in, tuned up, and the owner 
of the club came out and said, ‘OK, 
that’s enough, you can go home 
now.’” © TYLERWILCOX 
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Here comes your mag! 
Astheyreleaseagreat 
newalbum, we present 
the 

tothe -and their 
magnificentsister 
group 

Fromthe spectacular 
breakthrough through 
the mounting tensions, 
splitandsurprising 
rebirth, this is the full 
story of anincredibly 
influential art-rock 
dynasty. Featuringan 
exclusive foreword 

by ,it'sin 
shopsnowor available 
online at Uncut.co.uk/ 
single... 
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Many people 
spuriously 
claim to 
have been 
atthe 

‘first 
Manchester 
showatthe 
Lesser Free 
Trade Hallon June 4, 
1976.Butphotographer 

was most 

definitely there, and 
he's exhibiting allhis 
imagesoftheseminal 
gig for the first time at 
Manchester's Central 
Reference Library from 
October 10, along with 
some bonusmaterial 
from 'S 
archive... 


in 


Sheffield’s 

takesplace 
across thecity from 
Sept 30 to Oct10, going 
back to the future with 
films about 


and “greatlostEast 
Germansynthesiser" 
the Subharchord. There 
arealsolive multimedia 
performancesfrom 
localheroes 


and 
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“We werein 
betweendifferent 
worlds":Mark 
Davies (second 
left) withthe 
Fellersin1994 


Reappraising the lo-fihighjinks of alt.rock 


pioneers 


OR every band catapulted to 

arena-filling fame in the alt. 

rock gold rush of the 1990s, a 
dozen more genuinely alternative 
contemporaries never quite made the 
grade. In the case of Thinking Fellers 
Union Local 282, they were just too 
noisy, too surreal, too experimental, 


Thinking Fellers earned glowing 
reviews, asmall but passionate 
fanbase, and an obligatory John Peel 
radio session. But they were often 
their own worst enemies, packing 
albums and live shows with goofy 
comic interludes and lo-fi noise jams 
that came to be dubbed “Feller Filler” 


too stylistically — though nowadays, 
promiscuous. These aaa these tracks havea 
Bay Area absurdists thrillingly avant-psych, 


sounded like a mash-up 


post-rock feel. The band 


of Sonic Youth, Flaming learned a blunt lesson 
Lips and Pavement, but about their niche 

with hefty dollops of appeal when they 
South Park humout. toured with corporate 
“We were in between BRIAN WEITZ, alt.rockers Live in 1996. 
different worlds,” ANIMAL “Audiences were not 
co-founder Mark Davies COLLECTIVE terribly keen, yelling 
tells Uncut from and throwing shit at 


Portland, Oregon. “We 
weren’t really pop, we weren’t 
polished. We were too weird for where 
punk was going, but not weird enough 
for the avant-garde scene either.” 
Most of the band moved from Iowa 
to Oakland in the mid 1980s, where 
they helped launch the Alternative 
Music Foundation on Gilman Street in 
Berkeley, alegendary volunteer-run 
venue that became a launchpad for 
Green Day, The Offspring, Bad 
Religion and more. The Fellers played 
the club many times, but found 
themselves edged out by more 
commercially palatable pop-punk and 
proto-grunge bands. “It was already 
going in that direction, marginalising 
the weird stuff,” recalls Brian 
Hegerman, another Fellers founder. 
At their mid-’90s peak, signed to 
heavyweight US indie Matador, 


us!” laughs Davies. 
“But after a while we kind of got offon 
it. We just focussed on each other and 
the music, tuning out the audience.” 


made enough money,” Hegerman 
laughs. “We had more fun making 
fun of ourselves, and our failures.” 

But this story is not over yet. The 
band’s cult reputation lives onin 
the wider pop-culture landscape, 
from their namecheck in Jonathan 
Franzen’s Pulitzer-winning novel The 
Corrections to a lyrical homage in 
The National’s “Not In Kansas”. In 
2011, Animal Collective persuaded 
the dormant Fellers to briefly reform 
to play All Tomorrow’s Parties, the 
band’s final live performance to date. 
“They were the first band we wrote an 
invitation to,” reveals AC’s Brian 
“Geologist” Weitz. “Thinking Fellers 
were easily one of the biggest 
influences on us as teenagers in the 
1990s. Their music was like the best 
psychedelic experiences, or cult 
horror films. There is always some 
darkness and twisted humour, but 
also pure fun. They sounded like 
no-one but themselves.” 

This month, Portland’s Bulbous 
Monocle label begins a series of 
Thinking Fellers reissues with 


After years of financial their 1993 EP 
struggle, Thinking “Admonishing The 
Fellers released their last Ty NW i i* [ Bishops” and 1994’s 
studio album in 2001. Fels Strangers From The 
The scattered members x) ae at Universe album. 
now have day jobs, 2% O 4 With further archive 
families and regular P 5 “3 releases to follow, 
lives, but many still , these cult oddballs 
make music under may finally be getting 
various guises. Both their due. “I feel like 
Hegerman and ING FELLERS UNION LOCAL 262 there’s definitely a 
Davies look back pool of new fans out 
on their heyday there,” Davies reckons. 
with nothing but Sois the world finally 
fondness. “We had ready for Fellers-mania? 
so much more fun “Ohsure,” he grins. 
than we would have “Buckle up.” ® 
had if we’d actually STEPHENDALTON 
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CARGO COLLECTIVE 


COSEY FANNI TUTTI 


ORIGINAL SOUNDTRACK RECORDINGS 
FROM THE FILM ‘DELIA DERBYSHIRE: , 
THE MYTHS AND THE LEGENDARY TAPES 


CONSPIRACY INTERNATIONAL LP / CD 
Tutti’s commissioned soundtrack to director and actor 
Caroline Catz’s acclaimed, intimate portrayal of composer, 
musician and sonic experimentalist Delia Derbyshire (1937 
- 2001), best known for the Doctor Who theme tune. 


Mark Peters 


Red Sunset Drearns 


MARK PETERS 


RED SUNSET DREAMS 
SONIC CATHEDRAL LP / CD 
The second solo album from the Engineers guitarist and 
songwriter is equally inspired by the ambient Americana 
movement and classic country-rock and features 
guests including Dot Allison and BJ Cole. 


WHITE HILLS 


THE REVENGE OF HEADS ON FIRE 
HEADS ON FIRE INDUSTRIES 2LP / CD 
NYC’s explosive duo’s new album is a modern 
psychedelic classic combining the exploration of Pink 
Floyd with the sonic attack of Motorhead. An essential 
listen. 


STEVE PILGRIM 


BEAUTIFUL BLUE 
MUDDY LEAF RECORDS LP / CD 
Working with Paul Weller as producer and co-writer on 
his 5th studio album, Liverpool troubadour Steve Pilgrim 
releases the achingly melancholic “Beautiful Blue” on 
Ltd Vinyl and CD. 


MARINA ALLEN 


CENTRIFICS 
FIRE RECORDS LP / CD 


A kaleidoscopic approach to songcraft, Marina Allen 
embraces the tough & tender, the earthly and the human. 
For fans of Cate Le Bon, Karen Dalton & Waxahatchee. 
“Artists like Marina come around once in a generation; 
exquisite, honest & deeply intuitive.” Rough Trade 
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RUSSIAN CIRCLES 


GNOSIS 
SARGENT HOUSE LP / CD 
Russian Circles return with their 8th full length album 
Gnosis, which finds the Chicago trio eschewing the 
varied terrain of their past work and creating their 
heaviest and most harrowing album to date. 


THE A’S 
FRUIT 
PSYCHIC HOTLINE LP / CD 

Meet The A’s! Wild, weird cosmic cowboy songs & stunt 

yodeling from Amelia Meath (Sylvan Esso, Mountain 
Man) & Alexandra Sauser-Monnig (Daughter of Swords, 

Mountain Man) performed on hair, ice chunk, nylon 

shorts & gravel. 


ONEIDA 


SUCCESS 


JOYFUL NOISE RECORDINGS LP / CD 
Oneida return with their most guitar-centric, rocking 
album in decades. Straddling the gray area between the 
NYC punk/psych/rock community & the art/experimental 
world, their music is celebrated for its mix of abstract, 
atmospheric sounds & pulsing, hammering anthems. 


TIM BERNARDES 


MIL COISAS INVISIVEIS 
PSYCHIC HOTLINE LP / CD 
Songs of love, sofréncia, and change from one of the 
shining hearts of Sao Paulo: Tim Bernardes. New album 
Mil Coisas Invisiveis connects the cosmic dots from 
Tropicalia and samba to contemporary indie and folk. 
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DREAMING KIND 


THE ORCHIDS 
DREAMING KIND 
SKEP WAX RECORDS LP / CD 
The Orchids were always the most sophisticated band on 
Sarah Records, and the brand new tracks on ‘Dreaming 
Kind’ take their song-craft to another level. The indie flame 
still burns brightly. 


GA-20 
CRACKDOWN 


KARMA CHIEF RECORDS LP / CD 
Unvarnished, ramshackle blues that is at once 
traditional and refreshingly modern. 


THE HARLEM GOSPEL TRAVELERS 
LOOK UP! 
COLEMINE RECORDS LP / CD 


The Harlem Gospel Travelers return with their first collection 
of totally original material! The music draws deeply on gospel 
quartet tradition but with a distinctly modern edge. The songs 


are bold & resilient; the performances explosive & ecstatic! 


AIR WAVES 
THE DANCE 
FIRE RECORDS LP / CD 

A masterpiece with heady hooks, unforgettable melodies 

and uncanny pop. Featuring Cass Mccombs, Skyler 
Skjelset (Fleet Foxes, Beach House), Luke Temple, Brian 

Betancourt (Hospitality, Sam Evian) and more. “More 

varied and ambitious than ever” Stereogum 
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ENABLERS 
SOME GIFT 
WRONG SPEED RECORDS LP 
Primal, powerful and absolutely hardcore. The product 
of 40 years of music-making, standing apart from very 
many — if not most — contemporary bands... leaving the 
listener punch drunk, exhausted & elated. 


CHRIS FORSYTH 


EVOLUTION HERE WE COME 


NO QUARTER 2LP / CD 
New double album from Chris Forsyth features Bill 
Nace (Body/Head), Steve Wynn (The Dream Syndicate), 
Marshall Allen (Sun Ra), Doug McCombs (Tortoise), Dave 
Harrington (Darkside). Expansive jams. 
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MARIA MCKEE 


PEDDLIN’ DREAMS 
AFAR CD 
Originally released in 2005, ‘Peddlin’ Dreams’ contains 
key songs ‘Seasons Of The Fair’ and ‘Sullen Soul’ plus 
covers of Neil Young’s ‘Barstool Blues’ and the soulful 
lounge standard ‘(You Don’t Know) How Glad | Am. 


CARGO COLLECTIVE: AN AMALGAMATION OF RECORD SHOPS AND LABELS DEDICATED TO BRINGING You NEW MUSIC 
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VALERIANMAZATAUD 


Gendron: 
“llike to 
blend 
things” 


Enigmatic French- 
Canadian, reconfiguring 
folk songs andDorothy 
Parker poems 


ELEASED in 2014, Myriam Gendron’s Not 

So Deep As A Well was one of those out-of- 

nowhere LPs that was so captivating, you 
couldn’t help raving about it to anyone who 
would listen. A collection of Dorothy Parker 
poems set to skeletal chamber-folk backing, it 
felt like an instant classic. Damon Krukowski, 
co-founder of Galaxie 500 and one half of Damon 
and Naomi, quickly became one of Gendron’s 
many fans. “When I first heard Myriam’s 
recordings,” he says, “they sounded like Vashti 
Bunyan or another free spirit from the 1960s who 
seems to have been accidentally caught on tape 
while they were singing through life.” 

Krukowski’s reference to Bunyan, who only put 
out one record prior to her 21st-century return, is 
relevant in more ways than one. After releasing a 
handful of stray tracks and playing asmattering 
of live shows in the wake of Not So Deep As A 
Well’s warm welcome, Gendron more or less 
disappeared from view. But she hadn’t turned 
into a recluse; she was simply raising 
anew family and working quietly as 
a bookseller in Montreal. 

“I made Not So Deep As A Well not 
really knowing I was working ona 
record,” Gendron tells Uncut. “It was 
just for fun. So when it came out, Ihad 
no expectations whatsoever.” The 
gushing reviews caught Gendron off- 
guard, and she began to fear it might 
have all been a fluke. “People would 
ask about a follow-up, and I thought, 
‘Well, maybe that’s it? Maybe that’s 
all [had to say!’ Ikind of felt like Not 
So Deep As A Well was an accident. 

I didn’t know ifI could do it again.” 

Fortunately, a well-timed grant from 
the Conseil des Arts et des Lettres du 


10- UNCUT - NOVEMBER 2022 


I'M YOUR FAN 


Québec gave Gendron several months off to 
conceptualise Ma Délire — Songs Of Love, Lost & 
Found, which emerged on Feeding Tube Records 
in late 2021. The inspiration this time around 
was Closer to home. “I came across this amazing 
record of French/Québécois traditional music 
which had asong that I’d never heard before, 

‘Au Coeur De Ma Délire’, and it just blew my mind. 
I knew [had to do something with this song and 
bring this music back to life because no-one 
really knows about it. That was where the seed 
was planted for the album.” 

Asif to make up for lost time, Ma Délireisa 
double album, offering 15 tracks of achingly 
beautiful melancholy. Singing in both French 
and English, Gendron transfigures a host of folk 
songs (alongside a handful of originals), making 
their ancient lyrics and melodies feel brand new. 
“The really good traditional songs have these 
simple melodies that just make sense,” she says. 
“Whatever you do to them, they’re always going 
to be perfect.” 

While her debut was a solo affair, Gendron 
drafted in some skilled players for Ma Délire, 
including avant-garde drummer Chris Corsano 
for the Dirty Three-esque “La Jeune Fille En 
Pleurs” and guitarist Bill Nace, whose explosive 
solo on “C’est Dans Les Vieux Pays” is one of 
many highlights. “The album needed 
little touches of colour here and there,” 
Gendron explains. “Ilike to blend 
things. I don’t want to bea folk singer.” 

Now, Gendron is jumping back into 
live performance, having recently 
opened for Godspeed You! Black 
Emperor ahead ofa solo European 
tour this autumn. “I really feel at 
home on stage now, which is new 
and strange,” she laughs. “Before, 
Iwas OK in real life and very stressed 
onstage. And now real life feels 
stranger.” © TYLER WILCOX 


Myriam Gendronplays Broadcast, 
Glasgow (Nou 1); The Cube, Bristol 
(Nov 2) and Cafe Oto, London (Nov 3) 


Onthestereo this month... 
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“There dBetter Be A Mirrorball" pomno 
‘I'dthrow therose-tint back onthe 
exploded view/Darlin’if were you..." Alex 
Turner tries to talk up a failingrelationship 
on this crushingly bittersweet, string- 
drenchedsighter forLP7. 


Kel Tinariwen wece 
Reissue of anearly-'90s cassette 
reveals apoppier, synthier side to 
the foundational Touaregrockers."A 
LHistoire” in particular sounds likean 


AltinGincoverin waiting. 
Neighborhood,asecond 


LP ofhomely instrumentals 


discoveredat the Oregonresidence of 
late fieldrecordist/zitherist Ernest Hood. 


Back To The Woodlands 


FREEDOMTOSPEND 
Following the delightful 


Poolside kmrexin 

Loquacious transatlantic chooglers 
channelRichardBrautigan for picaresque 
tales of three-day benders, waterbeds, 
sasquatchesandMarkE Smith. 


“What WillBecome Of England” 
SELF-RELEASED 

Drone-folkreanimator digsinto the Alan 
Lomaxarchive for asong of haunting 
relevance to today: "There'’smanya 
thousand workingman, that's starving 
day by day"... 


Everyone's Children spirmuse 
Itdoesn't get muchmore spiritual than 
growing up onAlice Coltrane's ashram; 
longformambientjazz thatmoves 
beyond New Age moods towardshigher 
states of consciousness. 


ao Sintesis Moderna: An 


Alternative Vision Of 
y Argentinian Music 1980- 
y 9 0 SOUNDWAY 
y Band of God! Funsurvey of 
quirky punk-funk and weirdo synth-pop 
from the eraofMaradonaandSabatini. 


Waiting Game crvstane 

Ontario electro-balladeers pushboldly 
atthe diametric extremes of their chosen 
metier, imagining aworldin which 
George Michaelrecords for Hyperdub. 


“Polytunnel "" SELF-RELEASED 
Grippingpost-apocalyptic synth'n'sax 
duel from Cassie Kinoshi's answer to The 
Cometls Coming. 


MUSWELL HILLBILLIES 
EVERYBODY’S IN SHOW-BIZ 


LPs OF REMASTERED ORIGINAL ALBUMS 
ON COLOUR VINYL + BONUS DISCS 


LP & CD EXCLUSIVE RAY DAVIES 2022 
REMIX ALBUM 


CDs OF REMASTERED ALBUMS + 
1971 US TOUR TRAVEL MONTAGE 
(WITH PREVIOUSLY UNRELEASED VERSIONS) 


BLU-RAY VIDEO OF ‘RAY DAVIES 1971 
TOUR 16MM HOME MOVIE’ 


52-PAGE BOOK WITH EXTENSIVE NOTES, 
NEW BAND INTERVIEWS & RARE IMAGERY 


PRINTED KINKS PHOTOS, KINKS ‘MUSWELL MAP’ 
& KINKS PIN BADGE 


2LP / 1LP / 2CD / 1CD / DIGITAL FORMATS 


BENRYANER; D JAMES GOODWIN 


15 tracks of the month's bestnew music 


1 ROBYN HITCHCOCK 
Midnight Tram To Nowhere 
Paying tribute to archaic transport 
over a psychedelic blues shuffle, 
“Midnight Tram...” combines a 
few of the singer-songwriter’s 
obsessions. It’s also a highlight 

of Shufflemania!, Hitchcock’s first 
LP in five years. 


Cleaning 


2DRY CLEANING 

Gary Ashby 

Stumpwork is the ace second album 
from this London-based four-piece, 
one of the most lyrically inventive 
and unique groups around: this 
track, jangling with Johnny Marr- 
esque sass, tells the tale ofa family’s 
lost tortoise: “It was a bad surprise”, 
intones Florence Shaw. Check out 
the full review on page 39. 


3 COURTNEY MARIE 
ANDREWS 


Loose Future 

The result of writing a song a day for 
a whole summer, Andrews’ eighth 
LP finds the Nashville-based artist 
expanding her sound and exploring 
anew relationship. Here’s the title 
track, which gazes into the future 
over multi-tracked, phasing guitars 
and delicate harmonies. Head to 
page 22 for our extended review. 


4BUZZCOCKS 

Just Got To Letit Go 

With Sonics In The Soul, Steve Diggle 
is piloting this most beloved of 
groups into a new era after the death 
of Pete Shelley. There’s much to 
enjoy here, as exemplified by the 
Stooges power-driving of this track: 
“Sometimes you just gotta let it go, 
man!” More on page 33. 


5 SOUAD MASSI featuring 
PIERS FACCINI 
Mirage 


With production assistance from 
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Justin Adams, French-Algerian 
singer-songwriter Massi has 
madeafinealbumintheshape | 
of Sequana. There’s hypnotic 

blues, spacious psychedelicfolk | 
as Suitable for the mountains of | 
the moonas the North African . 
desert, and even a Nine Inch | 
Nails cover alongside this 
diverting track. 


6 BILLCALLAHAN | 


iS 
YTIJA44 is the latest LP from the 
reliably excellent Callahan, an 
engrossing slice of his usual less- 
is-more balladeering. Here, across 
six-and-a-half minutes, he sings of 
the desert, dogs and dreams: “They 
say never wake a dreamer/Maybe 
that’s how we die?” Page 34 features 
an extended review and Q&A. 


7 LYNDONMORGANS 
Between Punk And 
Thatcher's Fall 

Formerly chief songwriter for 
Songdog, Lyndon Morgans is now 
gilding his impressive catalogue 
withasolo album, Of Gods And 
Men. Lo-fiand alluring likea 
heady mix of Eels and Lambchop, 
it’s astrong introduction to his 
mercurial world if you’re not 
already familiar with it. 


8 DAWNRICHARD & 
SPENCER ZAHN 
Vantablack 

Electronic astral jazz may sound 
intense, but on their new album, 
Pigments, Richard and Zahn 
make it seem effortless. Here, 

on “Vantablack”, free-floating 
saxophone and smoky brushed 
drums rise up with Richard’s 
processed, ambient vocals, to 
ethereal effect. 


9 DUNGEN 

Skévde 

On their first album in years, 
the Swedish crew match their 
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Bonny Light 
Horseman 


tracks of the 


psychedelic rock grooves with 
touches of electronic rhythm: this 
song doesn’t go drum’n’bass like 
one album track, but its anthemic, 
complex prog is driven by a motorik 
drum machine. 


10 SYLVIE 

Syivie 

ALos Angeleno musician and 
occasional Drugdealer, Ben Schwab 
has crafted a beautifully bucolic, 
retro record with his self-titled 
album as Sylvie. Here’s a highlight, 
his version of an underrated Iain 
Matthews classic that was also 
covered by his father, and which 
sparked off the whole project. 


11 PAREKH & SINGH 

Je Suis LaPomme Rouge 

The Night Is Clear is the delightful 
third long-player from the duo of 
Nischay Parekh and Jivraj Singh, 
two musicians from Kolkata, 

India. The songs they make mix 
the Gallic sophistication of Phoenix 
and Air with the organic breeziness 
of Kings Of Convenience and the 
80s filigrees of Talk Talk; sublime, 
ina word. 


12 BONNY LIGHT 
HORSEMAN 

Gone By Fall 

Folky supergroup Eric D Johnson, 
Josh Kaufman and Anais Mitchell 
return with their second album 
together, Rolling Golden 
Holy, asteady, sparkling 
follow-up to their 

7 2020 debut. With 

its interlocking, 
fingerpicked guitars 
and rich harmonies, 
“Gone By Fall” is very 
mucha highlight. 


featuring 


13 WILL SHEFF 

Holy Man 

Okkervil River have made a fair few 
great records, and here mainman 
Sheff strikes out on his own with 


debut solo LP Nothing Special. It’s 
a hallucinatory, psychedelic mix 
of wonderfully damaged ballads, 
“Holy Man” astunning, woozy, 
eight-minute crescendo. 


14 THE ORIELLES 

The Room 

This young Halifax group have 
pushed the boundaries on new 
album Tableau, casually mixing 
ahost of styles like some visual 
artists mix colours. “The Room”, 
then, matches a danceable 
chorus with pulsing electronics 
and melancholic, liminal verses 
in amanner that calls to mind ’90s 
jungle, Super Furry Animals and 
Bat For Lashes. 


15 THEUNTHANKS 

The Sandgate Dandling Song 
We end with a powerful epic from 
The Unthanks’ new Sorrows Away 
LP. Across nine minutes, the group 
tell a dark, theatrical tale over piano, 
strings and jazzy drums, casting an 
unforgettable spell. Read our full 
review and Q&A on page 30.0 


pyr te 
CHARLEY Viiv 


CROGKETT 


FEATURING THE SINGLE 


‘TMJUSTACLOWN- 
OUT SEP9ONCD &LP 
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INDIE RECORD STORE EXCLUSIVE 
ALTER COVER 


NATE ALBUM 


CHARLEYCROCKETT.COM rary 2 eens 


SON OF DAVY 


“Idon'tknowifBob 
wouldbethrilled”: 
ChanMarshallin 


2022, preparing 
toplay Judas’ 


“It feels 

900d when 

the portal 
opens” 
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INSTANT KARMA 


AN AUDIENCE WITH... 


Cat Power 


T’s such acrazy time,” 
says Chan Marshall. The 
way she talks — constantly 
undercutting herselfand 
punctuating her musings 
with jokes and apologies and silly accents 
— it’s hard to immediately tell if she’s 
talking about her own life or the worldin 
general. Quite possibly both. “It’s always 
acrazy time,” she continues. “Time keeps 
comin’. And the American country is 
upside down, inside out. Things area 
mess. Things are an atrocity. 4 
SoI don’t know what to do. 
And neither do you!” 

This, ina roundabout way, 
is Marshall’s justification for 
her latest wheeze: recreating 


The inimitable Chan 
Marshall on turning 50, dogs 
versus cats, the “atrocity” of 
modern-day America and an 
encounter with “God Dylan” 


66 


Interview by SAM RICHARDS 


What made you want torecreate 
anentire Bob Dylanshow, and what 
dohis songs mean to you? 

Mathias Kleiven, Oslo 

What does God Dylan mean to me? 


one of Bob Dylan’s famous Period. Dot, dot, dot. Nervous laugh... 
1966 shows from his God Dylan means something to anybody 
controversial “Judas” tour who loves him, right? Anybody who 

at the Royal Albert Hall loves what he’s done knows what it 


in November. “If this is 
the first and last time I’m 


means to them. I don’t know how to put 
that in words. 


ever going to play there,” 

she reasons, “might as well What would Bob think about your 

make it ahumdinger!” Dylan caper? How would you 
Marshallis currently explainit tohimif youmet? 


Geoff Samways, Worthing 

I don’t know if Bob would be thrilled. 
Ikeep meaning to senda letter and 
forgetting to doit. Isuppose!’ll do it 
when we get off this phonecall. Have I 
met Bob Dylan before? Yes, I have met 


“decompressing” between two legs 
of her world tour at a friend’s house in 
upstate New York. At various points, 
our interview is interrupted bya 
meadowlark, a giant spider, asudden 
windstorm, a miniature golden 
retriever called Tino, and filmmaker 
Jem Cohen dropping by fora chat. i 
Marshallis also prone to fly offona 
tangent before apologising profusely: 
“Are you mad at me?” In general though, 
she is happy with her current lot. 

“My track record for enjoying what! 
do hasn’t always been very good,” she 
concedes. “Sometimes I feel like ’m 
hanging on by the skin of my teeth. But it’s 
beena really good run, and I haven’t hada 
really good run in a really long time. A lot 
of people don’t recognise that they’re an 
artist ’tilit’s too late. So I’m very thankful 
for that opportunity to thrive and keep 
going, you know?” 


Year of the Cat: 
DylaninLondon 
1966. Inset: Nick 
Cave, 1992 


| 


him. Andit was... you know, they always 
say “Don’t meet your idols” — but you 
shouldn’t have idols. It was great. It was 
exactly how you would want to meet Bob 
Dylan. He met meas ifit was expected. 
And when that happens, it’s very rare. 

I was trying to open up for him across 
the street from, like, baseball fields and 
parking lots, for along, long time. He got 
the joke. He looked at my shoes, and as he 
was coming up to my eyes, he said, “So, 
we finally meet.” But that kind of stuff 

is important to me, sol don’t like to talk 
about it. 


What motivates you to cover somany 
songs by other people? 

Mike Portner, Farnham, Surrey 

The reason I love covering songs is cause I 
love singing them. The physical, balanced 
way it makes me feel, hearing these great 
songs... that’s why I like to sing them. In 
the olden times, it used to be normal that 
the great camaraderie and community of 
song and art used to be sort of entangled. 
Before recorded [music], during or after 
the plague or whenever they were running 
around dying everywhere, didn’t have 
teeth and couldn’t read and no running 
water, people would play classical fucking 
music for the lords and this and that. 
People have been playing songs and 
singing shit [forever], it’s just part 

of our mechanics. We understand 
something that can only be translated 
through music. 


Some of the songs youcoveredon 
thelastrecord are by friends, like 
Nick Cave. Do you find that covering 
their song changes your personal 
relationship with them? 

Liz Queuillion, Cardiff 

Possibly. Absolutely. I don’t know. Ihave 
noidea. Who knows? I thinkartists are, 
whether they like it or not, naturally 
available to interpretation. A song 

can just bea howling moan, but that 
presence of that mood stays with you for 
your whole life. Ithinktheemotional >» 
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INEZ& VINOODH; CUMMINGS ARCHIVES/REDFERNS 
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re. 


artistasa 


§ young Cat: 


ChanMarshall ‘ 
in1999 


connection is what binds us to our craft. 
And ifit happens to be someone who you 
personally know and respect and love, 
that’s still just part of the flow. In my 
opinion, no-one’s better than anyone, no- 
one’s older than anyone, no-one’s younger 
than anyone. We’re all here at the present 
time and if we’re lucky to come across each 
other’s paths, that’s fucking great — that’s 
a pure joy, to interact with those who you 
love and respect, you know? So ifit affects 
friendship, I can’t say, because I don’t 
knowifit has or not. 


Do youhave asongwritingroutine? 
Ava Curran, Belfast 

No, it’s like a vomit. Notanauseous 
feeling, it’s like a telephone call from 
deep inside, a knock on your inside door. 
When something comes to you like that, I 
tend tojust sit with it and play it over and 
over until I remember. And if] remember 
the next day, then I play it again and it 
becomes a song. I start putting it in live 
places where I yarn it, thread it, hone ita 
little bit. 


You've raved about John Coltrane 
and Billie Holliday ininterviews - could 
you ever see yourself makingmore of 
ajazz-influencedalbum? 
BrianLeeming, Henham, Suffolk 

Jazzis like the blues on vacation. I mean, 
who wouldn’t want to make a more jazz- 
influenced album? It’d be nice to write jazz 
songs, I’m intoit. Hell yeah, let’s go! I’d call 
Ahmir Thompson [AKA Questlove] to geta 
funky jazz [beat]. And I might slow it down 
and rewind and record it backwards. But 
that’s just a little taste. That’s all you get. 


How did youcelebrate your 50th 
birthday this year? 

Karolina, via email 

Oh my God, for six days straight! It was 
really fun. Friends came and sang a song. 
And in lieu ofa gift, you had to wear a wig. 
The greatest thing for me about turning 
50 was being able to introduce old friends 
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who’ve never met. Spread 
the love around. 


Do you think youhave the 
same magicalpowers 
that catshave? 

Bobby Livesey (age 6), 
Radcliffe, Manchester 

I think all living beings, 
everything in the 

universe, is molecularly 
connected. We all got spat 
out of something truly 
connected. Whatever 
thatis, we’re all it — we’re 
all pieces and forms 

of it. So everybody’s 
connected to magical 
magic. I’ve always been 

an animal lover. I like hugging. I 
like love. Ilove to give love to cats 
and, like, cows, you know? But I 
love to get the love back. Anda dog 
is relentless, they just vomit love all 
over you every moment you’re with 
them. Our greatest success story 

as humankind are dogs. We did 
something right there. 


What did youlearn from your time 
with the Occupy movement? 

Jez Cooper, Leeds 

That it’s a global affair. That it’s easy 

to do. And it’s very easy to shut down, 
apparently. It was frustrating to 

see how easily the powers-that-be were 
able to control and wipe out an entire 
communication system. It’s fucked. But 
from that came a different web, because 


————————— rd 
“Who wouldn't want to 
make a more jazz- 
influenced album? [’m into 
it. Hell yeah, let’s go!” 


Power plays: 
Billie Holiday and 
JohnColtrane 


when it gets shut down, you start looking 
for familiarities. Things start ringing out 
that sound exactly like the other thing, 
which reminds you of this other thing, 

and then all of asudden the pandemic 
happens and everything’s under this huge 
lens. The world got so small very quickly, 
with community, with organising. People 
are speaking for themselves a lot, which is 
ablessing. 


Do youstillgo out dancingregularly 
andifso whatare your current 
favourite hotspots? 

JoeMN, viaemail 

No, Idon’t anymore. After [had my son, it 
would have to be my living room. That’s 
the hottest spot I got goin’ on! Imightdoa 
little boogie woogie on a day off with the 
band. A little shimmy dimmy. 


Whatadvice would yougive to the 
25-year-old ChanMarshall? 
David Banks, Northallerton, 
Yorkshire 

Don’t look back. You can’t change 
the past, so why bother trying? 
Nothing’s permanent, so get on with 
it, you know? Make yourself happy 
every day, in one way or another. 
Keep that smile going. You’re gonna 
go tosleep, you’re gonna wake up, 
it’s gonna to bea new day. I know 
everybody always says that, but yeah 

— don’t look back, keep it going. One 

footin front of the other. 


How canmusic change 
the world? 
Ramona Jiminez, Madrid 
Italready does, it already has. We 
have changed. Music is a form of 
community, it’s gonna always serve 
humanity. We are music — like the 
birds, it’s anatural instinct. It’s like 
a reassurance, right? It has changed 
the world because we continue to 
keep searching for something to 
translate what’s going on, how 
we're feeling, the confusion, the 
love. We’re always searching for 
the moon, you wish on the star. 
Where the hell are we trying to get 
away from? It’s music that brings us 
back, you know? Or takes us away. 
Music has already changed the 
world and always will. It’s part of 
the whales and the wolves howling 
in the leaves. I don’t know where it 
came from butit has always given 
us freedom and shelter and questions and 
debates and sex. OK, I’m singing the song, 
but it’s not just me — it’s a two-way street. 
And it’s universal. It feels good when the 
portal opens, when we're all vibrating 
together, like an anchored swoon of souls. 
That isso powerful.® 


Cat Power plays The Royal Concert 
Hall, Glasgow (Oct 30); The Academy, 
Dublin (Nov 1); Albert Hall, Manchester 
(Nou 3); DeLa Warr Pavillion, Bexhill- 
On-Sea (Nov 4); and Royal Albert Hall, 
London(Novu 5) 


JOE STRUMMER O02: THE MESCALEROS YEARS 


FIRST-EVER COMPREHENSIVE COLLECTION OF STRUMMER’S WORK WITH THE MESCALEROS 
INCLUDES PREVIOUSLY UNRELEASED TRACKS, DEMOS & OUTTAKES, 
ALONGSIDE REMASTERED EDITIONS OF THE COMPLETE MESCALEROS CATALOG, 
EXCLUSIVE NEW INTERVIEWS, NEVER-BEFORE-SEEN IMAGES, AND MUCH MORE// 


//ARRIVES VIA DARK HORSE RECORDS ON FRIDAY 16TH SEPTEMBER. 
AVAILABLE ON 7LP, 4CD, DIGITAL. 


WWW.JOESTRUMMER.COM 


PARK HORSE RROORIN 


CECILY ENO 


"Inthe endtheyallwentthesameway” 


BRIANENO 


FOREVERANDEVERNOMORE 


UMC 


ICs the end of the world as we know it... Eno returns 
to the vocal booth. By Wyndham Wallace 


HE first public taste of FOREVER- 

ANDEVERNOMORE could hardly 

have transpired in more extraordinary 

circumstances. As Brian Eno sang 

menacingly of “rock and fire” and “gas and 

dust” amid an ominously swelling storm of 
distorted synths, smoke lingered in the nighttime air and 
ash rained down from the heavens. He was standing on the 
ancient stage of Athens’ Odeon of Herodes Atticus, in the shadow 
of the Acropolis, and these were not special effects. Wildfires 
were ravaging the Greek countryside, and when he cautioned that 
“these billion years will end”, his voice dropped in a potent mix of 
angry admonition and desperate resignation. The song felt likea 
warning from the gods. 

The occasion was the inaugural live performance last summer 
by Brian and younger brother Roger, in celebration of their debut 
full-length collaboration, Mixing Colours. Its timely release in 
March 2020, as the UK’s initial Covid lockdown began, allowed its 
gentle solo piano instrumentals to recast 
our sudden, alien emptiness as a welcome 
opportunity for a breather. That premiere a 
year later of “Garden Of Stars” — and “There 
Were Bells”, which engages with similar 
themes — occurred in no less serendipitous 
circumstances, albeit, given their 
concerns, in an appropriately less soothing 
manner. “Here we are,” Brian commented 
from the stage, “at the birthplace of 
civilisation, watching the end of it.” 

FOREVERANDEVERNOMORE’s 
recorded versions stay, like the album’s 
subject matter, loyal to the sound of that 
night. “Garden Of Stars” again finds 
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Leo Abrahams on guitar, Pete Chilvers on keyboards, 
and Roger on accordion — plus the latter’s daughter, 
Cecily, adding her voice — and its furious midsection 

flaunts the kind of visceral sound design favoured by 

sombre, supernatural Netflix dramas. “There Were 
Bells”, meanwhile, begins with birdsong and cosmic 
gong-like synths, Brian plaintively describing a summer’s 
day on which “the sky revolved a pink to golden blue” before 

his somnolent mood slowly darkens. With a rumbling in the 
background, he conjures up “horns as loud as war that tore 
apart the sky”, turning to biblical imagery of Noah’s flood before 
gloomily concluding, “In the end they all went the same way”. The 
lack of an apocalyptic backdrop does nothing to lessen either 
song’s impact. 

In just the span of a pandemic, Brian appears to have 
renounced Mixing Colours’ escapist tendencies, his agenda 
now not only more pressing but also grounded in reality. This 
isn’t without precedent: at points, 2005’s Another Day On Earth 
tackled terrorism and 2016’s The Ship 
addressed war, and with their emphasis 
on vocals, those albums also arguably 
represent this new work’s most obvious 
musical forerunners. But the man 
sometimes known as Brain One has now, 
ifmaybe grudgingly, accepted thata 
compassionate, intimate, less cerebral 
approach may be more effective at urgently 
conveying the dismal ramifications of the 
climate emergency to which many of us, 
some wilfully, seem oblivious. 

FOREVERANDEVERNOMORE therefore 
makes little attempt to refashion the world 
in either a flattering or reassuring light, >» 
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Eno(withbrother 
Roger onpiano)live 
atthe Acropolis, 
Athens, Aug4,2021 


instead documenting a thoughtful, candid 
response to our environment’s increasingly 
rapid disintegration. He calls this “an 
exploration of his feelings”, and any 
influence he seeks is emotional. Avoiding 
sentimentality, this quality unexpectedly 
turns out to be vital to the album’s success. 

At times, like Mixing Colours, 
FOREVERANDEVERNOMORE invites 
us to revel warmheartedly in the magic 
surrounding us, whether in broad 
brushstrokes, recalling the “lastlight from 
that old sun”, a possibly nostalgic allusion 
to Frankie Laine’s “Lucky Old Sun” on the 
sparse, subdued, jazz-inflected “Sherry”, 
or zooming in with wonder on nematodes 
early in “Who Gives A Thought”. As he puts 
it at the start of “We Let It In”, a brooding 
but beautiful lullaby whose synths breathe 
and growl like living creatures, “The soul 
ofit is running gay/With open arms through 
golden fields”. 

This awe at nature isn’t only lyrically 
conveyed. Perhaps the most powerful 
weapon Eno now possesses is his still- 
underrated voice, which he employs here 
admirably to communicate the feelings 
at FOREVERANDEVERNOMORE'’s heart. 
These aren’t the playful, sometimes 
processed, chameleon-esque strains of 
Before And After Science, though voices 
are occasionally treated, including his 


daughter Darla’s on “I’m Hardly Me” and 
his own on “Garden Of Stars”, where its 
faintly robotic character advances an 
already unsettling tone. Mostly his register, 
deepened by age, is luxuriously lugubrious, 
as it was on The Ship. Sometimes he’s 

light and consoling (“Sherry”, “Icarus Or 
Blériot”), at others almost choral (“We Let It 
In”, the hymnal “These Small Noises” with 
Jon Hopkins). On the introductory “Who 
Gives A Thought” and the nebulous “I’m 
Hardly Me” he even makes a convincing 
Ratpack crooner. 

His velvet pipes and gracious 
harmonies, however, can’t hide how, 
befitting its themes ofimminent 
catastrophe, this is frequently uneasy 
listening. “We Let It In’s “golden fields” 
end “in gorgeous flame” and, for all its 
glorification of creation, “Who Gives A 
Thought” encapsulates the contrasting 
melancholy in which the album’s 
drenched. “There isn’t time these days 
for microscopic worms”, Brian continues 
forlornly of those nematodes, his melody 
descending like a sigh, “or for unstudied 
germs ofno commercial worth”. If he 
begins by humming his notes as though 
lying in a hot bath, lavish swathes of 
synths and Abrahams’ hazy guitars are 
soon disturbed by a random, percussive 
knocking — like water slapping the side of 


acreaking, sinking boat — and snatches 
of unearthly radio signals. By the time 
a wistful solo trumpet punctures this 
mournful ocean of sound, the song’s 
undeniable elegance has been holed by 
regret beneath the water line. 


Something comparable could be said of SLEEVE NOTES 
“Tcarus Or Blériot”, whose title, nodding 
to the mythical Greek who flew too close 1 Who Gives A 
to the sun and the French aviator who Thought 
was first to cross the Channel, extendsa 2WeLetitin - 
: : : ——— 3lcarus Or Blériot 
philosophical question posed insistently, 
d more directly: “Who are we?” and ge aloe 
on ; ee ne i 5 Inclusion 
later, pointedly, “Who were we?” Though ET here Were 
its pulsing synths sound like distant planes Bells 
and Abrahams’ guitars might suit today’s 7 Sherry 
ambient Americana, any prettiness is 8I'mHardly Me 
undermined by unresolved tension and 9 These Small 
a scattering of brief bursts of dissonance. Noises 
Admittedly it’s among the more peaceful 10 Making 
Gardens Out Of 
tracks, and not the only one loosely eines 
indebted to his earlier ambient excursions. 
Most of these “songs” are amorphous, peed 
devoid of rhythm, held together by Eno’s Produced by: 

. : : BrianEno 
melodies, and each side closes with an P ene ee 
1 (ofsorts). The celestial ee 
instrumenta ° Leo Abrahams 
“Inclusion” ebbs and flows ona current Becordadat 
of Roxy associate Marina Moore’s strings, Eno's studio 
and “Making Gardens Out Of Silence” is Personnel: all 
an eight-minute piece of generative music instruments 
commissioned for the Serpentine Gallery’s playedby Brian 
ongoing Back To Earth project, its distorted, Eno, except 

Leo Abrahams 


pitch-shifted voices echoing through one 
of his more traditional soundscapes. It’s 
less a finale than aswansong. 

This, surely, is by design. That 
FOREVERANDEVERNOMORE’s Greek 


(guitar), DarlaEno 
(voice), Cecily 
Eno (voice), Roger 
Eno (accordion), 
Peter Chilvers 


harbingers were chilling offered little (keyboards), 
comfort beneath the country’s sweltering MarinaMoore 
skies, anda year later the album’s (violin and 
troubling sentiments have only become viola), Clodagh 
more indispensable. Brian could have sien eee) 

. . JonHopkins 
chosen to hector us, but instead reminds 

(keyboard), 


us of all we stand to lose while offering 

a flavour of our inevitably forthcoming 
grief. Certainly, the atmosphere’s 
unnerving, almost bleak, but it’s even 
more inspiring, and most of all poignant. 
If this turns out to be our planet’s 
bittersweet requiem, we'll have only 
ourselves to blame. At least we’ll go down 
singing these strange, haunting elegies. 
Foreverandever? Amen. 


Kyokolnatome 
(voice) 


VOICE MEMOS 


The best of Enos 21st-century vocal catalogue 


| 4 BRIANENO 
fil 4 Another Day OnEarth 
; an ALLSAINTS/HANNIBAL/RYKODISC, 2005 

~—: Se Eno’ first album with his vocals 
upfrontin 15 years was 
nonetheless often restrained, 
whether he was singing softly on"Caught 
Between’, processing his voice on the 
hypnotically sweet “Bottomliners’, or silently 
casting ashimmering, ambient spell on "A Long 
Way Down". Opener “This”, though, paired 
mellifluous harmonies with insistent rhythms, 
while “Just Another Day's pacific groove 
showcasedhis growing vocal strengths. 8/10 
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pave. BYRNE 

Maes & BRIANENO 

Na Everything That Happens 
be ya WillHappen Today 

™a . Po | TODOMUNDO, 2008 

Less radical thanits 
predecessor, Eno’sreunion with Byrne was 
provoked by a 2006 reissue of 1981's My Life In 
The Bush of Ghosts, when chat about unfinished 
tracks led Eno toinvite the ex-Talking Head to his 
studio. With Eno mainly on backing vocals, their 
voices mesh on yearning opener "Home" and 
the leisurely title track, while the gospel- 
inspired “Strange Overtones" is a highlight. 7/10 


BRIANENO 

The Ship 

WARP, 2016 

This conceptual suite’s spooky, 
21-minute title track combines 
Eno's revelatory lower vocal 
tones with an eerie ambience of bells and 
synths. If that's disconcerting, "Fickle Sun”’s 
three parts begin with an even ghostlier 
setting disturbed by muffled cymbals and, 
later, sudden stabs of horn-like synths, before 
dropping anchor with an almost sacred reading 
of The Velvet Underground's "I'm Set Free”. 
9/10 


BrianEno: ‘Feelings change 
us, change what we desire 
and what we reject” 


Whatdo youremember about that 
night at the Acropolis? That day the 
temperature reached 45 degrees. Itwas 

pretty terrifying. We stood on stage doing a 
soundcheck with huge electric fans all around 
us stirring the hotair. It settled down to about 
36 degrees for the concert itself, which was just 
about tolerable. As we played, flakes of ash were 
drifting down onto the stage: the forests were on 
fire about 10 miles from where we stood. 


In2020, yousaidone thing we 

want fromartis “the chance 
tobeinadifferent world, or 
inadifferent version of this 

world”. FOREVERANDEVERNOMORE 
placesus firmly in the real world. Have 
you revised your earlier opinion? 

Istill think that’s what art can do for us: offer 
alternatives we can explore and have feelings 
about. When you read a novel, you voluntarily 
engage with a world different from the one 
you're in and experience the feelings that 

arise from it. Those feelings change us, change 
what we desire and what we reject. When 

you read Orwell’s 1984 you enter a world of 
oppression and surveillance, and then, when 
you’ve had enough, you shut the book and 
return to this world. That’s why artis important: 
because it’s safe. But you can still know 
something about the fictional world you’ve 
entered and howit feels. 


The album's title confronts our 
assumptions about perpetuity. How 
pessimistic are you about the planet's 
future? The issue is this particular pointis 
more radically different than any others in our 


Enoin2022:"Idon't 
have aprogramme 
thatl want people 
tofollow” 


lifetimes, and possibly in any lifetimes. There’s 
abook, All We Can Save, by anumber of female 
authors. It starts from the assumption we have 
irretrievably lost, or are in the process of losing, 
so many aspects of the world we have built our 
civilisations around that the question is not 
“How can we get back to the way things used to 
be?” — we can’t — but “Which parts can we still 
save?” Fortunately, we are in the middle of the 
biggest social movement in human history, but 
itis mostly being generated from the bottom 

up — in local politics, NGOs, protest movements, 
citizens’ assemblies — so the media fail to report 
it. It doesn’t bleed so it doesn’t lead. It’s often 


ee | 
“Wearein the 
middle of the 
biggest social 
movement in 
human history” 


slow and unspectacular, but we are building the 
infrastructure ofa possible future. 


You've said “these aren't propaganda 
songs to tell you what tobelieve’, 
suggesting youre wary of asserting 
your views explicitly. Why's that? 

Good question. I think it’s because I feel that 
surrounding a preformed message with the 
emotionality art can produce is a bit dishonest. 
It first ofall assumes that you, the maker, 
already know the answer, and I certainly don’t. 
Then it assumes it’s OK to sell your answer to 
somebody else by dramatising it with emotional 
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packaging so it will seem convincing. I don’t 
have a programme that! want people to follow: 
Ijust want people to come to a different place 
and see what it means to them. 


The album title confounds Christian 
expectations, exchanging the "Amen" 
of TheLord's Prayer for “nomore", and 
there's biblicalimagery in these lyrics, 
too: “There Were Bells” references the 
story of Noah, “These Small Noises” 
warns ofimminenthell.|s the once 
“evangelical atheist" having doubts? 
My atheism has become less evangelical as I’ve 
become more aware of the positive aspects of 
religion. There’s a brilliant film by Sophie Fiennes 
called Hoover Street Revival, about a church of 
thatname in South Central LA. That film changed 
my mind quite alot. Isaw how this church — and 
nowI know, many other churches — createda 
place where people could belong to something 
and be bound together by asense of fellow- 
feeling. I was ready for it, having been a long-term 
fan of gospel music while always asking myself 
the question “Why do I love this music so much 
when I don’t believe the fundamental premise 
on which it is based?” What I sawin that filmis 
that religion is away of making communities of 
shared values, a way of pulling people together, 
and offering them a place where kindness 

could flourish. Of course I haven’t forgotten the 
downsides — the rabid Christian evangelists who 
wish to control our bodies and thoughts — and all 
the other horrors of fundamentalism, but lam 
now more alert to the upsides. Religious people at 
their best are thinking about a long-term project 
that isn’t to do with making money or finding 
status through consumption, the two pursuits 
that are killing the planet. I’m still an atheist but 
I don’t knowifit matters any more. I don’t believe 
in God, but I sort of believe in religion. 


This album's about sharing your 
emotionalresponse to contemporary 
environmental worries, and suggests 
youre tornbetween celebrating our 
surroundings andlamenting their 
disintegration. Is this your daily mood, 
andhow do youcounter it? I don’t counter 
it: Ispend most of my time in aschizoid state, 
laughing through the tears. I’ve come to believe 
that some of the best and most important artists 
we have in UK are our comedians — they’re often 
doing the same thing. I think art is a way of 
digesting where we are and what is around us. 
Science discovers, but art digests. And the art of 
comedy makes us aware how nutty we really are. 


Inmany ways, thisrecord feels like a 
natural successor to The Ship, which 
showcasedhow your voice has 
matured over the years. Do youenjoy 
your newfound ability to, ahem, croon? 
I’m comfortable with my new voice — it suits 

the phases of my life I’m in. 


“Eno-esque" remains tomany people 
predominantly indicative of ambient 
music. Does this frustrate you, or can 
yousee those principles at play inmore 
song-based materiallike this? That was 
the idea: to make landscapes, but this time with 
humans in them. It took mea bloody long time to 
get there. © INTERVIEW: WYNDHAM WALLACE 
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Loose talk: 
Courtney 


Marie 


COURTNEY 
MARIE ANDREWS 


Loose Future inocu. 


| eaten VL. ise wecnl 
mNaron VY connel 


an artistic principle 

exemplified by her 
2016 breakthrough, Honest Life, a set of 
lustrous, Americana/country-folk songs 


DON’T want to be 
6 6 mysterious, I want 
to be revealing,” 
Courtney Marie 
Andrews once said, 
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about her largely itinerant existence. 
Written with journal-entry candour anda 
reflective mindset, it played as strikingly 
accomplished and mature. It was also the 
Phoenix native’s fifth album, following 
a string of coffee-house folk releases in 
a career launched when she was just 15. 
There have been two albums since, plus 
her debut poetry collection, published 
last year. Now comes Loose Future, 
another telling title that marks the 
opening ofa fresh chapter in Andrews’ 
lived story. 

In some ways this record is the pair 
to 2020’s Grammy-nominated Old 
Flowers, which documented, with 
characteristic unflinching honesty, the answer to that question; it’s alsoa 


breakdown ofa nine-year relationship: thoughtful examination of how her 
“Will I ever let love in again?” she new relationship is unfolding — lightly, 
wonders, in the chorus of “Carnival with care and reassurance, comfortable 
Dream”. “I may never let love in again.” with inevitable uncertainty, mindful 
Loose Future is Andrews’ exultant of previous hurt but also full of 
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See 
There’sa 
shifttoa 

looser, more 
impressionistic 
feel this time 


abandonment and desire. That it’s 
both emotionally open and entirely 
unsentimental goes without saying. 

Andrews developed her ideas for these 
newsongs over a solitary, contemplative 
summer spent in Cape Cod, after which 
she committed to writing one song a day. 
The final 10 were produced by Sam Owens 
(aka Sam Evian), whose work with Big 
Thiefand Cass McCombs showed him as 
simpatico, and recorded at his studioin 
the Catskills with a band including Grizzly 
Bear’s drummer and percussionist, Chris 
Bear. On first listen, it’s his work that is 
the most obvious indicator ofa shift to 
alooser, more impressionistic feel this 
time around, away from the defined 
structure and more traditional playing 
styles of Americana and into something 
best described as genre-less country. 

It’s not quite experimental, but there is 
evolution in this superbly judged set: 
Andrews’ songwriting guides — Lucinda, 
Joniand Emmylou, rather than say, her 
home state’s rebel-country types — are 
still present, but the settings have been 
refreshed. Textures and processed 
sounds, especially vocals, have been 
explored to alluringly subtle effect, as has 
the atmospheric power of harmonies and 
multiple keys and synths. 

The opening title track sets the scene 
both musically and emotionally. “Ijust 
wanna take it slow/Don’t wanna give a 
yes orno/Can we play it cool?” Andrews 
suggests to her beau, over an easy- 
cantering rhythm, subtle percussive 
clicks and a Fleetwood Mac-ish melody 
rippled with pedal-steel guitar, before 


Gourtney Marie Andrews 
wanted it to soundilig 

Why commit to writingasonga 
day? Allthe free timein the pandemic 
really openedup aportal for me.|wasliving 
alone, so writing songsbecamelike having 
breakfast with a friend every morning. It 
wasmy way of communicating with my 
inner voice. | quit social media for atime and 
learned about my own answers. “Chunk 
writing” is my favourite way of divingin, soif| 


dosong-a-daysit's usually for acondensedperiodof time, 


like aweekoramonth. 


What were yourinitialideas for Loose Future? 
When I took these songs to Sam Evian|lhad twosounds 
in mind: 1) a focus on alternative percussion as opposed 


flipping the sentiment at the song’s close: 
“Who am I kidding?/We’re halfway there, 
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but I’ll keep pretending that I don’t care”. 1Loose Future 
The gently blooming “Older Now” is next 2Older Now 
and it’s as if the odd nut has been loosened Sonineeiny 
, 4Satellite 

to allow greater movement: Bear’s bongos, 5 These AreThe 
shakers and wood blocks constitute the GoodOldDays 
quiet rhythm along with muffled knee &Thinkin’On You 
pats, over which Andrews’ voice rides, 7 YouDo What 
firstin a gentle, wordless whoop, then You Want 
in her familiar pure, sweet tone with its 8LetHer Go 
slight vibrato: “Iam older now andIam 9ChangeMy 
ready for a change”. The same percussive Mind 
drive is there on “These Are The Good Old Seige sony 
Days”, areverbed delight with echoes of Bo By 
Christine McVie that moves to a languid ner 
clip-clop and allows space to billow Courtney Marie 
around the singer’s wry self-assessment: Andrews 
“People like me think feelings are facts/ Recordedat: 
Falling in love gives us a heart attack/One Flying Cloud 
foot in the future, one in the past/Wanna Recordings, West 
know for sure ifit’s gonna last”. “Satellite” Shokan, NY 
is short, sweet and unapologetically caine 
romantic, simulating cosmic dazzlement aes hed 

: : : : arie Andrews 
with multiple guitars and a Microcosm (vocals, acoustic 
pedal, while there’s country familiarity Geleotin 
in “You Do What You Want”, with its tear- guitars, whistle, 
stained melody, honky-tonk bar swing keyboards, 
and generous amounts of pedal steel. piano), Sam 
“Let Her Go” is astandout and lands late Owens (bass, 

acoustic & 


in the set, an exquisitely tender portrait 
— “inspired by a friend, exaggerated by 
an archetype”, as Andrews tells Uncut 


electric guitars, 
synth, frog), Chris 


— played at alast-dance tempo and ately 
soaked in rich, melancholic keyboard keyboard), 
tones. She bows out with “Me &Jerry”, an JoshKaufman 
unabashed, shout-it-from-the-rooftops, (electric& 


piano-driven showstopper that’s equal 
parts St Vincent and alust-struck Patsy 
Cline. “And I’m falling down the rabbit 
hole/And he makes me wanna strip down 
tomy soul/And I’m out of my mind”, wails 
Andrews, delightedly. 

In “Morning Meditation”, one of her 
poems published last year, she remarked 
that “love gets two stanzas”. With Loose 
Future, it gets an(other) entire album, the 
lighter, brighter flipside of Old Flowers, its 
topspin on the country songform opening 
up anew pathway without blocking 
off her recognisably authentic self. As 
artistic futures go, Andrews’ looks 
cast-iron secure. 


acoustic guitars, 
synth, dulcimer, 
mandolin, 
harmonium), Dan 
Lead (pedal-steel 
guitar), Jared 
Samuels (bass, 
keyboards, 
piano), Colin 
Nealis (strings) 


toadrumkitand2)harmonies -lots of 
harmonies.|alsoreally wanted there to 
beanabsenceof cymbals onthe album. 
Cymbals tendtosoundharshand take up 
alotofsonicspace and musically, lreally 
wantedittosoundlight. Exploring sounds 
withSam on this record was very inspiring. 


Whatnew listening practices fed 
intoit? Ihave alwaysbeenaperson that 
hears words first. As I've gotten more and 
moreinto music over the years, dialling 

into the way songs soundhasbeensuchajourney. Before 
making this album, |became obsessed with mysterious 
sounds andtextures that compelledme.|realisedthat'sa 
brushI hadn'ttaken out of my toolbox yet andlistening for 
sounds andtextures first opened my world to another way 
of makingmy ownalbums. INTERVIEW: SHARON O'CONNELL 


P24 THECOMETISCOMING 
P25 BJORK 

P29 GOAT 

P30 THEUNTHANKS 

P33 BUZZCOCKS 

P34 BILLCALLAHAN 

P35 OZZY OSBOURNE 

P39 DRY CLEANING 


ABRAXAS 
Monte Carlo 
SUICIDESQUEEZE 


6/10 


Garage-rock gumbospicedwith 
Arabian and Latin flavours 


Sultry, psychedelic 
slinkiness seems 
torunin the 

veins of Carolina 
Faruolo, formerly 
of Los Bitchos, 
and Danny Lee Blackwell of Texan 
rockers Night Beats. Asa new duo, 
they harness Uruguayan Faruolo’s 
love of cumbia and Night Beats’ 
swaggering garage energy and ride 
them full pelt, adding Arabian- 
flavoured exoticism on “Sultan” 
and “Hourglass” (which cutely 
references The Beach Boys) and 

a dash of Santana’s heady vibes. 
This is aninfectious, groove-laden 
record that, ifit strays a little close 
to period pastiche, is so full 

of energy on the likes of the 
shaking-busy, carnivalesque “La 
Estampida”, it’s tough to quibble. 
EMILY MACKAY 


MIKE ADAMS AT HIS 
HONEST WEIGHT 
Graphic 

Blandishment sovrutnoise 


8/10 


Clever, heart-on-sleeve power 
popfromaHoosier everyman 


a For more thana 
~~~ «» decade now, Mike 
i". Adamshasbeen 
1- {3% crafting pop hooks 
~~ inhisliving room 
in Bloomington, 

Indiana, playing most of the 
instruments on his five solo 
albums. Inspired by the bespoke 
symphonies of The Beach Boys 
and the shameless earworms of 
classic sitcom themes, Graphic 
Blandishmentis the smalltown 
auteur’s most sophisticated 
collection yet, pairing his 
charismatic vocals with immense 
wall-of-sound production. Each of 
these 10 songs has its own peculiar 
energy, as Adams muses on the fates 
of his kids on “Arrow & AsaIn The 
Year 3000” and professes undying 
love for his cat on “Me & Tammy”. 
STEPHENDEUSNER 
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FABRICEBOURGELLE 


Hyper-Dimensional 
Expansion Beam wus: 


Improvs from outer space. By John Lewis 


fe THEsaxophonist 
Shabaka Hutchings 
is asonicchameleon 
whose style seems to 
completely transform 
depending on the 
context he’s playing 
in. When he first emerged, in the early 
2000s, he was playing in free improv, 
Ethiopian funk and Afrobeat bands, and 
led the riot in various punk-jazz outfits, 
playing differently in each lineup. With 
his South African band, Shabaka And The 
Ancestors, he veers towards whimsical 
township jazz melodies laced with modal 
jazz. In Sons Of Kemet, he specialises inthe 
celebratory melodic improvs associated 
with Trinidadian calypso and Bajan tuk. 

With The Comet Is Coming — the trio 
he formed alongside rave duo Soccerg6, 
featuring drummer Maxwell Hallett 
(aka “Betamax”) and synth wizard Dan 
Leavers (“Danalogue”) — Hutchings seems 
to be going ona process of deliberate 
unlearning, of playing dumb. Here his 
style is stripped back and skeletal: the 
sax is almosta percussive instrument, 
honking syncopated chants which 
interlock with the drums. Sometimes it 
barely sounds like asax: it has the function 
of an air horn at Carnival, ora whistleina 
samba band, or a cowbell. Sometimes it’s 
justa blur of noise. One recalls Betamax 
saying he and Danalogue assumed that 
Hutchings would bring “sophistication” 
to their music. “Instead Shabaka sounded 
like Armageddon,” he says. 

The trio’s creative process seems to be 
unique in improvised music. For this 
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album they recorded nine hours of improvs 
in four days: Betamax and Danalogue then 
spent several months piecing together 

the rushes, like movie producers in post- 
production, all the time placing elements 
of the live recordings through multiple 
effects units. But, despite all the digital 
manipulations, Hutchings’ improvisations 
are usually reproduced as if live. 

At times, his solos are almost childlike 
and naifish: melodically simple but 
sonically shocking. These aren’t the 
painterly improvisations you’ll hear 
Hutchings playing in other contexts: 
instead, over a barrage of different beats, 
Hutchings creates abstract-expressionist 
drip paintings using a single colour, or 
striking day-glo illustrations using broad 
brush-strokes, or pointillistic portraits 
using hundreds of identical dots. 

The opening track, “Code”, is a piece 
of brutalist techno where Hutchings 
effectively plays a single note throughout, 
over and over again, as if delivering an 
urgent Morse Code message from behind 
enemy lines. But even when barely 
changing pitch he’s using his tongue 
and his altered embouchure to explore 
different ways of playing the note, like 
an acid house producer putting various 
phasing and filtering effects on asynth 
voicing. On the juddering Afro-house of 


“Pyramids” he’s playing two discordant 
notes, like the agogo bells inasamba 
band. On “Atomic Wave Dance” heis up to 
hectoring three-note phrases, played over 
a frenetic Afrobeat rhythm and a squelchy 
synth bass. On the pulsating digital samba 
of “Lucid Dreamer” he just plays the first 
five notes ofa minor scale, as if reciting 
some hypnotic mantra. By the final track, 
the frenzied drum and bass of “Mystik”, 
he’s playing a demented two-note riff, as if 
rendered incapable of communication. 

This approach is compelling enough, 
but there are points where you do want 
Hutchings to let rip and dance around the 
range of his instrument, Sonny Rollins- 
style. “Aftermath” is a Kraftwerkian series 
of synth pop arpeggios where Hutchings 
ditches the sax and instead plays a 
haunting solo ona plastic shakuhachi 
flute, one that sounds like it’s been fed 
through multiple effects units. “Frequency 
Of Feeling Expansion” is a skittering 
Latin-funk groove with a squelchy synth 
bassline, over which Hutchings plays a 
playful calypso-style solo ina minor key. 

“Angel Of Darkness” starts with 
what sounds like an ominous shroud 
of helicopter blades, synth drones and 
doomy Gothic choirs before going intoa 
sludgy, weirdly Black Sabbath-style, jazz 
waltz. Hutchings plays a simple four-note 
phrase at the lower-end of his tenor sax’s 
range, but interrupts each one witha 
constantly varying array of high-pitched 
bleeps, likea man havinga furious 
argument with himself. “Tokyo Nights” is 
ashort, almost incidental track, but one 
that manages to fit an entire album’s worth 
of ideas into its 50 seconds — it starts witha 
relaxed vapourwave groove that suddenly 
leaps into double-time, with Hutchings 
entering into a furious circular-breathing 
storm of notes, as if speaking in tongues. 

A lot of electronic dance music — from 
Goa trance to psych house — has spiritual 
connotations, which often have more to do 
with the accompanying light shows than 
the music itself. The Comet Is Coming, 
however, barely need visuals to create 
ashamanic environment: Shabaka 
Hutchings is ademonic force of nature 
whose playing seems to transform all sorts 
of beats into a spiritual odyssey. 
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THE ADVISORY CIRCLE 


Full Circle 
GHOSTBOX 
7/10 
» Cate Brooks was the 
4 first artist to release 


A music on the Ghost 

. Box label, with The 
Advisory Circle’s 
2004 EP, “Farmer’s 
Angle”. Since then she’s made six 
albums for the project; they’re not 
exactly interchangeable, but they 

do sharea similar sound-world, one 
that’s equal parts library music, 
German electronics and public-access 
TV idents. In 2004, itwasa curious 
combination; with Full Circle, Brooks’ 
productions are more refined, witha 
diamond-sharp clarity, its nostalgic 
edge leavened by delightfully deep 
melodies on the likes of “Fit For 
Purpose” and “Inner Activity”. 
Homely music for overactive, 
bittersweet imaginations. JONDALE 


MARINA ALLEN 
Centrifics 


8/10 


If Marina Allen’s 
2021 debut was 

the emergence of 
asingular talent, 

its follow-upis 
areinvention. 
Grounded where Candlepower floated, 
full-bodied where its predecessor was 
ethereal, Centrifics boasts a boldness 
that doesn’t detract from its beauty. 
Although Allen’s work has always 
showcased her singing, her voice 
here isa revelation: awarm, 
conversational contralto, often 
reminiscent of fellow Californian 
Karen Carpenter. Allen takes her cues 
from jazz and folk — “Halfway Home” 
is pure Laurel Canyon, yearning 

and direct, while the opening notes 
of “New Song Rising” transport the 
listener toa smoky jazz club — but 
with anewfound certainty that allows 
for charming musical oddities like 
“Foul Weather Jacket Drawing”. 
LISA-~MARIEFERLA 


ALVVAYS 
Blue Rev 


7/10 


pers Five years on from 
their last release, 
Alvvays have lost 
none of their deftness 
of touch. But where 
the Toronto quintet’s 
charm once hinged ona kind of 
anticipatory nostalgia, Blue Rev— 
named after an alcopop favoured by 
singer Molly Rankin and keyboardist 
Kerri MacLellan growing up — fully 
embraces it: songs like “Easy On Your 
Own?” and “After The Earthquake” 


andmoods 


lament missed opportunities, while 
“Pomeranian Spinster” and “Belinda 
Says” present contradictory visions of 
the future. The band’s pivot away from 
fuzzed-out jangle pop to something 
closer to shoegaze adds to the dreamy 
feel, Rankin’s sweet-toned vocals 
floating in and out of layers of melodic 
organ and guitar like half-remembered 
truths. LISA-MARIEFERLA 


PETE ASTOR 
Time OnEarth 


TAPETE 


7/10 


After helming The 
Loft and The Weather 
Prophets, Pete Astor 
went on to cut a path 
through leftfield 
electronicaand 
broad-based instrumentals, but he’s 
been making smart, solo indie-pop 
records since 1990. His latest sounds 
as familiar and comforting as an old 
sweater butis far more interesting — 

10 deceptively modest songs witha 
benignly thoughtful air that at times 
cloaks dark, existential musing. He’s 
amaster of both melody and moods, 
recalling David Berman (on the 
brutally candid “Undertaker”), Jarvis 
Cocker (there’s an echo of “Common 
People” in the title track, with its rinky- 
dink organ) and, on the nostalgically 
twanging “6th Form Rock Boys”, Grant 
McLennan. SHARONO'CONNELL 


PETERMAT THEW BAUER 
Flowers 


7/10 


Achildhood friend’s 
death and the dread 
he felt in pandemic 
LA sent Bauer 
tumbling back into 
ayouth spent in cult 
ashrams, and not unacquainted with 
fear. The Walkmen’s drummer Matt 
Barrick was enlisted in the latter stages 
of this initially solo recording, and 
Bauer’s high, dreamy vocal has some 
of Hamilton Leithauser’s stressed 
ecstasy. The difficult nostalgia of 
“Miracles” mixes acoustic strums 
and mariachi brass fanfares, 
envisioning stoner kids walking a 
railway bridge as the old century 

and friendships ended, a past Bauer 
now loses faith in, “like it never was”. 
Seething and obscurely haunted, 
Flowers also seems, like several 
records right now, post-apocalyptic. 
NICKHASTED 
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THEBIGMOON 
HerelsEverything 


FICTION 


6/10 


Lockdown upended 

) usall, notleast Juliette 
Jackson, frontwoman 
of The Big Moon, 

who emerged from it 
a first-time mother. 
The London quartet’s third album 
documents that anxious, joyous 
transition, andis fittingly their first 
record to be mainly self-produced. 
Such changes demand fresh sounds, 
but “Wide Eyes” and “High And 

Low” lean ona generically lofty 
anthemicism that can’t quite hit the 
peaks of bliss and fear they reach for. 
The earthbound “This Love”, shuffling 
along on metallic, moody guitar, 

and the twining, spaghetti-western 
eeriness of “Sucker Punch” are more 
engaging, but Here Is Everything could 
use more of the punch that lifts the 
standout “Trouble”. EMILYMACKAY 


BITCHINBAJAS 
Bajascillators 


8/10 


It’s taken Bitchin 
Bajas almost halfa 
decade to follow up 
their excellent Bajas 
Fresh double album, 
and while intervening 
years have taken in collaborations 


Sy nos 


Bitchin 
Bajas: 
exotic 


(Bonnie “Prince” Billy, experimental 
filmmaker Jerome Hiler) anda Sun Ra 
tribute set, it’s particularly rewarding 
to hear the trio focused on the four 
compositions of Bajascillators. 
They’re not best known for 
melodicism, but ina funny way 

the slow-blooming compositions 
here are full of charming, playful 
melody, detailed in exotic colours. 
And inasurprising twist, the closing 
“Quakenbriick” recalls the toytown 
krautrock of early Mouse On Mars 
albums like Iaora Tahiti. JONDALE 


BJORK 
Fossora 
ONELITTLEINDEPENDENT 


8/10 


Not many artists 
would conceive ofan 
album containing 
thundering techno 
and songs about 

the death of their 
mother, and also useit asa vehicle 

to explore the function of mycelial 
networks; but not many artists are 
like Bjork. The opening “Atopos” 
pounds harder than asteel mill in full 
swing, merging sweeping strings, 
humming bass clarinet and gabber- 
inspired beats. Elsewhere, the tone 

of the album veers from melancholic 
to ecstatic, with elements of choral 
music seeping in, as on “Sorrowful 
Soil”, alongside touches of everything 
from opera to electronica. It’s an album 
of rich multifaceted complexity that 
showcases what atruly inimitable 
artist Bjork is. DANIEL DYLAN WRAY 
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THE BLACKHEART 
ORCHESTRA 


Hotel Utopia CEANDAR 
6/10 
Previous recordings 
' » byThe Blackheart 


Orchestra — actually 
4 Mancunian duo 

al Chrissy Mostyn and 

Rick Pilkington, 
playing 13 instruments between 
them — revealed an actin thrall to the 
late-’80s/early-’90s goth-prog of the 
Cocteaus, All About Eve and Cranes, 
with an amount of Kate Bush’s wide- 
eyed dramatics stirred in. Hotel Utopia 
continues much in that vein. The epic 
tendencies in “Under The Headlights” 
and “The Warning” suggest an ease 
with the idea of filling venues at least 
as grandas their arrangements, and 
“Astronaut” is a convincing enough 
attempt at the full-blown stadium-rock 
anthem. ANDREW MUELLER 


BLANCMANGE 


Private View tonvon 

7/10 
Since they reformed 
in 2011, Blancmange 


have put out at least 
an album ayear, each 
+, characterised by Neil 
Arthur’s sardonic 
delivery and simmering disdain for, 
well, most things, it seems. Private 
View finds them back on London 
Records 40 years after their debut 
Happy Families, in brighter spirits than 
last year’s bleak Commercial Break, 
though Arthuris still witheringly 
perceptive, his lyrics strangely moving 
on “I Tried To Be You”. Engaging 
rather than awkward, “Some Times 
These”, “Chairs” and Everything Is 
Connected” rank among their best 
tracks for some time, nailing that 
idiosyncratic blend of DAF drama 

and OMD melancholy. PIERSMARTIN 
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BONNY LIGHT 
HORSEMAN 


Rolling Golden Holy 

37D03D 

9/10 

ya ( If2020’s self-titled 


© debut found Anais 
Mitchell, Josh 

: @.3 Kaufman and EricD 
oy s— 2 Johnson exploring the 
PN = malleable properties 
of traditional song, its successor 
is an all-original affair that deals 
with themes of belonging, family, 
togetherness and “long love”. It’s 
impeccably crafted, with Mitchell 
and Johnson’s radiant harmonies 
to the fore over arrangements that 
sometimes evoke the bittersweet 
bliss of Fleetwood Mac (“California”, 
“Comrade Sweetheart”) or turn-of-the- 
’70s Grateful Dead in their regenerative 
approach to existing folk forms (“Cold 
Rain And Snow”, the sinewy “Gone By 
Fall”). Highlights abound, although 
“Sweetbread”, withits great banjo and 
horn, is just gorgeous. ROBHUGHES 


MICHELLE BRANCH 
The Trouble With Fever 


AUDIOEAGLE/NONESUCH/WARNER 


6/10 


gt ae 2 


Branch’s fractious 
split from The 

Black Keys’ Carney 
prior to this fourth 
album’s release 
shouldn’t detract 
from the more idyllic collaboration 

it captures. Punchy hooks, choruses 
and production mix the lessons 

of Branch’s teenage pop start on 
Madonna’s Maverick label with her 
recent country leanings. The songs 
are raunchy and resentful, idealising 
and vocally aching fora lover, or 
wrestling with more complex feelings. 
“Fever Forever” finds Branch dancing 
alone to George Michael, “buzzing 
like a goddamn bee” with lust, tribal 


TheBlackheart 
Orchestra: epic 
tendencies 


harmonies suggesting Bowie and 
Kate Bush, while the slide-guitar- 
streaked “Not My Lover” hints at 
Twin Peaks noir. This crafted country- 
pop’s shadows aren’t wholly cast 

in retrospect. NICK HASTED 


BROKENBELLS 


Into The Blue 
AWAL 
7/10 
Therisk witha 
distinctive sound is 
‘te that overfamiliarity 
“ dullsits lustre, and 
that could easily have 
p been the case with 


BB. Their third LP makes no radical 
changes to their melancholic alt.pop — 
characterised by James Mercer’s light 
voice (though he’s added an alluring 
croak to his arsenal), panoramic 
arrangements and Brian Burton’s 
sun-glazed, ’70s-soul production — 
but it does find them loosening the 
ties alittle. The languorous “Love On 
The Run” and baggy psychedelia of 
“Saturdays” stand out, while the Bee- 
Gees-in-space thrust of “One Night” 
harks back to 2014’s After The Disco. 
No overhaul then, but the BB allure 
still holds. SHARONO'CONNELL 


THE BUG CLUB 
GreenDreaminF# 


8/10 


PW There are only two 
®, tracks out of 14 0n the 
& OB debut album by The 
Bug Club that break 
SS the three-minute 

we mark, with the bulk 
of the album hurtling along via two- 
minute hits of sugary garage-rock. 
It seems a wise move for a band who 
prioritise moments of fleeting fun, 
humour and the kind of pop-meets- 
punk approach of The Modern Lovers 
or Buzzcocks. The vocal harmonies 
between Sam and Tilly Harris, as on 
the breezy and infectious “Six O’Clock 
News”, are mellifluous, while the 
subtle pop evolving into overblown 
fuzzy charge of “It’s Art” captures 
another pleasing duality to the band. 
DANIEL DYLAN WRAY 


CHRIS CANTERBURY 
Quaalude Lullabies 


7/10 


eeu Louisiana-born 
ry Canterbury isa 


songwriter very 
much in the Chris 
Stapleton mould, 
dispensing character 
studies of the lost and the despairing 
with arich baritone and awry turn of 
phrase. These songs are stripped to 
the essentials — picked guitar, discreet 


folk-soul 
shift 


Wurlitzer, a dash of pedal steel, the 
odd harmony — allowing acres of 
breathing room for his measured 
narratives. And while the metaphors 
may be overfamiliar (lonesome 
highways, cheap motels and the like), 
Canterbury tethers them to his own 
poetic vision, from recovery ode “Back 
On The Pills” to “Heartache For Hire”’s 
soulful country chug. ROBHUGHES 


ANDREW COMBS 


Sundays LOOSE 


8/10 


Anyone familiar with 
Combs’ previous work 
may be surprised at 
his turn of form here. 
Gone is his rootsy 
Americana, largely 
replaced by existential folk-soul 
burnished by subtle shades of leftfield 
jazz. Combs’ personal crisis at the end 
of 2020, and his subsequent discovery 
of meditation, appears to have caused 
the shift, making for some thoroughly 
arresting moments that fall midway 
between Justin Vernon and Scott 
Walker. Woodwinds and delicate 
vocals make fora recurring dialogue, 
at its most potent on the baroque 
“Drivel To A Dream” and “Anna 
Please”, which takes inspiration from 
Ingmar Bergman. ROBHUGHES 


CHARLEY CROCKETT 
The ManFrom Waco 


7/10 


_ The prolific Texan’s 
11th album in seven 
years follows in the 
wake ofrave reviews 
for US shows with 
Willie Nelson and 
prefaces headlining autumn dates 
in the UK, where he'll be plying 

his formidable wares of old-school 
country with a soulful edge. The urban 
cowboy cool of “I’m Just A Clown” 

is blessed with streetwise horns, 
although more traditional honky- 
tonk hues imbue the downhome 
troubadour tale “All The Way From 
Atlanta” and the stardom-chasing 
parable “Name On A Billboard”. 
Crockett’s storytelling chops recall 
Kris Kristofferson or Porter Wagoner, 
no-nonsense narratives harking to 
the past but with a persuasive 
21st-century spin. 

TERRY STAUNTON 


PAUL HEATON 


SJM CONCERTS PRESENTS 


& JACQUI ABBOTT 
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IT’S been a frustratingly long 
while since we last heard from 
John Fullbright. 2012’s Grammy- 
nominated From The Ground 

Up was followed a couple 

of years later by the equally 
superlative Songs, after which he appeared to 
lose alittle momentum. He hasn’t been entirely 
inactive though. Fullbright uprooted from rural 
Oklahoma to Tulsa, where he alternated between 
fronting his own band and playing asa sideman, 
while also turning his hand to production for the 
likes of American Aquarium. 

Now he’s finally returned to the studio, butis 
keen to point out that The Liar is a team effort. 
Various Tulsa residents duly act as backing 
band here, built around the core of guitarist 
Jesse Aycock, bass player Aaron Boehler and 
drummer Paddy Ryan. In turn, this seems to 
have loosened up Fullbright’s songwriting, 
forgoing the stately economy of the past for 
something altogether more expansive. There’s 
arenewed lightness of spirit, too: “Social Skills” 
is a waggish take on stage fright and general 


TWO years after his death, outlaw country 
maven Billy Joe Shaver gets the all-star 
treatment on Live Forever: A Tribute To Billy 
Joe Shaver newwest/PeperNaLes. Due in early 
November and co-produced by Charlie 
Sexton and Freddy Fletcher, the album 
features anumber of Shaver classics 
reimagined by Willie Nelson andLucinda 
Williams (“Live Forever”), Steve Earle 
(‘Ain't No God In Mexico”), Rodney Crowell 
(“Old Five And Dimers Like Me”), Margo 
Price ("Ragged Old Truck”), 
Amanda Shires (“Honky 
Tonk Heroes”), George 
Strait, MirandaLambert, 
Allison Russell, Nathaniel 
Rateliff and more. Also due 
that weekis Year Of The 
Dark Horse snaxerarm, the 
eighth studio effort from 
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Album of the month 


{ AMERICANA 


JOHN FULLBRIGHT 


The Liar 


BLUEDIRT/THIRTY TIGERS 


8/10 


First in eight years from acutely gifted Oklahoman 


awkwardness; the masterly “Bearden, 1645” 
chips away at the fourth wall by deconstructing 


the songwriter’s art and its restorative properties. 


Thankfully, the solitary wolf of From The 
Ground Up and Songs hasn’t quite disappeared. 
“Stars” finds Fullbright alone at the piano, 
contemplating God, the cosmos and the 
fundamentals of love, his voice arcing towards 
the heavens. It’s a fabulous moment, echoed 
on another standout that showcases his vocal 
might: “Safe To Say”. Here, what begins asa 
quiet piano ballad gradually becomes the kind 
of spacious soul-stirrer associated with Leon 
Russell, with Fullbright (who performed at 
Russell’s funeral service in 2016) joined bya 
rising gospel choir. By contrast, “Poster Child” 
feels like a Southern field holler by way of New 
Orleans, while “Where We Belong” is old-time 
hillbilly with a honky-tonk heart. “Tjust want 
you to miss me/Every now and then”, sings 
Fullbright, as ifteasing us with the prospect of 
another prolonged absence. Let’s sincerely hope 
he’s back for good now. 

ROBHUGHES 


Jake Smith, aka The White Buffalo. 

“| wanted to open up, do something 
dangerous,’ says the grizzled singer- 
guitarist. “There's elements andinfluences 
from ELO, Daniel Lanois, Tom Waits, The 
Boss, circus, pirate music, yacht rock.” 
Loosely based around the roll of the 
seasons, the album takes place over one 
lunar year. Meanwhile, Honey Harper 
follow up the celestial country of 2020 
debut Starmaker with Honey Harper & The 
Infinite Sky ato. The married 
duo of William Fussell and 
AlanaPagnutti (plus band) 
mine a dizzying spread of 
inspirations: George Jones, 
Bowie, the Bee Gees, Greek 


Fussell calls it “country music 
for everyone”. ROBHUGHES 


mythology and sci-fi futurism. 


LUCRECIA DALT 
iAy! 


RVNGINTL 


8/10 


Avant-Latinrhythmand extraterrestrial 
fictions from Colombiasound scientist 
On jAy!, Berlin-based 
vocalist and producer 
Lucrecia Dalt scopes 
outa space of sonic 
possibilities around 

the music she grew up 
within Pereira, Colombia — the sounds of 
bolero and mambo, salsa and merengue. 
“Atemporal” and “Gena” feel sensual 
and tactile, powered by Dalt’s sibilant 
Spanish-language vocals and arich 
palette of percussion. An ambitious 
concept underpins ;Ay!, anarrative about 
an alien lifeform named Preta exploring 
Earth for the first time. But you can choose 
tointeract with this theme or let it drift 

to the background, instead sinking into 
jAy!’s gently shifting moods of innocence, 
curiosity and delight. 

LOUIS PATTISON 


DAPHNI 
Cherry 


JIAOLONG 


8/10 


Cariboumanloseshimselftodancein 
wide-ranging side-project 

What began a decade ago 
asa means for Dan Snaith 
to create more stripped- 
down and DJ-friendly 
sounds than Caribou’s 
maximalist psych-pop 
has gradually become something more 
expansive itself. Like 2017’s Joli Mai, Cherry 
sees the transplanted Canuck effortlessly 
flit between a diverse array of dance and 
electronic music modes, all of which he 
clearly knows and loves. Tantalising 
fragments of disco surface in tracks that 
meld ’8os techno, ’90s deep house and 
more surprising elements like the Arabic 
funk in “Always There” and the chopped- 
up bebop in “Amber”. The welcome brevity 
of most tracks gives Snaith even more room 
tovary tempos and textures. 
JASONANDERSON 


ALELA DIANE 
Looking Glass 


NAIVE 


7/10 


Mellifluous Californianreturnsin 
reflective mood 


Alela Diane Menig’s eighth 
album - and her first 

since 2018’s Cusp — puts 
her yodelling voice overa 
lavish Americana backing. 
Lockdown seems to have 
created a sense of wistful nostalgia to many 
of these songs: “Howling Wind” is a piece of 
windswept country rockin 6/8 that recalls 
an age before the latter-day permacrisis; 
“When We Believed” reflects on childhood 
over aclawhammer guitar riffand massed 
flutes; “Dream A River” is a Latin-tinged, 
string-heavy song about revisiting her 
childhood home. Best ofall is “Mother’s 
Arms”, apretty, guitar-led waltz about being 
estranged from relatives during lockdown. 
JOHNLEWIS 


DRUGDEALER 
HidingIn Plain Sight 


MEXICANSUMMER 
8/10 
Nothing better than 
pee, LES areliable Drugdealer; 
mm e and sure enough, 
P Michael Collins is 
a site back with the good 


stuff, this time 
peddling the soulful, funkier side of 
the early’70s — Van Motrison’s Tupelo 
Honey, Stevie Wonder, Steely Dan 
— and blurring as he often does the 
line between sincerity and schmaltz. 
Collins’ coterie — Josh Da Costa, 
Kate Bollinger, John Carroll Kirby — 
play beautifully, and he brings in 
Tim Presley for vocals on “Baby”, a 
creamy Teenage Fanclub-styled cut. 
As Collins chases his heart around the 
city, he conjures a gorgeous Licorice 
Pizza of an album through the likes 
of “New Fascination” and “Hard 


Dreaming Man”. 
PIERS MARTIN 
DUNGEN 
En Ar For thy set 
Och Tusen AldrigNog 
MEXICANSUMMER 
7/10 
Sweden’s mighty 
: Dungenare back, 
with Gustav Ejstes’s 
. first proper studio 
album since 2015 — 
although there has 


been alive record, asoundtrack and 
acollaboration with Woods since 
then. Partly influenced by ’90s dance, 
One Is Too Much And A Thousand Is 
Never Enough successfully blends 
asmudge of electronics with the 
group’s more typical late-’60s 
freakbeat/heavy rock/psych-folk 
feel, with dance beats abetting the 
Cream-aping energy of “Om Det 
Finns Nagot Som Du Vill Fraga Mig” 
and the weird Soft Machine-like 
“Mobler”. The rhythmic drum and 
bass of “Var Har Du Varit?” isa 
noticeable departure, bringing 

an almost Tropicalia groove to 
proceedings. A welcome return. 
PETER WATTS 


Robyn 
Hitchcock, 
stillfollowing 
his muse 


GENTLY TENDER 
Take Hold Of Your Promise 


SO YOUNG 


7/10 


Rising from the 

ashes after two 
albums as Palma 
Violets, frontman/ 
guitarist Sam Fryer, 
keyboard player Peter 
Mayhew and drummer Will Doyle 
regroup with a newfound taste for 
anthemic Americana. The recruitment 
of bassist Celia Archer brings the 
bonus ofa vocal foil for Fryer, best 
evidenced on the Hazlewood-Sinatra 
hues of “Sunlight In Motion” and 

the Morricone moods of “Home 
Anyone”, while “This Is My Night Of 
Compassion” adds a soupcon of soul 
with Edwyn Collins overtones. It’s 
produced by Matthew E White, who 
brings a grandeur to proceedings by 
embellishing a handful of tracks with 
punctuations of brass and atmospheric 
gospel choirs. TERRY STAUNTON 


GILLA BAND 


Most Normal ROUGH TRADE 


6/10 


The first LP from Gilla 
Band since jettisoning 
their former name 
marks a change 

in tooling, ifnota 
changein sensibility. 
The Dublin quartet’s approach is 
broadly as before: metronomic beats 
and barrages of guitar, with Dara 
Kiely’s vituperative vocals right 

up in your face. But Most Normalis 
very mucha studio record, the band 
employing a variety of technical and 
post-production techniques to weirden 
their sound. Guitars dissolve into pure 
noise, rhythms are mechanical or 
knocked off course by disruptive 
edits. The results are sometimes too 
meta to be particularly satisfying, but 
when it coheres — as on the bracing, 
static-smeared “Backwash” — it’s 
worth the effort. LOUIS PATTISON 


GOAT 
Oh Death rocker 


7/10 


When Goat titled their 
» 2016 album Requiem, 
one assumed the 
masked mystics were 
* bidding farewell. But 
>*"® nothing is ever as it 
seems in Goat-world and so without 
word or warning they suddenly 
rematerialise. The intrigue, of course, 
is central to their seductive allure and 
the psychedelic delirium of the music 
is all we really need to know, from the 
Funkadelic fuzz guitars on “Soon You 
Die” to the spaced-out blues of “Passes 
Like Clouds” via the weird-folk of 
“Chukua Pesa” (a bastard cousin of 


r< 
Ge 
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Zep’s “The Battle Of Evermore”) and 
the jazz-flute skronk of “Goatmilk”. 
NIGEL WILLIAMSON 


LORIGOLDSTON 


High And Low sorasurn 
7/10 
&e>- eq Best known for 
yw touring with Nirvana 
te * and playing on 
74 Unplugged InNew 


5 See York City, Lori 


~ Goldston has made 
along career of pushing against the 
expectations of how the cello might 
sound and howit might be used. High 
And Low emphasises the instrument’s 
capacity to churn upa corroded 
industrial ambience, as heavy as 
Sunn O))) on “Moss On Rock” andas 
texturally rich as Metal Machine Music 
on “Crossing Over Place” (featuring 
Gun Club drummer Dan Sasaki). 
Especially on its second half, the 
album can be disarmingly moving, 

in particular “The Waves And What’s 
Under”, a tender, lo-fi eulogy for 
Geneviéve Elverum. STEPHENDEUSNER 


LUKEHAINES & 
PETERBUCK 
AllThe Kids Are Super 
Bummed Out cuerryreo 


7/10 


Fast friends ever since 
the REM guitarist 
ordered one of the 
ex-Auteur’s £99 

} Lou Reed paintings, 
@. Peter Buck and Luke 
Haines have followed up their amiable 
debut, Beat Poetry For Survivalists, 
with this daunting, Julian Cope- 
esque double. All The Kids... purports 
to be an investigation of modern 
youthful discontent, but soundsa 

lot more like Haines yammering on 
about end-of-days cults while Buck 
ditches his customary Rickenbacker 
jingle-jangle for brute force Raw 
Power stormtrooping. Best bits: glam 
apocalypse “Subterranean Earth 
Stomp”, the Steve Hillage punk 
“Flying People” and the Popol Vuh 
keyboards and monkey noise that 
invades “Exit Space”. JIMWIRTH 


a 
epee 
ms? masked 


(4 . mystics 
at rematerialise 


KEIJIHAINO + SUMAC 
Into This Juvenile Apocalypse 
Our Golden Blood To Pour Let 


Us Never trait sockey 
7/10 
PLP Since theJapanese 
} ee ~~ 
me veteran of freeform 
men (mostly guitar/vox) 
Be vA experimentation 
= 4 is ano-rehearsals 


tr advocate, there’s 
little material difference between his 
first studio hook-up with Canadian 
avant-metal trio Sumac and their live 
album of 2019. Their latest is another 
improv performance, this time for an 
audience in a downtown Vancouver 
hotel: six heavily textured exercises 
in the masterful control of space 

and dynamics, Haino’s usual long, 
koan-like titles adding enigmatic 
weight. Whether it’s the opener’s 
heaving hybrid of industrial slowcore, 
noise rock and doom metal or the 
obliterative, white-noise storming of 
the penultimate piece, with its guttural 
chanting and iron-foundry beats, 
these disruptors are in transcendent 
sync. SHARONO'CONNELL 


ROBYN HITCHCOCK 
Shufflemania! 


8/10 


Hitchcock 
considered packing 
itin after 2017’s 
excellent self-titled 
album, but the muse 
had other ideas: 
here, then, is the follow-up, 10 short, 
snappy songs home-recorded in 
Nashville lockdown then spruced up 
by Sean Ono Lennon, Johnny Marr, 
Pat Sansone and others. If it’s not 
quite as striking as its predecessor, 
its colourful patchwork exterior 
clothes some of Hitchcock’s finest 
recent songs: “The Raging Muse” 

is unhinged and high-energy, 
“Socrates In Thin Air” fabulous 
Surrealist blues, while beat-punk 
highlight “The Sir Tommy Shovel” 
pays wry tribute to the songwriter’s 
beloved English boozers. 
TOMPINNOCK 
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Becky andRachel 
Unthank: offering 
catharsis 


THE UNTHANKS 


S oOrrows Away RABBLEROUSER 


9/10 


» “WE’VE learnt anew 
song to drive sorrows 
away”, declare The 
Unthanks on the 

} epic title track of 
their latest album. 

’ It’sasimple enough 
sentiment, yet one loaded with profound 
meaning. Fora band who drawstrength 
and inspiration from the act of communal 
togetherness, the past couple of years 
have been especially tough. Not only did 
the enforced lockdown prevent them 
from playing live, but it put a stopper in 
the residential workshops and weekends 
that have been such a crucial part of The 
Unthanks’ MO for a decade or so. 

Sorrows Away often feels likea 
liberation. Back on the road since the 
spring, The Unthanks have already 
been previewing the album live, as an 
extended 11-piece band, their set hitting 
peak catharsis with the aforementioned 
“Sorrows Away (Love Is Kind)”, inviting 
everyone into its gently arcing chorus. 
For those of us who’ve been lucky enough 
to be there, it’s a deceptively moving 
moment. The song also contains most 
everything that makes The Unthanks 
what they are: impossibly luminous 
harmonies, a great arrangement, sinuous 
ensemble work and a symphonic sense 
ofscale. 

Sorrows Away marks a renewed shift. 
The Unthanks’ numerous studio projects 
of late — from the songs and poems of 
Molly Drake and 2019’s conceptual Lines 
to the Worzel Gummidge TV soundtrack 
and ana cappella live collection as the 
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1TheGreatSelkie 
Of Sule Skerry 
2TheSandgate 
Dandling Song 
3The OldNews 
4TheRoyal 
Blackbird 
5Thelsabella 
Colliery Coke 
Ovens 

6TheBay Of 
Fundy 
7TheMonthOf 
January (Uncle 
Rat) 

8My Singing Bird 
9 Waters Of Tyne 
10Sorrows Away 
(LovelsKind) 
== 
Producedby: 
Adrian McNally 
Recordedat: 
Unthanks HQ, 
Northumberland 
Personnelincludes: 
RachelUnthank, 
Becky Unthank 
(vocals), Adrian 
McNally (keys, 
harm, vocals), 
Chris Price (guitar, 
bass, vocals), 
NiophaKeegan, 
(violin, fiddle, 
vocals),Lizzie 
Jones (trumpet), 
MartinDouglas 
drums) 


fifth instalment of their Diversions series 
—mean that Sorrows Away is their first 
non-specific album since 2015’s award- 


winning Mount The Air. 


It’s a belated successor that easily 
stands comparison. Recorded at home 
in Northumberland, Sorrows Away 
announces itself with two long-form 
treasures. “The Great Silkie Of Sule 
Skerry” emerges froma soft drone and 
Adrian McNally’s lovely piano figure, as 
Becky and Rachel Unthankare gradually 
joined by moody brass, strings, acoustic 
guitar and the bassy rumble of drummer 
Martin Douglas. A traditional Orkney song 
learned from Alan Fitzsimmons of The 
Keelers, the Tyneside folk group whose 
ranks included George Unthank, the 
sisters’ father, it subtly changes form like 
the shape-shifter of the title, making for an 
utterly gripping eight minutes. 

It eventually makes way for “The 
Sandgate Dandling Song”. Having been an 
obsession of McNally’s for some time now, 
ever since hearing ex-wife Rachel sing it 
when they first met, it tells the conflicted 
story of the wife ofa violent North East 
keelman and the repercussions of 
domestic abuse on their son. Borrowing a 
tune from Eastern Europe, learned froma 


Polish accordion player, McNally steps up 
to the mic and inserts the song witha fresh 
verse, told from the father’s disturbed 
viewpoint. It’s a masterpiece of nuanced 
drama, burnished with mournful strings 
and lonely brass. Both opening songs 
already feel like significant events in 

the Unthanks canon, taking their place 
alongside the likes of “Mount The Air” or 
“Here’s The Tender Coming”. 

If “The Sandgate Dandling Song” is 
thematically downbeat, “The Old News” 
provides some uplift. Written by McNally 
and Becky Unthank (and one of two 
non-traditional songs on Sorrows Away), 
it buds outwards like a spring flower, its 
promise carried on the breeze of a bright 
arrangement that’s part folk, part pop. 
“Did they tell you that breathing is a part of 
the healing/Friends and lovers among all 
others/You belong to the air”, she sings, 
alluding to the freedom and restorative 
effects of returning from an enforced 


period of inactivity. 


The same feeling is echoed in “The 
Bay Of Fundy”. Initially written and 
recorded by US folklorist Gordon Bok, 


The Unthanks unmoor the song from the 


unforgiving tides of the Gulf of Maine 

and imbue it with a universal feeling of 
longing and natural wonder. It’s upbeat 

in tone, the siblings’ voices twinned in 
perfect harmony, intermittently shadowed 
by that of guitarist Chris Price, until the 
whole thing finally dissolves into a semi- 
orchestral coda. 

Given The Unthanks’ rediscovered sense 
of flight, it may be no coincidence that 
Sorrows Away includes two avian-centric 
songs. The dashing “The Royal Blackbird” 
dates from Jacobite times and serves as 
a veiled salute to Bonnie Prince Charlie, 
given wings by frisky guitar, percussive 
allegro strings and Lizzie Jones’ trumpet. 


The Irish “My Singing Bird” is just as 


impressive. Led by singer and fiddler 
Niopha Keegan, it’s a dazzling showcase 
for The Unthanks’ three-part harmonies. 
This, after all, is at the root of the band’s 
extraordinary gift for reinterpretation, 
holding true to the song’s assertion that 
“there’s none of them can sing so sweet”. 
It’s wonderful to have them back, and on 
such imperious form. 
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The Unthanks “There 
was aneed for warmth 
andcomfort” 


How did youapproach 
Sorrows Away? 

Becky Unthank: There'd 
beenabigholein our lives, 
because we've been doing 
residentials every winter 
and then, of course, the 
pandemichappened. 
Sothat wasabiginspiration 
for the album. Usually 
we're drawn to quite gritty 
subject matter, but here 
itwas mostly aneed for 
warmthand comfort. 


“The Sandgate Dandling 
Song" feels like amajor 
Unthanksmoment. 
RachelUnthank:|'ve sung it 
unaccompanied sincelwasa 
teenager andit's grownwith 
me asl've got older. We've 
thoughtmany times about 
how we couldpresentit, 

and we've tried afew things. 
Thankfully, we just seemed to 
find our path throughit. 
AdrianMeNally: It's suchakey 
textinthe North-east folk 
canonthatlalwayshoped 
we'ddosomething withit. 
I'vehadallsorts ofideas with 
it, like possibly turningitintoa 


folkoperaandhavingRichard 
Dawsonbeing Johnny.| think 
it'soneofthe strongest things 
we've ever done. 


Did youenvisage "The 
OldNews" asakindof 
reawakening? 

Becky Unthank:| never 
thoughtI'dwrite asongthat 
was so joyful, because l've got 
areputation for singinglong, 
slow, sadnotesintheband. 
But thatlight-from-the-dark 
feeling wassomething we 
were yearning for. I've even 
seenpeopledancingtoit! 
INTERVIEW: ROBHUGHES 
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© NEW ALBUMS 


LORAINE JAMES 
Building Something 
Beautiful ForMe 


PHANTOMLIMB 


7/10 


Evocative electronicsfrom 
Enfield producer 


Loraine James is 
ete onaroll. Having 
a et) followed last year’s 
sale” @ intimate Hyperdub 
a 4 tum” set Reflectionwith 
ee aclimate-themed 
project, Whatever The Weather, in 
the spring, this latest outing finds 
her reimagining and responding 
to the music of the late New York 
composer Julius Eastman (1940-1990). 
Familiarity with his pieces isn’t 
necessary to appreciate James’ spirited 
versions — her light, airy palette, 
punctuated by arresting stabs and 
scattershot rhythm, is informed by 
vintage Squarepusher and Plaid — but 
Eastman’s pioneering work asa black, 
gay musician operating in challenging 
times clearly resonates with James, 
her personality shining throughin 
“The Perception Of Me” and “Enfield, 
Always”. PIERSMARTIN 


KUTIMAN 


thin” 7 


Open SIYAL 
8/10 
Multi-talented Israeli gets his 
groove onagain 
7 » After almost 10 years 
__ inadesert kibbutz, 
_ Ophir Kutiel’s 
- : moved back to Tel 
D Aviv, and his sixth 
hs ~~ “conventional” 


full-length also returns him to familiar 
territory following last year’s ambient 
yet immersive Surface Currents. This 
time, aside from old pal Dekel’s vocals 
on five tracks — including the breezy 
“My Everything”, “Need To Forget”’s 
Terry Callier soul and the unusually 
upbeat “Love You Tomorrow” — 

Kutiel plays everything, not least the 
breakbeats underpinning “Vanishing 
Point”’s playful library music, “A 

Day Off’’s guileless, light-fingered 
keyboard melody and the closing 
“Ripples” smooth Coltrane-esque 
saxophone. His vintage production 
skills, moreover, ensure “Confetti”’s 
Afro-jazz remains convincing. 
WYNDHAM WALLACE 


THE LIGHTNING SEEDS 
See Youln The Stars smc 
8/10 


James Skelly and Terry Hallguest on 
first inover adecade bylanBroudie 
andco 


Acollaboration with 
Terry Hall that bids 
“goodbye to sorrow”, 
“Emily Smiles” brims 
with the same spirit 
of positivity and 
resilience that fills somany of Ian 
Broudie’s songs through the Lightning 
Seeds’ four-decade history. It’s a 
sentiment that feels more necessary 
than ever, and it’s in high abundance 
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SouadMassi: 


outofher 
comfort zone 


on See You In The Stars, the group’s 
most unabashedly pop-forward and 
irresistibly buoyant effort since 1996’s 
Dizzy Heights. One of two co-writes 
with The Coral’s James Skelly, “Live 
To Love You” is also one of many 
songs here that reassert Broudie’s 
impeccable craftsmanship. 
JASONANDERSON 


LIRAZ 
Roya 


GLITTERBEAT 
7/10 


Heartfelt third album fromdefiant 
Middle Eastern singer 


Born in Israel to 
Iranian-Jewish 
parents, Liraz Charhi 
was forced to record 
Roya in secretin 
Istanbul with her 
band from Tel Aviv anda brave group 

of subversive musicians from Tehran 
who must remain anonymous for fear of 
being jailed. The resultis an electro- 
dance update on the classic 1960s-’70s 
golden era of Persian pop before the 
1979 revolution brought the ayatollahs 
to power. Royais Farsi for “fantasy” and 
singing ina voice that acknowledges 
Western influences from Kate Bush 
toTori Amos, Liraz’s hybrid songs are 
heartfelt exhortations to smashing the 
boundaries of the divisive culture wars 
raging around her. NIGEL WILLIAMSON 


DANLYONS AND 
THE TENANTS 
ShutteredDreams 


7/10 


Margate-based songuwriter's 
state-of-the-nationsecond 


After releasing his solo 
debut Subsuburbia just 
as Covid broke, former 
Fat White Family 
drummer Dan Lyons 
retreated straight 
backinto writing. He crafted the songs 
that form Shuttered Dreams at home 
and honed and recorded them with 

his band on stage at Margate’s quirky 
Tom Thumb Theatre. That end-of-the- 
world, end-of-the-pier mood sustains 
Shuttered Dreams, avery English piece 
of seedy songwriting that recalls at 
different times Pulp, Mott The Hoople, 
The Libertines and Divine Comedy. 
Highlights include “Hope Springs”, 

a study of local Margate characters, 

the amusing music-biz saga “Golden 
Handshake”, and the greasy “Sleeping 
On A Dream”. PETER WATTS 


SOUAD MASSI 
Sequana 


8/10 


French-Algerian singer finds 
anew tune 


Heraldedasthe 

new voice of Arabic 
folk-pop for her 2001 
award-winning debut 
Raoui, Massi then 
struggled to fulfil her 
early promise. 2020’s Oumniya was 
areturn to form and Sequanais even 
better, thanks in considerable part to 
producer Justin Adams coaxing her 
out of her comfort zone. “Mirage” is 
aslow blues, “Twam” isa hypnotic 
rocker and “Ch’ta” sways toa bossa 
nova beat. Most striking ofall, though 
isa deathless version of Nine Inch 
Nails’ “Hurt”: over the insistent 

beat ofa frame drum she sings Trent 
Reznor’s lyricin Arabic with a visceral 
emotion to rival Johnny Cash’s famous 
interpretation. NIGEL WILLIAMSON 


ELIJAH McLAUGHLIN 
ENSEMBLE 


Il TOMPKINS SQUARE 


8/10 


Folk-jazz trio's freewheeling, 
fusion-informed second outing 
Chicago guitarist 
McLaughlin 
introduced his trio 

in 2020 with their 
self-titled debut, 
featuring McLaughlin 
on6- and 12-string guitars alongside 
Jason Toth on upright bass and Joel 
Styzens on hammered dulcimer. 

They continue to develop their MO 

— American primitivism meets free 
jazz —on this follow-up, heavy on 
improv and first takes, which evokes 
the spirits of Robbie Basho and John 
Fahey and moves them into beguiling 
new territories. “Zodiac Rabbit” 

sets out their stall as McLaughlin’s 
spirited fingerpicking rises and falls 
around Toth’s undulating basslines. 
Elsewhere, they stretch out through the 
vertiginous dynamics of “Wheel”, the 
wintry drones of “Arc” and the wistful, 
meditative “Vitoqua”. MICHAEL BONNER 


primitives 


MINIMAL SCHLAGER 
Love, Sex & Dreams 


7/10 


South American siblings'classy 
synthpop melodrama 


Minimal Schlager is 
an excellent name 
and gives you some 
idea of the sense 

of style of this new 
Argentine sibling duo. 
Fran Parisi, who livesin Berlin, and 

his London-based sister, the singer 
Alicia Macanas, dealina kind of gothic 
Europop that gives all their songs the 
requisite amount of drama wrapped 
upin bittersweet melody, such as the 
opening incantation “Nana Del Caballo 
Grande” and fatalist ballad “Before”. 
Whether by accident or design, most 
striking is the late-’80s New Order 
pastiche “Submission”, while the likes 
of “Glow” and “Euphoria” evoke the 
deviant hi-NRG of vintage Eurythmics. 
PIERSMARTIN 


MINRU 
Liminality 
MORRMUSIC 


6/10 


Nordic Noir chanteuse turns 
personal grief into fragile beauty 
Berlin-based Swedish 
singer-songwriter 
Caroline Blomqvist 
transforms tragedy 
into spine-tingling 
musical therapy on 
her debut album as Minru, obliquely 
addressing a recent bereavement 
througha series of mournfully 
beautiful chamber-folk ballads and 
twinkly ambient shimmer-scapes. 
Taking its name from the Jungian 
concept of transitioning between two 
psycho-spiritual states, Liminality rolls 
along on luminous, softly jangling, 
woozily whispered reveries with faint 
echoes of Low or Mazzy Star. The effect 
ismostly great, if alittle too understated 
at times, but the gorgeously eerie “Into 
The Well” and the deliciously layered 
harmonies of “Will I Ever Find” make 
the whole journey worthwhile. 
STEPHENDALTON 
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Diggle's 
new breed: 
Buzzcocks 
in2022 


Sonics In The Soul 


CHERRY RED 


Mancunian punk perennials show there’s 
life after Pete Shelley.By Dave Simpson 


CAN there really be 
a Buzzcocks without 
Pete Shelley? The 
singer-songwriter, 
who died in 2018, 
fronted the band for 
41 years, writing or 
co-writing hundreds of songs including 
such copper-bottomed classics as “What 
Do! Get?” and “Ever Fallen In Love 
(With Someone You Shouldn’tve)”. His 
death leaves a massive hole. And yet, 
lest we forget, Shelley himself stepped 
into asimilar space when original singer 
Howard Devoto left in 1977, leaving the 
lead guitarist to transition to singer- 
guitarist, main songwriter and frontman. 

The restis history, and while the lineup 
has survived numerous changes to the 
rhythm section over the years, guitarist 
(originally bassist) and vocalist Steve 
Diggle— who nowsteps up tosolely front 
the band — has hardly been aslouch. Along 
with numerous co-writes with Shelley, he 
wrote and sang the likes of the hurtling 
“Harmony In My Head”, “Autonomy” 
and “Love Is Lies”, the acoustic ballad 
that threw such an effective, bittersweet 
curveball into the middle of 1978’s Love 
Bites. Having now been a Buzzcock for 
longer than anyone including Shelley 
and having taken on more vocaland 
songwriting duties as the years progressed, 
Diggle has earned his late colleague’s 
blessing to take over the ship. 

Now 67, the Mancunian instinctively 
understands what Buzzcocks are about. 
Recorded during the pandemic, their first 
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album since 2014’s underwhelming The 
Wayis packed with trademark hurtling 
guitar runs, piercing lead guitar lines 

and machine gun drum rolls, and most 
songs reliably clock in at under three 
minutes. What’s missing, of course, is 
Shelley’s unique vocal — fey, arch, wry, 
knowing, romantic, wounded and, let’s 
be honest, irreplaceable. Diggle’s is amore 
straightforward rasp, gutsy and slightly 
nasal, suited to “Harmony In My Head” 
but not, say, “You Say You Don’t Love 

Me”. Still, here he’s written songs which 
sit comfortably within his range, and if 
there are moments when you find yourself 
wistfully imagining Shelley singing 
them, that’s testament to their quality. But 
equally, writing on his own in lockdown, 
Diggle has brought an unexpectedly 
emotional, often beautifully elegiac 
quality that makes Sonics In The Soul 
relevant and relatable. 

These 11 songs capture a manatatimein 
his life struggling to make sense of a rapidly 
changing, sometimes frightening new 
world. The opening title track — a “What Do 
IGet?”-style zinger — initially appears to be 
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acelebration of delirium, butis actually an 
admission of bewilderment: “All my dreams 
have hit the ground, with my senses out of 
control”. Another cracker, “Manchester 
Rain”, was inspired when Diggle meta 
young, hopeful bandina Mancunian 
doorway, and flashed back to his young 
self, with everything ahead ofhim. The 
lovely lead guitar line has a hint of 1978’s 
sublime “ESP”, but the guitarist has surely 
earned the right to recycle himself by now. 
“You Changed Everything Now” isa 
classic Buzzcocks anthem about how 
people change or become estranged:“The 
world is looking out of place and the signs 
are written on your face and it’s me you 
want to replace”. With a bridge to die for, 
it’sa heartbreakingly glorious tune that 
could have slotted into the hallowed 
Singles Going Steady. Sonics In The Soul 
doesn’t always hit such heights, but there’s 
much torecommend. “Bad Dreams” isa 
jagged, “Nothing Left”-style anthem about 
recovery. “Nothingless World” has shades 
of the early Jam and IRS-era REM. “Just 
Gotta Let it Go”, a three-minute blast about 
frustration, could be Buzzcocks circa 1977, 
but “Everything Is Wrong” is another 
mellifluous gem, with contemporary 
themes of post-truth and fake news. 
Lockdowns have audibly influenced the 
rather rudimentary “Don’t Mess With My 
Brain” and, more successfully, the effects- 
laden “Experimental Farm”, but the album 
increasingly gives way to philosophical 
and dystopian moods. There’s a hint of 
Joy Division darkness to “Can You Hear 
Tomorrow”, lyrically a sort of “Won’t Get 
Fooled Again” sigh at current politics 
(“Old centre parting, coming away at the 
seams’). Orwellian references abound in 
the deceptively cheerily chugging “Venus 
Eyes”, as Diggle searches for hope in the 
current “thought control reality”. Sonics In 
The Soul doesn’t always hit the spot and 
it’sa shame there’s no room for last year’s 
heartfelt tribute “Hope Heaven Loves 
You” (on the “Senses Out Of Control” EP). 
But there’s easily enough here to steer the 
trusty old craft into new, uncharted waters, 
just as Shelley wanted. 


- 


Steve Diggle 
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BENPOLLARD 


HANLY BANKS CALLAHAN 


Maninthe 
mirror: Bill 
Callahan 


BILL CALLAHAN 


YTIJAAA 


DRAGCITY 


8/10 


Back to life: Smog visionary’s message 
from the other side. By Jim Wirth 


INCREASINGLY bold 
in saying his cosmic 
quiet bits out loud, 
Bill Callahan drifts 
into reverie on the 
woozy “Planets” 

— one of the many 
spaced-out songs on his new LP - after 
having stared “at the sky so long I forgot 
how to talk”. As trumpeter Derek Phelps 
and regular guitarist Matt Kinsey whip 
up asuitably galactic storm, the one-time 
Smog man hears the spheres singing 
something “vaguely Hawaiian”. “Kilakila 
Malu”, they chorus. “Kilakila Malu”. 

The one-time deadpan king of 
dysfunction is continuing to followa 
slightly yoga-pants-and-Birkenstocks 
path on his 2oth studio LP. Having 
established himself as a career outsider 
with 1997’s prowler’s charter “Ex-Con”, the 
lo-fi Marylander has long-since stretched 
out from scratchy songs of desperation 
into more expansive terrain, 2003’s Supper 
and 2009’s Sometimes I Wish We Were An 
Eagle including some of the era’s most 
acute songs of love. 

However, iftheir extensive leafings from 
his dream diary had some precedent in 
his earlier work, the themes of marriage 
and fatherhood that dominated 2019’s 
Shepherd In A Sheepskin Vest and 2020's 
Gold Record felt like a betrayal for those 
wholiked Callahan more when he could 
sing “why’s everybody looking at me like 
there’s something fundamentally wrong?” 
(as he did on “Palimpsest”, from 2005’s A 
River Ain’t Too Much To Love) and mean it. 
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SLEEVE NOTES 


1FirstBird 
2Everyway 
3Bowevil 
4Partition 

5Lily 

6Naked Souls 

7 Coyotes 
8Drainface 

9 Natural 
Information 
10Horse 

11 Planets 
12LastOne At 
theParty 
[————_ 
Recorded by: 
Mark Nevers, 
Cooper Crain 
Recordedat: Arlyn 
Studios and Wire 
Recording, Austin, 
Texas 

Personnel 
includes: Bill 
Callahan (guitar, 
vocals, synth), 
Matt Kinsey 
(guitar, vocals), 
Emmett Kelly 
(bass, vocals), 
Jirn White (drums, 
vocals), Sarah 
AnnPhillips 
(keyboards, 
vocals),Carl 
Smith (clarinet), 
Amy Annelle, Eve 
Searls (vocals) 


Ifthe new model Callahan continues 
to come out with slightly grandiose, 
Buddha-like statements (“we must bow 
our heads to getin and out of what we’re 
livingin”, the 56-year-old nods sagely on 
“The Horse”), YTIJAJA is amore troubled, 
and troubling work than its predecessors. 
Peppered with floaty jazzsections, and 
unexpected backing vocals (including 
contributions from Callahan’s son, Bass), 
its stated intention was to re-engage with 
apost-pandemic, post-Donald Trump 
world, though Callahan’s vision of life 
on the other side of the culture wars is an 
idiosyncratic one. His mantra amid the 
Crazy Horse-play of opener “First Bird” is 
“as we’re coming out of dreams, and we’re 
coming back to dreams”. His message: 
the inner world is more meaningful and 
engaging than the manufactured outrages 
of the outside one. 

Seemingly channelling Carl Gustav 
Jung, Callahan warms to his task on 
Caravan-fandango “Natural Information”, 
singing about dipping into some well of 
universal truth during a pushchair ramble 
with his baby daughter. Accessing these 
extra levels of consciousness is easy, 
he suggests, if you know how. He then 
boasts absent-mindedly of his speed-dial 


relationship with his creative self (and 
his taste in leisure footwear) as he adds: “I 
wrote this song in five, inrecovery slides”. 

The luminous “Coyotes” covers less well 
peer-reviewed terrain, Callahan drifting 
off into a meditation on reincarnation, 
and lovers reconnecting from lifetime to 
lifetime, after watching asleeping family 
dog. “We tend to stick together down through 
the generations”, he sings in deadly earnest. 
“Holding hands through many lives”. 

If this esoteric knowledge is reassuring, 
YTIIAZA isnotanew age pamphletset to 
music. Anger and sadness course through it 
too. Listen closely, and line-dance-friendly 
closer “Last One At The Party” reveals 
itselfas Callahan’s in memoriam to Silver 
Jews kingpin David Berman. “Drainface” 
glowers, “Partition” snarls, while “Naked 
Souls” taps into the cacophony of unhappy 
humanity — theincels, keyboard warriors 
and would-be cops and spree killers — and 
seemingly suggests acull. 

Callahan wrote, gently, touchingly, about 
his mother’s passing on Shepherd nA 
Sheepskin Vest, but returns to her deathbed 
on “Lily”. The wheel of her stretcher 
squeaks as her body is taken away. There 
are unresolved issues, then aséance. “The 
medium said you were sticking around 
halfway to make sure my boy was OK”, says 
Callahan. Going by the dark noise behind 
him, this message from behind the curtain 
is more unsettling than reassuring. 

YTIIAZA picks at the fabric of the 
universe and ifit doesn’t always find the 
answers it wants, the expansive musical 
backdrop underlines its slightly ecstatic, 
questing spirit: here Mark E Smith, there 
Marquee Moon. As he continues to jot 
down his inner workings, Callahan may 
veer too close to psychobabble for some, 
but his writing remains subtly mined with 
pomposity-busting gags, evenifhis truth 
is increasingly out there. 

Backon “Planets”, Callahan sees thesun 
clock off for the day and is overwhelmed 
by the fundamentally benign nature of the 
cosmos. Foramoment the astral plainsman 
feels refreshed; “renewed”, as he puts it “for 
asecond season”. Google Translate says 
“Kilakila Malu” means “shadow place” in 
Hawaiian. Go deeper if you dare. 


“Things 
aren't what they seem’ 


YTLIAZA: what doesit 
mean? It'sjust pronounced 
Reality. was doodlingmaybe 
four or five years agoandl 
wrote the word" reality’ in 
mirror type. It popped back 
intomy head when! was 
thinking of titles. Itseemed 
appropriate for everything 
the worldhadbeen through. 


Thingsaren't whatthey seem. 


You quit socialmedia 
last year-anyregrets? 
Itwas one of thebestthings 


thatl've ever done, for myself 
and probably for the world. 
People andthe publicismy 
maininterestinlife. | thought 
socialmedia wouldbea 
glimpseinto humankind 
butitis very narrow and 
chaotic, not balanced, not 
nuanced, just very caveman, 
cavewoman, whichlI'mnot 
thatinterestedin. 


On"Coyotes", yousing 
aboutreincaration: 

is that something you 
believe in? |do.|was 
always open to that anyway 
andalso havingkids, they're 


pretty much formed -like, 
whois this person? Itjust 
makes sense tome. 


Ishaving children still 
the great dividingline 

of your creative life? it 
makes youadifferenthuman. 
Itwas abig explosion at first 
inmy life andI'vebeen slowly 
gluing the shrapnelback 
together - thepartslliked 
from before -andmakinga 
collage of both those worlds, 
solfeelthelonger I'vebeena 
dad themorelcanbringback 
that partofme that wasjust 
me. INTERVIEW: JIM WIRTH 
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LYNDON MORGANS 
Of Gods And Men sunxvarpsones 


8/10 


Welshsongwriter emerges from 
behindthe Songdogname 


Over eight albums 
across the last couple 
of decades, Morgans 
has accrued a measure 
of deserved acclaim 
with the literate and 
contemplative noodlings of folk-noir 
duo Songdog. His first album under 
his own name does not a representa 
signficant departure — his Songdog 
partner Karl Woodward plays on the 
album - and thisis all tothe good. 
Morgans remains a fully qualified 
peer of such droll, self-deprecating 
Americans as Kurt Wagner, Stephin 
Merritt and Mark Everett, his songs 
riddled with lo-fi melodic hooks and 
great one-liners: “Between Punk 
And Thatcher’s Fall” is a tremendous 
exercise in wilfully delusional 
nostalgia. ANDREW MUELLER 


MARCUS MUMFORD 
(Self Titled) sano 


5/10 


DebutsoloalbumbyMumford 
without Sons 


Mumford’s first 
solo album opens 
with the lead single 
“Cannibal” — which, 
it turns out, wasa 

= pretty good indication 
of everything right and wrong with 
(Self Titled) as awhole. “Cannibal” has 
both the occasionally affecting plain- 
spoken lyrics and almost vexingly 
catchy melody that characterised 
Mumford & Sons’ works — butit’s tough 
to relax entirely into the pared back 
intimacy it promises while braced 
for the big crashing coda (which sure 
enough, arrives like Kool-Aid Man 
about three minutes in). This recurring 
tendency to grandiosity is especially 
frustrating given that less is generally 
more throughout the album (which 
also features Brandi Carlile, Phoebe 
Bridgers and Clairo, among others). 
ANDREW MUELLER 


THE ORIELLES 


Tableaueaventy 
8/10 


Experimental avant-pop from 
adventurous Yorkshire three-piece 


 There’s something 

_ pleasingly old-school 
about the way The 
Orielles have been 
allowed to develop 
over the course of 
four albums from their baggy indie- 
pop debut through dream pop and 
electroclash to the almost avant-garde 
Tableau. Stereolab and Broadcast 

are clear influences, but this double 
album also takes in electronica, dub, 
neo-classical and minimalism. That 
means the mood can switch from 

the dancey “The Instrument” to the 
fractured sonic experiments of “The 
Improvisation 001”, or between the hi- 


(wt. fea) 


energy “The Room” and “By Its Light”, 
a47-second burst of strings. A bold 
endeavour with some genuine thrills. 
PETER WATTS 


OZZY OSBOURNE 


Patient Number 9 amc 
6/10 


Returnto Ozz:13thsolo album by 
Black Sabbathveteran 


The medical theme 
that introduces Ozzy’s 
Patient Number 9 
feels apt: the Black 
Sabbath veteran has 
been in the wars, 
with everything from Parkinson’s 

to recurrent spinal issues keeping 

his doctors on their toes. The album 
comes out riffing, with a packed list of 
guest guitarists including Jeff Beck, 
Eric Clapton and Pearl Jam’s Mike 
McCready — as well as Sabbath’s Tony 
Iommi, who powers the album’s most 
convincing rocker, “Degradation 
Rules”. Ozzy sounds world-weary, 
sometimes a bit knackered, especially 
on the Clapton-assisted “One Of Those 
Days”, a reflective blues that finds 
him considering mortality and 
waning faith. LOUISPATTISON 


PAREKH & SINGH 
THENIGHT IS CLEAR peacerroc 
9/10 
TheKolkataduomodestly hit the 
sweetspotagain 


“How can I be anyone 
else but me?” asks 


childlike innocence, 
coupled with 

Jivraj Singh’s uncluttered, intimate 
arrangements, certainly remains 
intact on their delightful third album. 
Its ingenuous sincerity is reminiscent 
of Kings Of Convenience on the 
mellifluous “King” and delicate 
“Nightingale” — were the Norwegians 
equipped with synths — while “7 
Days”’s discreet melancholy is further 
underlined by unobtrusive English 
horn. There’s also a deft humour to 
“Sleepyhead”’s pessimism, where they 
confess, “We’re playing small clubs but 
we want the arenas”, and adreamy, 
Mellotron-fostered charm to the 
whimsical “Je Suis Le Pomme Rouge”. 
WYNDHAM WALLACE 


DAWNRICHARD & 
SPENCER ZAHN 


Pig ments merce 
9/10 


Anelegant, soulful ambient 
song-cycle 


) A unique fusion of 
ambient music and 
torch-song, featuring 
New Orleans R&B 


Protege) and New York-based bassist, 
producer and composer Spencer Zahn. 
Zahn provides blissful, arrhythmic, 
aqueous soundscapes — laced with 
cello drones, reverb-drenched bleeps 


“LYN DON MORGANS 


The Songdog mainman on the need to shedhis skin 


BANDONING anidentity 

after 20-odd productive 

andrespected years, 
andeight albums, isno small 
decision. But as Lyndon 
Morgans tells it, moving on from 
the Songdognameseemeda 
naturalenough step. 

“There'dbeensome 

personnel changes,’ he says, 
“leavingjust two of us, soit felt 
like some kind of freshstart 
anyway. And we'dacquireda 
Mellotron, aninstrumentl'd 
lovedsincel first heard the intro 
to ‘Strawberry Fields Forever’, 
whereas Songdoghadalways 
operated within arootsier 
soundscape. It felt like the fates 
were bidding me toring the 
changes, and using my own 
name wasjust apart of that.” 


=a REVELATION S | 


The Mellotron on Morgans’ Of 
Gods And Menis played by 
Songdog compadre Karl 
Woodward, and while it 
certainly is a point of 
difference, the essence of 
Songdog remains discernible. 
Morgans lyrics remain hyper- 
literate and bleakly witty, his 
melodies somehow catchy 
yet deadpan. 

“There's stuff that's been 
there all the way from the very 
first record we did,” he says. 
“Love andlust andall their joys 
and pitfalls, memory, ageing, 
the life you thought would 
never change and yethere itis 
- bits dropping off asit rattles 
on down the road like a 
clown's old jalopy.” 

ANDREW MUELLER 


and astral jazz woodwind flourishes — 
while Richard sings haunting, soulful 
melodies on roughly half of the tracks. 
The lyrics discuss growing to love 
your own skin and celebrate the art of 
movement, but Richard’s voice (often 
given an Auto-Tuned cyborg twist) 
slowly becomes an instrument that 
blends into this song cycle, creatinga 
blissful spiritual balm. JOHNLEWIS 


JULIANNA RIOLINO 


l Blue YOU'VECHANGED 


7/10 


Toronto singer-songurriter's solo first 


Written over some 
years, outside of her 
role in countryman 
Daniel Romano’s band 
Outfit, Riolino’s solo 
debut is a set of smart, 
well-rounded, country/Americana 
songs with some topspin applied. 
Jenny Lewis may bea kindred spirit, 
but Riolino is more closely connected 
to her sources — Dolly, Emmylou, 
classic rock’r’roll — stretching genre 
lines rather than busting through 
them. That said, she neatly shanghais 
Bonnie Raitt, The Shangri-Las and 
The Strokes into service for first single 
“Lone Ranger”. Her voice is terrific: 
warm, supple and with an effortless, 


back-of-the-room power, it’s best 
shown offon the only acoustic number, 
“Thistle And Thorned”, the closing, 
atypical standout. SHARONO'CONNELL 


RUBY GOON 
Brand New Power 
PHANTASY 


6/10 


International debut from 
Russianindie heroes 


While things 
Muscovite aren’t 
popular right now, 

it would be unfair 
toimpose sanctions 
on Ivan Solimani- 
Lezhnev’s band, who cut their teeth 
on the city’s vibrant underground live 
scene. They’ve raided rock’s gene pool 
smartly — “Rub It” and “Movie Groovie” 
deploy classic garage/punk tropes and 
elsewhere you can trace a playlist of 
influences that runs from Roxy Music 
to Pavement. But there’s asingularity, 
too, in the elastic stretch of Ivan 
Solimani-Lezhnev’s extraordinary 
voice and plenty of off-kilter lurches 
when you're least expecting them, 

not least on the wigged-out “Spicy 
Space Pasta” which manages to sound 
like George Clinton jamming with 
Madness. NIGEL WILLIAMSON 
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SANTIGOLD 


Spirituals LITTLE JERK 
7/10 


Alt.pop queen mixesnew wave 
electro-soulwithdancehallrhythms 


After several years 

of writer’s block and 
career readjustment, 
including moving to 
her own label, shape- 
shifting Santi White’s 
fourth studio album is an eclectic and 
mostly alluring affair. Her first full 
release since the dancehall-inspired 
2018 mixtape Don’t Want: The Gold 
Fire Sessions retains some of thesame 
Caribbean flavour on tracks like eerily 
beautiful helium-voiced opener “My 
Horror”, synth-funk bouncer “High 
Priestess” and the Cyndi Lauper-ish 
“Ushers Of The New World”. Auto- 
Tuned electro-soul, reggae-lite rhythms 
and deceptively political lyrics are key 
motifs here, although Nick Zinner of 
Yeah Yeah Yeahs lends some grungey 
thrust to “Fall First”. STEPHENDALTON 


WILL SHEFF 
Nothing Special 


ATO 
8/10 


Superbruminative solo debut by 
Okkervil River songwriter 


ea Sheff’s first solo album 
- A ‘Day is emphatically nota 

‘ yg clismissive shucking 
“ ye off of everything 
Okkervil River — 

. guitarist Will Graefe 
and bassist Benjamin Lazar Davis both 
feature among personnel including 
Christian Lee Hutson, Death Cab 
For Cutie pianist Zac Rae and Dawes 
drummer Griffin Goldsmith. Nor has 
Sheff foresworn the signature wry 
self-reference: “Give me a dollar”, 
he whispers on “In The Thick Of It”, 
“and I’lldo some or all of/My perfectly 
middlebrow blues”. But Nothing Special 
draws back from Okkervil River’s 
giddy pop whirls in favour of beautiful, 
ruminative, Lambchop-ish ballads 
which, while lengthy, never outstay 
their welcome. 

ANDREW MUELLER 


SIMPLE MINDS 
Direction Of The Heart 


BMG 


6/10 


Veteran pop-rockers pluck euphoria 
fromsadnessonalbum18 


“How to makea 
feel-good electro- 
rock record during 
the very worst of 
times? Direction 

Of The Heart is the 
result of that challenge,” says Simple 
Minds frontman Jim Kerr. Nowhere 
is this more apparent than on the 
opening “Vision Thing”, asong that 
references the passing of Kerr’s father 
but marries glistening, engulfing 
synths with a driving rhythm and 
hook-heavy chorus. Elsewhere there 
are sprinkles of greatness, with 
Russell Mael of Sparks popping up 
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WILL SHEFF 


The OkkervilRiver man on the need to “turn the page” 


DISCOVERED that this 

was asolo album bit by 

bit,” says Will Sheff of his 
debut, Nothing Special. "|just 
started writing stuff wasinno 
rush to release -| wasn't sure 
whatit would be and where it 
would go.” 

Where it went was onto this 
unfairly titled album, arecord 
whichis, as Sheff's work always 
is, an exquisite balance of 
passion and wit, archness and 
honesty. The change of identity 
reflects less a change of sound, 
more ashift of circumstances. 

“It's growth, | guess,” says 
Sheff. "New York City is great, 
butit was never right for me. 
Drugs and alcohol had long 
since passed the point of being 
useful. Most of all, it was really 


important to me to progress as 
an artist and as aperson. | 
didn't want to feel like | was 
sitting there playing air guitar 
to my old jams or stumbling 
through old moves. Andit 
seems like, for most people, 
growth arises from pain 
andloss." 

Anespecially painfulloss was 
that of Travis Nelsen, Okkervil 
River's former drummer, who 
diedin April 2020, aged 44. 

“| think,” says Sheff, “there are 
some songs |puton this album 
-andsome songs lleft off - 
where I'm talking with Travis 
about our pastlife together 
and whatit meant, andhow 
much | treasure it and how | 
also need to turn the page.” 
ANDREW MUELLER 


onavery, perhaps overly, anthemic 
“Human Traffic”, but the album 
largely struggles to match the buzz 
and momentum ofits tone-setting 
opener. DANIEL DYLAN WRAY 


SLOAN 
Steady YEPROC 
6/10 


Dexterous 13thfromanenduring 
musicalfamily 


Over 30 years of 
uninterrupted music- 
making, Canada’s 
Sloan have mastered 
the art of the three- 
minute pop-rock 
song, and the aptly named Steady 
showcases the seasoned skilfulness of 
the four bandmembers, each of whom 
writes and sings lead vocals. Guitarist 
Jay Ferguson’s “She Put Up With What 
She Put Down” boasts a wry, Squeeze- 
like premise and close harmonies, 
while springy, Revolver-style guitars 
animate bassist Chris Murphy’s “Nice 
Work If You Can Get It”. Guitarist 
Patrick Pentland’s serrated power-pop 
outburst “Scratch The Surface” turns 
on the sticky refrain, “Peace and love/ 
Liquor and drugs/It feels the same”, 


and Murphy’s “Human Nature” 
unfurls with baroque elegance. There 
are some cloyingly twee moments, 
but the players’ telepathic interaction 
imbues even their slightest songs with 
crackling immediacy. BUDSCOPPA 


SNARKY PUPPY 
Empire Central 


7/10 


Double album fromthe prolific 
instrumental collective 


Recorded over 

eight nightsin 

front ofa live-in-the- 
studio audience 

in Dallas — where 
Michael League 
formed Snarky Puppy 18 years 

ago when he wasa student on the 
University of North Texas’ jazz 
studies programme - this is big-band 
fusion at its most expansive. With 
League supported by three guitarists, 
four keyboardists, brass and reed 
sections, a violinist and multiple 
percussionists, everyone gets 
achance to solo over the course 

of 16 generous tracks, butit’s the 
intuitive interplay between 


them that impresses most. For the 
most partit’s Snarky Puppy at their 
jazziest, but there’s still space for 
plenty of sweaty funk (“Bet”) 

and prog-rock wigging-out 
(“Coney Bear”). 

NIGEL WILLIAMSON 


SORRY 


Anywhere But Here pomino 
7/10 


AgreeablywonkynorthLondon duo 
sing for allthelonely people 


Sloppy-cool sarcasm 
and premature 
cynicism about love 
run through Sorry’s 
artfully ramshackle 
post-punk clatter. 
Building on 2020 debut 925, Louis 
O’Bryen and Asha Lorenz painta 
drunker, more heartbroken picture 
of twentysomething romance on this 
downbeat sequel, from psych-pop 
“Hem Of The Fray” to “There’s So 
Many People That Want To Be Loved”, 
a quietly despairing “Eleanor Rigby” 
for dating-app millennials. Yet there 
is sexy swagger and empathy here, 
notably on “Closer”, ahalf-spoken 
confessional that builds toa Pixies 
guitar-fuzz anthem. STEPHENDALTON 


SUNRA ARKESTRA 
Living Sky OMNISOUND 


7/10 


Densely orchestralnew work 


ie This swift follow-up 
to 2020's Swirling 

# was commissioned 
bya promoter for his 
new label, specifying 
instrumental 
downtempo sounds “accessible and 
healing in the Covid era”. Sun Ra’s 
swing band roots are more apparent 
than his Afrofuturism, pianist Farid 
Barron adding Ellingtonian mystery 
to “Chopin”’s titular classical source 
and the percussion’s rumba sway. 

At 98, Marshall Allen leads the band 
he inherited almost 40 years ago 
with undimmed playing, his alto sax 
heading the funk strut of “Marshall’s 
Groove”, while also mesmerising 

on kora. The Arkestra’s rich, gestalt 
thinking makes these pieces simmer 
and spark, building ritualistic power. 
NICKHASTED 
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andempath 
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“a master craftsman'’s eye for detail” 


— The Sunday Times 
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SYLVIE 


Sylvie FULL TIMEHOBBY 
8/10 


) Having unearthed 
| tapes of his father 
John’s unreleased 
1970s band Mad 

| Anthony, Ben Schwab 

* swaps the AOR 
of Drugdealer fora Laurel Canyon 
serenity. Thename comes froma 
Matthews Southern Comfort tune, 
covered first by Dad and hereina 
dreamy, pedal-steel style recalling 
Neil Young’s “Harvest Moon”, and 
Schwab Sr even lends his voice to 
“Rosaline”’s placid George Harrison 
sentiments. Marina Allen also helps 
ensure “Falls On Me” and “Further 
Down The Road” emulate Carole King’s 
and Linda Ronstadt’s timeless calm, 
while “Shooting Star” spotlights David 
Crosby’s IfI Could Only Remember 
My Name. WYNDHAM WALLACE 


TITUS ANDRONICUS 
The Will ToLive 


MERGE 


7/10 


@3 Like all goodaction 
rf adventures, The Will 
ie! To Live opens with 
ea training montage: 

i atwo-minute blast 
of electric guitar 
allowing the band, and the listener, 
to limber up for what is to come. Titus 
Andronicus’ seventh album is a three- 
act journey to hell and beyond with 
the band — no strangers to the concept 
record — in fighting form. Songwriter 
Patrick Stickles blends the imagery of 
literary and biblical epics — medieval 
torture devices, lions’ dens, snakes 
and scorpions and satanic feasts — 
with modern miseries and personal 
grief, ultimately arriving at the weary 
conclusion: “the will to live won’t leave 
me alone”. The message is heavy 
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but the music is tremendous fun: 
singalong choruses (“(I’m) Screwed”), 
prog rock posturing (“An Anomaly”) 
and lyrical rampages (“Dead Meat”). 
LISA-MARIEFERLA 


VIEUX FARKA TOURE 
—— RUANGBIN 
ll 


DEADOCEANS 


7/10 


Thisisthesecond 
album the late Ali 
Farka Touré’s son 
has released asa 
tribute to his father 
in three months, 

and the two records could hardly 

be more different. Vieux’s solo set 

Les Racines was a deeply traditional 
outing, but here his guitar melts 
audaciously into Khruangbin’s 
spacey atmospherics and futuristic 
R&B. Eight of Ali’s tunes are radically 
repurposed, including “Savanne”, 
which is given adub reggae makeover, 
and “Diarabi”, which is romantically 
reworked as a soul ballad. Elsewhere, 
the Louisiana accordionist Ruben 
Moreno guests on “Mahine Me” to 
create a thrilling desert blues/zydeco 
hybrid. Best advice is to buy them both. 
NIGEL WILLIAMSON 


TRAMPLED BY TURTLES 


Alpenglow 

THIRTY TIGERS 

7/10 
. Jeff Tweedy is an 
"apposite choice of 


producer for Trampled 
... By Turtles. Much 
ike Wilco, TBT have 
carefully tended a 
parce eal of Americana —in 
their case, orthodox acoustic bluegrass 
— and have exerted considerable 
under-the-radar influence. Alpenglow 
features no significant lurches from 


Wand'sCory 
Hanson: 
pre-Covid 
liveskronk 
captured 


Vieux Farka 


Toure: thrilling 
eelelecreicds 2 


the path they have long been treading, 


but this proves a strength of the album: 


itinculcates that agreeable calm often 
caused by the presence of experienced 
artisans who know, at this point, 

what they’re doing. The lachrymose 
singalong “Nothing But Blue Skies” 
and the Tweedy-composed “A Lifetime 
To Find” are particular highlights. 
ANDREWMUELLER 


TV PRIEST 


My Other People 

SUBPOP 

7/10 
Alittle less intense 
than their 2021 debut, 


Uppers, TV Priest 


remain wedded toa 
a very contemporary 
| ing wading-through- 


treacle post-punk feel but at times add 
alittle space to the music rather than 
surrendering to claustrophobia. A 
song like the lovely “Limehouse Cut” 
is reflective rather than splenetic, 

and while the band can still thrash 
plenty, My Other People shows 
impressive variety and development. 
On “It Was Beautiful”, frontman 
Charlie Drinkwater drops the 
spoken-word vocal approach for some 
straightforward singing, while other 
songs feature acoustic guitar. That 
sense of progression means TV Priest 
remain a band to keep on your radar. 
PETER WATTS 


PHIL TYLER & SARAH HILL 
What We ThoughtWasA 
Lake Was A Field Of Flax 


FERRICMORDANT 


8/10 


Once a lo-fisuperstar 
ees With Spraydog, Phil 

a * " Tyler’s meanderings 
ol 2% have taken in slo-core 
») with Bad Amputee 
and ‘Sacred Harp’ 
folk with his wife Cath. This pleasingly 
relaxed-sounding disc, meanwhile, 
revives his alliance with singer Sarah 
Hill, who guested on Tyler’s 2012 
banjo fandango, We Sunk The Ship To 
Get Rid Of The Rats. A breezy “Matt 
Hyland” exemplifies their easy-going 
chemistry, while Tyler produces a 
fingerpicking tour-de-force on “JB 
Milne”: Nic Jones with shades of 
“Chitty Chitty Bang Bang”. “It’s 
quietly startling stuff,” says Tyler’s 
pal, Richard Dawson. Agreed. 
JIM WIRTH 


WAND 


Spiders In The Rain praccrry 
7/10 


Much like, say, the 
Grateful Dead, Los 
Angeles’ Wandare 
one of those bands 
who make the most 
sense in the live album 
format. Seasoned road dogs witha 
taste for the psychedelic, Spiders In 

The Rain collects recordings from their 
2019 tour, just before Covid crashed in. 
A take on “White Cat” from 2017’s Plum 
is strung out to 20-odd minutes, the 
group leaning into frenzied skronk or 
jammy repetitions before circling back 
to the theme. Elsewhere they approach 
their back catalogue witha sense of 
blissed-out spaciousness: see a closing, 
exquisitely languid take on “Melted 
Rope”. LOUIS PATTISON 


PATRICK WATSON 
Better In The Shade screrciry 


8/10 


Appropriately, 
given its length of 

22 minutes, it’s the 
little things that 
count on this muted 
minialbum. Onthe 
hypnotic “Little Moments”, Watson 
asks, poignantly and enigmatically, 
about “that boy who carried his 
mother up the stairs”, and there’s also 
the ghostly piano dominating the 
instrumental “Ode To Vivian” and 
accompanying the title track’s sweet 
murmuts. Then there’s Broken Social 
Scene’s Ariel Engle gently reassuring 
Watson on “Height Of The Feeling” — 
“It’s in the way we leanon each other 
so we don’t fall” — and Charlotte “Sea” 
Oleena’s pellucid vocals lifting the 
muffled, eerie “Stay”. Bittersweet 
melancholy is rarely more refined. 
WYNDHAM WALLACE 


WILD PINK 
ILYSM rovarmountain 


8/10 


A quiet man with 

big ideas, John Ross 
sits in asweet spot 
between Woods 

and War On Drugs, 
with his project Wild 
Pink combining laidback country/ 
folk charm with sudden bursts of 
stadium-filling sonics. Ross hasa 
decent contacts book too, calling in 
help from J Mascis, Julien Baker, Ryley 
Walker and Samantha Crain, who 
either add unmistakable variety and 
weight to the core three-piece or bolster 
Ross’s fragile singing voice. When 
writing ILYSM, Ross was diagnosed 
with cancer — he’s nowin recovery — 
and that experience infuses the album 
witha primal sense of love, fearand 
sometimes desperate hope. A real 
beauty. PETER WATTS 


~ — x 
Dry Cleaning: 
“ascasualasa 
conversationin 
acoffeeshop” 


DRY CLEANING 


Stumpwork 
9/10 


Strikingly unique indie sprechgesang 
from London quartet. By Tom Pinnock 


’ > IF you’ve turned on 


BBC 6Music in the 
¥ last few years, you'll 
c- have probably heard 
alot oftalking; not 
- the DJs, but rather 
—— the prevailing tide of 


sprechgesang in modern indie. Arguably 
starting with The Fall and The Flying 
Lizards, it was carried on by Pulp, Earl 
Brutus, Life Without Buildings and then 
The Streets, and is now flooding our 
airwaves. It comesin many forms: there 
are the modern pioneers like Sleaford 
Mods and Courtney Barnett, the cartoony 
post-punk of Idles and Yard Act, the 
infectious Wet Leg and Self Esteem, the 
peerless Fontaines DC and Black Country, 
New Road. 

London’s Dry Cleaning are also in that 
clan, but their releases so far — a handful 
of EPs and last year’s New Long Leg LP — 
have presented a group that’s fully formed 
and strikingly unique. Musically, they 
flit impressively between Sabbath riffs, 
Smiths sophistication and dreampop 
haziness, with Tom Dowse’s guitar usually 
soaked in chorus and phaser, Lewis 
Maynard’s bass playing chunky chords 
and riffs, and drummer Nick Buxton 
alternately powering and atmospheric. 

Above all this, though — metaphorically, 
but also in the mix — is Florence Shaw, 
her delivery as casual as a conversation 
in a coffee shop, the mundanity of her 
collaged words adding up to something 
strangely moving, sometimes sad and 
often hilarious. “Someone pissed on my 
legin the big Sainsbury’s”, goes one line 
on New Long Leg’s “John Wick”, while the 
same song also details what went wrong 
with the Antiques Roadshow’s recent 
revamp. “The reason the price reveals 
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were so good,” she says, 
doubletracked, “is because 
we had to wait for them”. 
After recording New 
Long Leg with John Parish 
at Rockfield, they’ve 
returned to the same 
producer and studio for 
Stumpwork. It’s one of 
those second albums 
that documenta group 
exploding out in all directions: they get 
shorter, snappier and more melodic on 
some songs, longer and weirder on others. 
“Don’t Press Me” appeared first, asub- 
two-minute burst of jangling post-punk, 
Shaw imploring a “rat” not to touch her 
“gaming mouse”. Its chorus, for once, is 
sung, and though it’s perhaps the catchiest 
Dry Cleaning moment so far, it only 
appears once in the song. Similarly, “Gary 
Ashby” features singing, but is hooked 
around Shaw’s usual spoken words. She 
tends towards the abstract and the obtuse, 
but here she tells a more straightforward 
tale ofa lost tortoise, the titular Gary: “We 
gave you our family name/In the lockdown 
you escaped”. It’s not autobiographical, 
but the details are silly and poignantin 
the way real life often is: “Have youseen 
Gary?/With his tinfoil ball/He used to love 
to kickit with his stumpy legs”. “Kwenchy 
Kups” is another up-tempo highlight, 
suffused with Marr lushness and a killer 
opening line: “Things are shit, but they’re 
gonna be OK...” 


Elsewhere, Dry Cleaning stretch out and 
embrace dubby space, improvisation and 
synths. Oozing five-minute opener “Anna 
Calls From The Arctic” begins witha 
positive “shall I propose friendship?” over 
two constantly cycling keyboard chords 
and saxophone, and then moves on to the 
North Pole: “It’s either scientists/Or people 
who are mining/Or dog sledge people”. 
Within Shaw’s seemingly disjointed, 
absurdist text, however, more meaningful 
contrasts emerge, such as these lines, 
perfectly encapsulating the UK in 2022: 
“Nothing works/Everything’s expensive/ 
And opaque and privatised/My shoe 
organising thing arrived/Thank God”. 

Musically, there are similarly brave 
juxtapositions. “Conservative Hell” mixes 
jazzy drums with shoegaze guitars, before 
it falls apart for a hauntological second 
half complete with feedbacking delay and 
sax, while “Liberty Log” is seven minutes 
of unhinged baggy, its funky Mondays 
drums strafed by Fripp-style guitar 
drones. “Weird premise”, repeats Shaw, as 
if she’s commenting directly on the music. 

If the music and lyrics are both 
impressive, though, it’s the interaction 
between them that makes Stumpwork such 
a triumph. They work together and against 
each other, pushing and pulling, fighting 
arrhythmically or slipping into step as the 
moment demands. The words feel organic, 
delivered as ifthey’re being read out ofa 
notebook, or relayed straight from atrain, 
pub or doctor’s surgery — “I’m not here to 
provide blank/They can fucking provide 
blank... Are these exposed wires allgood, 
near the steam?” goes “Hot Penny Day” — 
but this air of effortlessness is the kind that 
requires a great deal of work and intuition. 

While Stumpwork’s divisive artwork 
betrays their art-school and illustration 
backgrounds, in many ways the music 
does too, enriched with the humour and 
playfulness of Pulp, Blur or Roxy Music, 
all groups not afraid to dabble with a bit 
of spoken word. Here, Dry Cleaning have 
struck out on their own, combining the 
mess of the everyday — male violence, 
gym shorts, broken Kindles, Costa cups, 
good weddings and bad weddings — into 
something deep, funny and eventually 
profound. Everybody’s talking, but 
nobody’s saying anything quite like this. 


SLEEVE NOTES 


1 AnnaCalls 
From The Arctic 

2 Kwenchy Kups 
3 Gary Ashby 

4 Driver's Story 

5 Hot Penny Day 
6 Stumpwork 

7 NoDecent 
Shoes For Rain 

8 Don'tPressMe 
9 Conservative 
Hell 

10 Liberty Log 
i11lcebergs 
+ 
Produced by: 
JohnParish 
Recordedat: 
Rockfield Studios, 
Monmouth, Wales 
Personnel 
includes:Florence 
Shaw (vocals, 
recorder, 
percussion), 
Lewis Maynard 
(bass, double 
bass, bird, organ, 
percussion), Tom 
Dowse (guitars, 
lap steel guitar, 
keyboards, tape 
loops, percussion, 
whistle, 

kazoo), Nick 
Buxton (drums, 
percussion, drum 
programming, 
keyboards, 
synthesiser, 
vibraphone, 
tenor saxophone, 
clarinet, horn 
arrangements), 
GavinFitzjohn 
(tenorsaxophone, 
baritone 
saxophone, 
flugelhorn, 
trumpet), 
JohnParish 
(vibraphone, 
piano, percussion, 
trombone), Joe 
Jones (field 
recording, tape 
treatments), 
Buckley (barks on 
“Driver's Story”) 


ing; “We don't plan 
anything" 


You've goneinalldirections on 
this album. 

TomDowse: We'vehad more time 
together, more time writing songs, 
anditjust grows. It’s not aconscious 
decision, it'sjust the fact we've been 
doingit forlonger, soit's very organic. 
Nick Buxton: We don't plananything. 
Florence Shaw: Thatsoundslike ajoke, 
butit's actually true! 


Youmusthave expected the 
artwork tobe divisive? 


Dowse: Actually, no.|thoughtit was 
areally beautifulimage withagood 
sense of humour. Very intimate and 
quite moving. Then when people 
started to sayit wasdisgusting,| was 
like, ‘Oh, really? Are we that prudish 
about things?’ 

Lewis Maynard: One of my friends 
messaged andsaid, "Your dad'snot 
gonna put that on the wall with the 
others.” 


Howisit working with John 
Parish? 


Maynard:He's areally, really cool guy. 


Buxton: John’s very focusedon 


performance. What youhearis 
what actually happened. He's 
really focused on youdoing the 
best that youcandotomakeit 
sound good. 


Florence, what's your 
experience with tortoises? 
Shaw: No experience, morejust 
longing.| wishI couldhave one, but 
Idon'thave thelifestyle that could 
accommodate apetatall.I'dreally 
like tohave apetreptile. They don't 
love youback? But! think I like that, 
that they're indifferent. 

INTERVIEW: TOMPINNOCK 
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BENRAYNER 


ANTONCORBIJN 


"Thistimel‘msureit's gonnalast” 


REISSUES COMPS BOXSETS LOST RECORDINGS 


JOE STRUMMER 


Joe Strummer 002: the Mescaleros Years 


DARKHORSE 


Strummer’s last testament, still testifying. By Damien Love 


OOKING back 20 years later, it seems 

clearer now that Joe Strummer’s final 

three albums were each made under very 

different circumstances, for very different 

reasons; listening to them, it seems all the 

more remarkable how cohesive they sound, 
all shouting from the same street. 

The group Strummer dubbed the Mescaleros began as a band 
in name only, but then rapidly evolved into the real deal, only to be 
stopped in their tracks in the worst way, just as things had started 
to fly. The music they recorded across their 1999-2002 lifetime 
—the albums Rock Art And The X-Ray Style, Global A Go-Go and 
Streetcore, which are collected together in this striking new set 
along with an album’s worth of outtakes, demos and orphaned 
tracks titled Vibes Compass — documents this process. You can 
hear it especially when you assemble it all back to back like this, 
as a testament of the time: a band mutating fast through different 
shapes, different tensions, different harmonies. 

Still, despite the varying conditions that fed it, all this music 
identifiably comes from one single place: 
that unique zone instantly recognisable as 
Strummerville, aneighbourhood that can 
feel as intimate as the walk from your front 
door to the corner shop, yet stretches all 
around the world. 

Strummer’s re-emergence with the 
Mescaleros is often seen asa new 
beginning, but the same weird, proud, 
shaggy mongrel DNA present in the 
Mescaleros’ sound runs through all the 
scattered, roaming music Strummer made 
during what are now routinely dubbed 


his “wilderness years”, the era that lasted JOE STRUMMER O02 


from the chaotic end of the second, Mick 
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Jones-less version of The Clash in early 1986, through to 
the release of Rock Art And The X-Ray Style in late 1999. 
It’s a period still to be fully assessed, but track down 

the fugitive recordings — the collaboration with Jones’s 

BAD; the defiantly trashy Latino-Rockabilly War band; 
his 1989 Earthquake Weather LP; assorted soundtrack 
work; the partnership with The Pogues — and you find 
Strummer developing his love for Latin, Jamaican, Irish and 
African styles, while checking out hip-hop and electronica, and 
holding fast to his beliefin gutbucket rock’n’roll and beat-jazz 
ruminations, all elements that fed the Mescaleros vision. 

Indeed, the first Mescaleros record began long before the 
Mescaleros, in 1994, when, still roaming, Strummer hooked up 
with electronic supremo Richard Norris, known for his workin 
The Grid. Despite The Clash’s status as rock-dance pioneers on 
rap-soaked outings like 1981’s “Radio Clash” (and despite further 
collaborations with Jones, who so enthusiastically swallowed 
the dance pill), Strummer remained suspicious of techno, left 
behind by the machines. But working with Norris, he experienced 
akind of acid awakening, recognising 
in the rave scene a spirit similar to that 
Strummer was kindling around the fabled 
campfire he’d started building at various 
summer festivals as a rolling spontaneous 
gathering, an epiphany explicitly 
celebrated in one of the songs they cut, 
“Diggin’ The New”. 

The original tracks remain officially 
unreleased, but set something rolling in 
him. Shorn of their most acidic flourishes, 
reworked versions of four songs from the 
Norris sessions would become the core of 
the Mescaleros’ debut, the first album to 
bear Strummer’s name ina decade. > 


Simply the 
Mescs: 
Strummer 
inthe early 
2000s 
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ANTONCORBIJN 


Strummer 
with the 
Mescaleros 
circa2001 


Rock Art And The X-Ray Style came about when 
Strummer encountered Antony Genn, a player on 
the Britpop scene, who flat out told him: “You’re 
Joe Strummer. You should be making a record.” 
He wasn’t the first to say it, but the time was right. 
The album Genn produced in 1999 was hailed 
as atriumphant return, but in truth, compiling 
Norris-era songs including the keystone “Yalla 
Yalla”, avaledictory dub epic in the lineage of late- 
era Clash, alongside some even older Strummer 
compositions like “Forbidden City”, itwas more a 
continuation and consolidation of the path along 
which Strummer had been wandering. 

What it did unquestionably do, however, was 
pull Strummer into sharper focus than he had been 
in years. Suddenly he seemed comfortable with 
both his legacy and his maturity — it takes aman 
of certain domestic experience to write a love song 


called “Nitcomb” — and hungry for new experience. 


The record’s most sublime moment was its most 
unexpected: “From Willesden To Cricklewood”, 
anew song from the sessions, a waltzing paean to 
Friday-evening London that feels closer to Ealing 
movies than the Westway sound. 

For Rock Art..., Genn assembled musicians 
including Martin Slattery and Scott Shields — 
like him, a generation younger than Strummer, 
and less concerned about the Clash legacy that 
sometimes weighed Strummer down. Following 
Genn’s departure (“I was fired for being a 
junkie,” he tells writer Tim Stegall in the box’s 
comprehensive liner notes. “I was unreliable and 
useless on stage”), Slattery and Shields would 


become the spine of the Mescaleros as the unit 
took to the road and evolved from Stummer’s 
studio session men into a bona fide band. 

The difference shows clearly on their second 
album. Co-produced by Slattery and Shields, 
Global A Go-Go is at once looser and more 
together, a stronger, denser, earthier affair — the 
stewing sound ofa bunker gang, people locked in 
together, chasing their own thing. The group had 
been bolstered by the addition of Tymon Dogg, 
one of Strummer’s earliest collaborators — they’d 
busked together in the 1970s — whose plaintive, 
extemporised violin builds strange tension against 
the younger Mescaleros, and sounds a distinct call 
back to his work on The Clash’s epic Sandinista!. 

Like that record, Global A Go-Go feels less 
a collection of individual tracks than 
one overpowering whole. 
Influenced by his stint as 
DJ on the BBC’s World 
Service, it’s the most 
intense expression of 
Strummer’s vision ofa 
mongrel 21st-century folk 
music without borders. 
In places — say “Shaktar 
Donetsk”, following a , 
refugee wrapped in the ; 
scarf ofthe Ukrainian é 
football club — it makes 
you feel the loss of q 
Strummert’s voice today keenly. ! 
Elsewhere, it finds his offbeat 


humour in full effect — a standout statement is 
about takeaway food, “Bhindi Bhagee”. 

When Strummer died unexpectedly during 
the making of Streetcore, it seemed he was still 
moving up, on the brink of a new shift. To round 
out the unfinished album, some not-quite- 
Mescaleros tracks were added, including “Long 
Shadow” and a spare reading of Bob Marley’s 
“Redemption Song”, both originally intended for 
a Rick Rubin/Johnny Cash project. But the bulk of 
the record, completed heroically by Slattery and 
Shields following Strummer’s death, hones the 
Mescaleros’ folk/world leaning to a sharper point, 
with echoes of aclassic Clash sound, typified by 
the lead track, “Coma Girl”. 

Going through this box, which comes copiously 
illustrated by a brilliant chaos of Strummer’s 
incessant doodles and scribbles, there’s the sense 
both of a sprawling body of powerful work and 
of business left unfinished. Among the 15 tracks 
on the Vibes Compass collection of additional 
recordings, the earliest, “Time And The Tide” 
demonstrates how strongly the through-line 
runs from Strummer’s “lost” years. Recorded in 
1996, it became B-side to the Mescaleros’ debut 
single “Yalla Yalla” in 1999, but could easily bean 
Earthquake Weather exile. “Ocean Of Dreams”, a 
previously unissued Rock Art... outtake featuring 
Sex Pistol Steve Jones scrawling guitar over 
Strummer’s lament of gin-swilling suits cooking 
up laws in clubhouses, shares a similarly hazy 
vibe, the taste of smoke in the air. 

The demo versions of album tracks find the 
songs mostly largely formed, but some differences 
are revealing of the process. “London Is Burning”, 
the original take of Streetcore’s “Burnin’ Streets” 
isasimpler, sweeter thing and shows how much 

a Clash sound was on Strummer’s mind. 
The most poignant discovery 
might be “Fantastic”, an early 
iteration of the defiant 
“Ramshackle Day 
Parade” on Streetcore. 
As Strummert’s visionary 
testifying gathers pace, this 
earlier, more immediate 
performance steers the 
song into a different 
space. With the Mescaleros, 


— 


— —— 


ee OlfUMmer may have left his 
=] 


future unwritten, but all 
these songs are like hand- 
written notes, pointing the 
way ahead. 


. 
5S 


! EXTRAORDINARY JOE 


Strummer post-Clash, pre-Mescaleros 
WALKER SOUNDTRACK 


VIRGIN, 1987 

Strummer's soundtrack to Alex 
Cox's delirious political satire. 
Composed onlocation in 

vase Nicaragua and taking Dylan's 
Pat Garrett And Billy The Kid as a touchstone, it 
blends Latin and American folk influences into 
alush, warm, acoustic drama unlike anything 
Strummer had produced before. Mostly 
instrumental, but he’s in full throat on three 
tracks, sounding beautifully lost on the elegiac 
“Tropic Of No Return”. 9/10 
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RECORD PERMANENT RECORD 
=, 4 SOUNDTRACK 

EPIC, 1988 

Approached to compose music 
for this Keanu Reeves movie, 
Strummer assembled the 
glorious Latino-Rockabilly War, whose name 
summed up their noise. Real rock'nroll garbage, 
he hadn't sounded so loose in years. Sadly, it 
was too raw for the studio, who limited his 
contribution to Side One of the soundtrack LP, 
issuing only six of the 12 trackshe recorded. 
8/10 


EARTHQUAKE WEATHER 
EPIC, 1989 
" Strummer took along time to 

release asolo album, andin 
moments Earthquake Weather 
sounds hesitant. However, it's 

a far stronger, stranger record than suggested 

by the derisory reviews it attracted, ripe for 

rediscovery. The hypnotic "Leopardskin 

Limousines” and “Sleepwalk” rank among 

Strummer's finest moments, his Beat-inspired 

writing atits rambling, inner-vision best. 

8/10 


Scott 
Shields 


Isit fair to 
say youfirst 
_- ¥ 4 cameintothe 
XA ©  . Mescaleros 

. . 4 as ahired 

gun? Yes, 
en j toward the end 
of recording 

Rock Art And The X-Ray Style. That 
record was very much under Ant 
Genn’s control. They’d kind of 
pulled Joe out of where he was to 
make that record — and it tooka 
bit of encouragement. I’d been in 
a band with Martin [Slattery] and 
Martin asked if I wanted to play 
bass on this, and I said, “Well, I 
don’t play bass, but, yeah, I’ll give 
ita go.” I went out for acurry with 
Joe, and Joe said, “Right, you’rein 
the band.” I said, “But you’ve not 
heard me play yet.” Joe said, “Nah, 
it’s fine.” Neither Martin or me 
were big Clash-heads, and I kind of 
think Joe wanted that, he found it 
easier: he wanted people who were 
not going to be kissing his ass. 


People have speculated 
Joe maybe hadalack of 
confidence about making 
music again.Did yousee 
anything of that? Not when 
we were first making the record. 
But when we first went out live, we 


noticed the problem. Because Joe’s 
confidence was low. People were 
expecting him to be doing Clash 
songs, and so Joe, I think, grew less 
comfortable playing his newsongs 
—he’d go back to Clash songs, to the 
point the rest of us got angry with 
him. We wanted to be playing our 
music. But it just took time for Joe to 
be comfortable in himself again. 


Global A Go-Goseems 
tobe where youcame 
together asabandin the 
studio. Global A Go-Gowasa 
process, definitely. Rock Art And 
The X-Ray Style seems alittle 
more disjointed, in terms ofthe 
styles of songs. I think on Global 
A Go-Go, wemanaged tomakea 
body of work where you could tell 
every single song came from the 
same record. That’s probably the 
Mescaleros album I’m proudest of. 
That was a period when we were 
just absolutely locked into it, for 
months on end, that’s all we did. 


How didsongwriting 
work? All the songs happened 
in really different ways. “Johnny 
Appleseed” came very quickly; I 
wrote it coming back from the pub 
in Willesden. I had this idea for that 
opening dunka-dunka-dunka... I 
came back, started playing, then 
they came back and Joe started 
singing, Tymon started on violin, 
Iliterally wrote the tune in 10 
minutes. But then something like 


Joe Strummer 
frontingthe 
Mescaleros: 
“his confidence 
waslow"” 


“Shaktar Donetsk” — Joe said to me 
and Martin, “Write me the weirdest 
piece of music you’ve written in 
your fucking life.” So we sat and 
made this weird chord stuff. Joe was 
sitting in his little room he’d made 
in the studio, with his tape recorder, 
listening, recording stuff we were 
playing, writing lyrics. There were 
different processes going on. 


Streetcore wasa 

very different set of 
circumstances, for the 
obvious reason. Buteven 
goingin... Yes, we’d consciously 
made a decision to make a different 
kind of record. We wanted more 
songs that could replace some of 
the Clash repertoire live. Certainly, 
that’s what Martin and I were 
thinking — more rockers, more 
songs people could jump up and 
down to. Just more straightforward 
rock’n’roll, because Global A Go-Go 
was very experimental. Streetcore 
was made in two sections. Well, it 
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started in two sections. Initially, 
we went into our studio, 2KHz, in 
west London, and started with 
sample-based stuff...and then Joe 
threw his toys out the pram. There 
was good stuff, and some of those 
songs were used — like “Get Down 
Moses” — but Joe grew unhappy, 
and he just went missing for two 
weeks. Just disappeared. He was 
unhappy we'd kind of taken over 
the driving seat. Joe wanted to 

be more in control, and to make 
something looser. When he came 
back, he basically said, “Look, I 
just want to do this live.” That’s 
what the Rockfield sessionin 
Wales came out of. We went down, 
rerecorded some songs, and put 
vocals on some stuff we already 
had. And that was the last time we 
saw Joe, at Rockfield, cutting live 
on the floor. 


How difficult was it for 
youand Martin to finish 
Streetcore after Joe died? 
Very, very difficult. We essentially 
just launched straight into it after 
the funeral, figuring this was the 
way to fulfil his legacy. We’ve got 
to finish this record. Plus, we were 
abit in denial. He wasa big part of 
our lives, and I think we were trying 
to fill that hole. So we went into the 
studio to look at what we had. We 
had to rerecord some stuff, a couple 
of songs that weren’t working — 
like, we had a vocal, but didn’t 
havea backing track. Itwas along, 
arduous process. Because not only 
was your friend dead, but you’re 
hearing him talking to you on the 
mic all the time: “Hey, Scott, can 
you turn up the lights?” That takes 
it out of you. It really wasn’t easy. 


How did youknow whenit 
was finished - time toletit 
go, letit out? It was basically 
Lucinda [Joe’s widow] who 
decided. I think Martin and I would 
have just worked on it forever, 
trying to make it perfect. Luce had 
a lot of creative input. She finally 
kind of said: “C’mon guys, it’s time. 
We gotta get this out.” 


Does anything stand 

out among the unheard 
material? “Fantastic” — I didn’t 
even remember it until I heard it. 
And then: “Oh yeah, fucking hell.” 
That became “Ramshackle Day 
Parade”, but this was the demo, 
which we’d used pieces from to 
make the finished track. And, yeah, 
it really was very poignant hearing 
that. It takes me right back to that 
place and... it’s a sad feeling, but 
there’s also pride. Like, “Shit, did 
we do that?” I go through a lot of 
different emotions when I listen to 
these things. © INTERVIEW:DAMIENLOVE 
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Gigsmightfly: 
Pink Floydlive 
inMarch1977 


PINK FLOYD 


Animals (2018 Remix) 


WARNERMUSIC. 


9/10 


Louder, angrier, faster, and new cover art... 
Floyd’s awkward 1977 opus lives again on 
this long-awaited remix. By Peter Watts 


NIMALS was always 

something ofa runt 

in Pink Floyd’s 

1970s litter, which 

is appropriate for an 

album obsessed with 

beastly metaphors. 
Conceived as a vicious commentary 
on Britain’s social decay, it never fitted 
comfortably in the Floyd’s timeline, 
lacking the humanising warmth of Wish 
You Were Here without quite achieving 
the furious grandeur promised by that 
marvellous cover or later attained by 
The Wall. That could be down to the 
circumstances of its creation. The first 
Pink Floyd album recorded at Britannia 
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~~ insistence, the 
contentious 
laa ANI AALS notes have been 


Row, it was almost entirely the work of 
Roger Waters, whose domination was 
starting to exacerbate tensions within the 
band — most notably with Richard Wright. 
Even the cover was Waters’ idea, albeit 
executed by Aubrey Powell — Hipgnosis’s 
co-founder Storm Thorgerson was another 
member of the Floyd circle who had fallen 
out with Waters. 

This new mix too has been coated in 
dissent. Made in 2018 by James Guthrie 
(who also did the 5.1 Surround version), 
it was delayed because ofa squabble 
about sleevenotes. At David Gilmout’s 


dropped from this 

. Berrys sereleaseandthe 

Remised by lames Gesmese accompanying book 
instead features 
copious, wonderful 
photographs of 
the momentous 
cover shoot, when, 
with Floydin 
attendance, the 
inflatable pig, Algie, 
slipped its moorings 


above Battersea Power Station and shot 
into the London sky, causing chaos before 
crashing ina field in Kent. 

Perhaps as surprising as the belated 
arrival of the new mix is the fact that 
Waters, Gilmour and Nick Mason agreed 
upon a completely new cover. The 
beloved sepia-tinged photograph ofa 
brooding, romantic Battersea Power 
Station is gone —- muchas it has in real 
life — replaced by a stark black-and-white 
shot of the contemporary power station 
mid-development, hollowed out and 
surrounded by cranes. That alone tells 
you that thisis a radical reinterpretation 
rather than straightforward re-release, 
containing musical changes that are about 
as dramatic as anything to come from the 
Floyd archive. 

Consisting of three long pieces — “Dogs”, 
“Pigs (Three Different Ones)” and “Sheep” 
— bookended by the slight, acoustic pair 
of “Pigs On The Wing 1” and “... 2”, the 
1977 Animals has a unique atmosphere 
but sometimes dragged a little, as ifit 
was unable to bear the weight of Waters’ 
scorn. Inspired by Animal Farm, Waters 
divided society into classes — pigs at 
the top, mindless sheep at the bottom, 


authoritarian dogs growing rich in the 
middle. It was hard to tell which he 
despised more. The lyrics were visceral 

— “fucked up old hag”, “pig stain on your 
fat chin”, “meek and obedient you follow 
the leader”, “just another sad old man, all 
alone and dying of cancer” — but the sound, 
both cold and mushy, didn’t do it justice, 
lacking muscle and bite. Some adored the 
bleakness — and for them, the original 
remix is always available — but for those 
whonever got to grips with the original 
Animals, this rethink is most welcome. 
Guthrie has finally given the record the 
urgency it demanded. 

Essentially, Guthrie’s mix is louder 
and cleaner, with greater emphasis on 
contrasts. Note the intro to “Pigs (Three 
Different Ones)” with Nick Mason’s drums 
given so much more power in the song’s 
early stages, combining with Gilmout’s 
thundering guitar. Itis clearer and crisper, 
which is important with an album of such 
strict political dogma, while the song’s 
latter parts have more propulsion and 
energy. It’s asimilar story with Gilmour’s 
fantastic wah-wah solo, the Moogy bass 
and Richard Wright’s synth on “Dogs” — 
the latter previously a little tinny but nowas 
sharp asa guillotine. Then there’s “Sheep”, 
which has a positively barnstorming 
second section, again created by greater 
focus on Mason’s drums and the way these 
connect to Waters’ howling, anguished 
echo-laden vocal. Every single element 
of the band sounds better. The galloping 
outro to “Sheep” will have you whooping 
in exhilaration — it sounds like something 
from Marquee Moon. 

And that’s paramount. Animals was 
recorded in 1976 and, to acertain extent, 
saw Pink Floyd respond to what was 
happening with punk - certainly its 
themes and energy if not its musical 
structure. Now that Animals’ sonic 
contrasts have been maximised, the 
album is louder and angrier — it even 
seems faster. Suddenly, it makes more 
sense in the context of mid-’70s music as 
well as within the Pink Floyd universe, 
providing a suitably powerful segue 


Aubrey Powell, Hipgnosis: 
“Roger wantedit tobe bleak” 


Tellus about the new cover. 

Itwas one of thoseserendipity moments. 
Iheard there was going tobe aremix 
album, andpretty much the same day 
wascrossing Ebury Bridge Road when the 
train lines were going toward the power 
station. It was dusk. The power stationhad 
noroof and wassurroundedby cranes, 
and|Ithoughtin two years this willbe 


completely shroudedinnew apartments and we'dnever 
see itlike this again. We shotit andsentit to the chaps. They 
lovedit.|retouched the lights on the crane andtooksome 
of the colour out because Roger wantedit tobe bleak. 
Then|Iputthe pigin - a different shot of the pig fromthe 
originalsession from aslightly different angle. Ithad that 
bleak Orwellian feel. That was the originalidea when we 
photographed the pig over the power stationin 1976. 


ES 
I¢s clearer and crisper... 
Every single element of 
the band sounds better 


between the epic damaged beauty of Wish 
You Were Here and the overwhelming 


SLEEVENOTES 


dogmatic willpower of The Wall. 1PigsOnThe 
The concept remains problematic — it’s Hes Parte 

never much fun hearing millionaires hoa 

bout “sheeple” — but there is cele’ 
Sneed p Different Ones) 
humour and fumbling empathy here, 4Sheep 
with the sheep learning karate and rising 5Pigs On The 
up against their oppressors to “make the Wing, Part2 
buggers’ eyes water... wave upon wave of = 
demented avengers”. And in the opening Originally 
and closing moments of “Pigs On The released: January 
Wing”, there is a simple plea for solidarity, a ioe 
originally directed at his partner but just ae ; 

; : : Producedby;: Pink 
as applicable to wider society or even Floyd 
Waters’ bandmates. That olive branch Recurdadiat 


has long since burnt to nothing, but it’s 
nice to see the three surviving principals 
come together to sign off this sensational 
reinvention ofa previously flawed album. 
Sometimes new can be better. If only 

the same could be said for Battersea 
Power Station. 


Britannia Row 
Studios, London 
Personnel: David 
Gilmour (guitars, 
bass, synthesiser, 
vocals), Roger 
Waters (bass, 
guitar, vocals), 
Richard Wright 
(keyboards, 
synthesiser, bk 
vocals), Nick 
Mason (drums, 
percussion) 


There are somegreat photographs 
in this package of that original 
album shoot. 

It'sinterestinglooking back athow excited 
everybody was. Thatimage has become 
alegacy for London, whichis areal honour. 
It'sbecomealegacy cover andBattersea 
Power Station regardit as part of their 
history. They invited me tolook around with 
some of Pink Floydrecently because they 
wanttocreateasmallmuseumroom. 


Andwhat about thenewremix? 

Iknow the band were never entirely happy with Animals. 
They were doingitat their own studio for the first time 
andhadalotofteething problems. Nowit has come to 
life, and the gutsinessis exactly what Roger envisaged. 
Hewrites andsingsso aggressively, the intention was 
there andit comesoutsomuchmore now. It’sincredible. 
INTERVIEW: PETER WATTS 


P46 CAN 

P46 SANDY DENNY 
P47 THECURE 

P48 THELIBERTINES 
P48 PAULMcCARTNEY 
P51 SPAIN 

P51 TOMWAITS 


VIRGILIO ARMAAS 


Espejismo WEAREBUSY BODIES 
8/10 


1973 album linking the bossanova 
withthe waltz 


Venezuelan jazz is 
heavily influenced 
by atraditional 
music called the 
joropo, aversion 

of the Spanish 
fandango thatis played — almost 
uniquely, for Latin American music 
—ina3/4 or 6/8 time signature. A 
few jazz pianists from the northern 
hemisphere — including Victor 
Feldman, who recorded an album 
called The Venezuelan Joropo, 

and pianist Vince Guaraldi, who 
featured several joropo-influenced 
waltzes in his Peanuts soundtracks 
—have explored this, butit’s stilla 
surprisingly underexplored area. 
Venezuelan pianist Virgilio Armas 
(born 1943) was something of the 
expert in placing the joropoina jazz 
context, and this highly collectable 
1973 albumis a compendium of 
twisted bossa novas in an elegantly 
disorientating waltz time, all of 
them featuring rhythmic piano 
vamps from Armas and some funky 
flute melodies played by Domingo 
Moret. “Barlovento” is a modal piece 
reminiscent of Wayne Shorter’s 
“Footprints”, “Moliendo Café” recalls 
the Cubop of Dizzy Gillespie, while 
“Nery” and “Canaima” are quirky 
tunes that invoke the witty, angular 
compositions of Dudley Moore. 
Extras: None. JOHNLEWIS 


BRIAN AUGER, JULIE 
DRISCOLL & THE TRINITY 


Far Horizons SOULBANK 
8/10 


Thecomplete works of amaverick’s 
morecommercial combo 


More than half 
acentury on, 
keyboard wizard 
Auger’s inspired 
fusion of jazzand 
R&B witha soupcon 
of psychedelia still evokes thoughts 
of aswinging ’60s music scene whose 
splintering welcomed all manner of 
adventurers. The addition of Driscoll 
(with whom he briefly served in 

the trio Steampacket, alongside a 
young Rod Stewart) gave The Trinity 
an injection of soul, the drama and 
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PETERASHWORTH 
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perfect diction of the singer’s voice 
especially powerful when interpreting 
the songs of others. The formula is 
most effective on the Nina Simone, 
Laura Nyro and Richie Havens 

covers of 1969’s Streetnoise, the third 
of the four original albums in this 

tidy boxset, while the Driscoll-less 
Definitely What! and Befour allow for 
deeper musical explorations that hint 
at the building blocks of prog. Auger’s 
ability to leap between styles ata whim 
marked him out as asavvy mover who 
could embrace the radio-friendliness 
of pop without alienating jazz purists. 
Extras: None. TERRY STAUNTON 


DAVID BLUE 
Stories (reissue, 1972) 
EREMITE/SISTERROSE 


9/10 


Anoccludedmasterpiece byfolk 
royalty, stepping out of the shadows 


. Asignificant figure 

in the Greenwich 

Village milieu, the late 
_ David Blueis often 
better known for his 
connections than 
his songs. Given the web ofintrigue 
Blue wove around him, that’s no huge 
surprise: he was the titular presence 
of Joni Mitchell’s Blue; he joined the 
Rolling Thunder Revue and acted in 
Dylan’s film Renaldo & Clara; he acted 
for Wim Wenders, and in Neil Young’s 
Human Highway; Leonard Cohen 
admired his songwriting. Stories was 
Blue’s first album for Asylum, and it’s 
where his songs achieved full bloom. 
Supported by a cast of musicians 
including Jack Nitzsche, Ry Cooder and 
Rita Coolidge, it’s a bleakly beautiful 
collection of downtrodden folk hymns, 
written in drolly observational tone, 
even as it’s uniquely attuned to 
human pain. “Marianne” is, perhaps, 
the highlight, an ode to the woman 
Cohen wrote about, too; shared lives, 
intertwining. Extras: None. JONDALE 


CAN 
Live In Cuxhaven 1976 mute 


8/10 


Germangreats boogie downon the 
thirdinMute's series of live releases 


Compared with 

the sprawling sets 
captured on the 

first two archival 
releases in Mute’s 
Can live series, 

the third instalment is almost 
shockingly concise at 30 minutes. This 
performance in Cuxhaven, Germany, 
also documents a later stage in the 
band’s trajectory, the music here being 
less evocative of the mantric grooves 
of mid-’70s albums like Soon Over 
Babaluma than itis of the funk and 
Afrobeat influences that came to the 
fore later in the decade. And while 

Jaki Liebezeit’s rhythmic latticework 
remainsa strong focal point, Michael 
Karoli arguably occupies more of the 
foreground here. Such is the guitarist’s 
love of greasy boogie, the line between 
Can and Canned Heat has rarely 
seemed so narrow. Of course, hearing 
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one of the group’s freewheeling jams 
coalesce into “Bel Air” 10 minutes into 
the proceedings still sparks a frisson 
of recognition that makes the series 
soexhilarating. 

Extras: 7/10. Booklet includes new 
sleeve notes by Can biographer Pascal 
Bussy. JASONANDERSON 


SANDY DENNY 


Sandy PROPERMUSIC/UMC 
9/10 


Vinyl comeback for folk-rock 
valkyrie’s would-be sell-out 


Tony Blackburn’s 
decision to BBC- 
playlist “Listen 
Listen”, the single 
from Sandy Denny’s 
second LP, spooked 
the former Fairport Convention singer. 
“Tremember the feeling of panic,” 

she recalled. “Thinking what on 

earth am going to doifI getin the 
charts?” Blessings eternally mixed, 
Denny eluded success with Sandy 

— the most fully realised of her four 
solo records, which returns to vinyl 
alongside her slippery debut, The 
North Star Grassman And The Ravens. 
However, a lack of commercial success 
would nettle the former nurse for the 
remainder of her short life. Opulent, 
expansive, Sandy aimed for Judy 
Collins-sized drama; David Bailey took 
the sleeve photo, and if this reissue 
cannot match the deluxe paper stock 
from the original gatefold sleeve, 
Denny’s five-star songwriting remains. 
The Edith Piaf-worthy orchestrations 
on “The Lady” and “The Music 
Weaver” (and the cosmic country bits 
on “It’ll Take A Long Time”) remain 
mildly controversial, but that voice. 
Heavens. Extras: None. JIMWIRTH 


DEXYS MIDNIGHT 
RUNNERS 
Too-Rye-Ay As It Should 
Have Sounded umc-mercury 


9/10 


Remixmarks the 40th anniversary 
of Rowland's pyrrhic chart victory 


Dexys’ ’80s album 

trilogy showed 
- ‘ a fanatic care for 

; { the realisation ofa 

band, and “Come 
On Eileen”, with its 
accelerating, machine-gun strings 
and cheerful lust, sent this middle 
instalment over the commercial edge. 
Tortured by stardom, Kevin Rowland 
was also “haunted” by Too-Rye-Ay’s 
mix, here fuller and more naturally 
balanced, with minor re-edits. The 
uncompromised vision greeting 
1982’s casual LP buyers remains: 
Rowland is always demanding 
more, in the baroque gem “All In All 
(This One Last Wild Waltz)”, with its 
Pinteresque insolence and resentment, 
or mourning the broken childhood 
casualties of “I’ll Show You” (“It’s so 
hard to picture dirty tramps as young 
boys”). Theinternal manifestos, 
dialogues and agitations that took over 
Don’t Stand Me Downareall here. 
Extras: 7/10. Excellent associated 45s, 
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JELLYFISH ~ 


“We were out of time” 


Ewere 
completely 
out of time,” 


says Roger Manning, 
the keyboard player 
who, alongside singer 
anddrummer And 
Sturmer, led Jellyfish. “It 
wasn't deliberate. We 
weren't consciously 
retro like The Dukes of 
Stratosphear. We loved 
lots of music in the late 
‘80s andearly'90s- we 
loved grunge, Prefab 
Sprout, The Wonder Stuff, 
Swervedriver and NWA and 
the Beastie Boys. But it had 
nothing to do with our thing.” 
Jellyfish's “thing” wasa 
beautifully crafted invocation 
of '70s studio rock (The 
Carpenters, Queen, ELO, 
McCartney and The Beach 
Boys), using vintage keyboards. 
“Me andAndy were also huge 
fans of jazz and the Great 
American Songbook. But it was 
like our love of prog bandslike 
ELP: you'dnever describe our 
music as prog or jazz, but the 
voicings, the chord changes, 
the occasionalrewritten 
bridge, drew from both.” 


Manningis nolonger in 
touch with the more reclusive 
Sturmer buthas maintaineda 
varied post-Jellyfish career. He 
worked with Ringo Starr and 
Brian Wilson, formed the glam- 
rockers Imperial Drag and 
played 8-bit versions of rock 
classics with The Moog 
Cookbook. He's playedin 
Beck's band since 1997, tours 
with Air, plays sessions and has 
written commercialscores for 
TV.Mostrecently he's been 
revisiting the spirit of Jellyfish 
with former bandmates in The 
Lickerish Quartet. “That's for 
the hardcore Jellyfish fans,” he 
says. “The continuity Jellyfish, 
you could call it.” JOHNLEWIS 


three unreleased outtakes including 
lush “Liars A To B” prototype “Smoke 
Your Own”, and 1982’s London 
Shaftesbury Theatre gig, with Rowland 
murmuring “Eileen”. NICKHASTED 


JELLYFISH 
When These Memories Fade 


NEWLAND+ 


8/10 


Seven-single boxset from San Fran's 
AOR-worshipping craftsmen 


They emerged in1990, 
looking superficially 
like along-haired 
grunge band. 
However, acloser 
examination revealed 
sartorial clues — paisley shirts, jester 
hats, platform boots — that suggested 
something was amiss. Jellyfish 

didn’t really fit into the early-’90s pop 
landscape, but their invocation of 
music that would later be known as 
“suilty pleasures” — Wurlitzer pianos, 
jabbering harpsichords, McCartney- 
esque chord changes, Queen-like 
vocal harmonies — started to make 
sense when other bands, from Field 
Music to The Feeling, from Ben Folds 
Five to The Wondermints, started to 
explore similar territory. They only 
released two full length albums, 

but this set features all their 7” singles 
and B-sides from 1990-1993: including 
the 10cc-go-metal of “The King Is 

Half Undressed”, the Brian Wilson 
homage “The Ghost At Number One” 
and the Kinks-ish “Now She Knows 


She’s Wrong”. The B-sides are also 
revealing: they include ace covers 
of “Jet” by Wings and “Think About 
Your Troubles” by Harry Nilsson. 
Extras: 8/10. A 64-page booklet, 
memorabilia, 3D poster and custom 
glasses. JOHNLEWIS 


KRIS KRISTOFFERSON 
Live At Gilley's NEW WEST 
8/10 


Master storyteller at one 
with his people 


The Gilley’s of the 
title is the Pasadena, 
Texas, barn-like 
honky-tonk watering 
hole run by late 
singer-songwriter 
Mickey Gilley, featured heavily in the 
John Travolta movie Urban Cowboy and 
an intermittent saloon vibe stop-off 
for Kristofferson at a time when the 
bulk ofhis live performances took 
place in plusher, seated theatres. This 
show from 1981 finds him in fiery form, 
spurred on bya vocal crowd on high- 
water marks “Me And Bobby McGee” 
and “The Pilgrim”. Yet, for all the 
raucousness placed high in the mix, 
it’s when Kristofferson takes the mood 
down that his true power as anarrator 
comes to the fore. It’s therein the 
hangover regret of “Sunday Morning 
Coming Down” andespecially the 
bruised emotional autopsy of “Loving 
Her Was Easier (Than Anything ’ll 
Ever Do Again)”. 

Extras: None. TERRY STAUNTON 


Wish (reissue, 1992) 


UNIVERSAL 


era . THE trouble with 
Nee 2 masterpiece like 
m3 . Disintegration is that 
ee at some point you 
See have to follow itup. 
Released on Robert 
Smith’s 33rd birthday 
— April 21, 1992 -— Wishturned out to be 
the perfect mix of light and shade. Any 
gloomier and The Cure would have been 
accused of milking the misery when there 
wasn’t much around — Disintegration had 
been wildly successful, establishing them 
as astadium act around the world, despite 
Smith’s best intentions — and they’d 
already let their hair down with 1990’s 
irreverent (and prescient) remix collection 
Mixed Up. Indeed, it was while recording 
Mixed Up’s lead single “Never Enough”, 
slathered in Porl Thompson’s guitar, that 
Smith remembered how much fun playing 
together as a band could be, especially 
now Lol Tolhurst was out of the picture. 

In this blithe spirit, and armed with 18 
months’ worth of ideas, the band headed 
to studios in Cornwall and the Cotswolds 
where they demoed around 40 songs, 
before settling in at Richard Branson’s 
Manor Studio in Oxfordshire in September 
1991 to record the material that would 
make up Wish and its excellent B-sides. 
Smith had intended to make two albums, 
a poppier one called Higher and a slower, 
atmospheric and purely instrumental one 
titled Music For Dreams. At the Manor, 


this coalesced into the dozen tracks that 
form Wish, an album that stylistically 
nods more to Kiss Me Kiss Me Kiss Me than 
Disintegration in its diversity, yet perhaps 
inevitably lacks the exotic allure or sense 
of danger of the 1987 LP. 

By 1992 The Cure had become part of 
the establishment, to Smith’s horror and 
amusement, winning Brits in ’91 for best 
British group and best video, and Wish 
was received accordingly, reaching No1 
in the UKand 2in the US to become their 
bestselling album. To make matters 
worse, the giddy rush of “Friday I’m In 
Love” became a colossal hit just as their 
biggest world tour began — but when 
the Wish campaign ended, things were 
never really the same again for The Cure. 
The momentum slowed, perhaps they’d 
peaked, and Smith, while not running out 
ofideas, struggled to connect on 1996’s 
Wild Mood Swings while Britpop ran riot. 

Wish, their ninth album, is generally 
regarded as the final instalment of their 
imperial phase, an untouchable run that 
starts with 1980’s Seventeen Seconds 
and sees Smith reinventing The Cure in 
wonderful ways with each new release 
as their fanbase swells. What makes this 
30th-anniversary edition so interesting 
is that it includes 24 unreleased demos, 
all instrumentals — as well as the four 
mixed songs previously released on Lost 
Wishes, a rare, fans-only 1993 cassette 
— which give some idea of the direction 
the band could have taken at the time, or 
finished off for a follow-up in ’93 or’94, 
had the cards been stacked differently. 
Significantly, these are, we assume, the 
last recordings from that golden ’80s 
era by the classic Cure lineup of Smith, 
Thompson, bassist Simon Gallup, 
drummer Boris Williams and keyboardist 
Perry Bamonte, and even though these 
are demos, it’s still a thrill to hear them 
playing these songs together. 

Referring to this reissue earlier in the 
year, Smith mentioned the number 
of Gallup demos which remained 
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The Cure ; 
inOxford, 
@ February 1992 


instrumentals “purely because I couldn’t 
think of any words for them. That’s really 
sad, as some of them were really great.” 
Given the prominence of Gallup’s bass, 

it seems the sugary swirl of “Now Is The 
Time” and “Miss Van Gogh” are his, while 
“Abetabw”, a kind of The Top-style mystic 
groove, is crying out for Smith’s howl. 
“Frogfish” is goofy, throwaway funk with 
sax and synth-flute, “Heart Attack” could 
be another “Never Enough”, invigorated by 
Thompson’s playing. The three “T” tracks 
—“T6”, “T7”, “T8” — hint ata more succinct 
version of Wish studded with Smith’s 
signature spiralling power-pop. 

On the other hand, three songs from 
Lost Wishes — “Uyea Sound”, “Cloudberry” 
and “Off To Sleep...” — lean towards 
Disintegration’s enveloping sound palette 
in their meandering melancholy and 
sense of blissful yearning, while the 
fourth from that tape, “The Three Sisters”, 
barrels down “Fascination Street”, all 
white-knuckle guitars and prowling 
bass. Again, you wish Smith had found 
time to write words for them. There are 
also early versions of “Halo”, “A Foolish 
Arrangement”, “Scared As You” and 
“The Big Hand”, songs used as B-sides 
which could easily hold their own on 
Wish; has there been a better B-sides band 
than The Cure? 

Atsome point, midway through the 
third disc, you hit the padding: the 
“Partscheckruf Mix” of “From The Edge Of 
The Deep Green Sea” doesn’t shed much 
new light on the Wish centrepiece, andan 
instrumental called “A Wendy Band” isa 
ponderous affair. Cure fans will already 
own the various mixes of “High”, “Open”, 
“A Letter To Elise” and “Friday I’m In 
Love”, but these are sympathetic versions 
and chime with Smith’s fascination at 
the time with the remix as a form of art. 
Avisceral, nine-minute grind through 
“End”, live from Paris in 1992, closes 
proceedings and reminds you that when 
they go back to basics, there’s still nothing 
that sounds quite like The Cure. 
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{ REDISCOVERED } 


Sunburned 
HandOf 
The Man: 
branching 
outinto 
freakdom 


Headdress (reissue, 2002) 


THREELOBED 


AMERICA at the 
dawn of the third 
millennium was a 
bruised and paranoid 
land, licking its 
wounds and scanning 
the hills for signs of 
invaders. Hunter S 
Thompson wrote 
that when hee going gets weird, the weird turn 
pro. You’d hesitate to call Sunburned Hand Of 
The Man professionals, exactly —a sprawling 
collective from Boston, they always operated 
from way out on the DIY margins. But the music 
they made - in common with the music of their 
peers, groups like No-Neck Blues Band and 
Jackie-O Motherfucker — certainly captured 
something of the weird spirit of the times. 

The principal members of Sunburned Hand 
had already been recording together for 
approaching a decade when the group’s first 
vinyl release landed in 2002. To call Headdress 
adefining album in their catalogue might be 
too bold: Sunburned Hand were always a bit 
too wriggly a proposition to be boxed in that 
way. Butit certainly puts a forkin something: a 
quasi-mystic fug of folk, jazz, electric blues and 
free improvisation that feels like the flowering of 
anew freak sensibility. 

Headdress taps into the lineage of some earlier 
strains of rock freakdom: think the grizzled 
strangeness of Captain Beefheart, or the stoner 
jamming of the Grateful Dead. Sunburned 
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Hand’s recently passed guitar hero Marc Orleans 
is aconstant presence, zipping between free 
folk licks and scorching electric blues. Buta big 
part of Sunburned Hand’s appeal is their open- 
ended, collective nature. Tracks like “Shitless” or 
“A Second Guess” — beaten out on hand drums or 
shruti boxes, blooming with lysergic pipes and 
drones — feel closer to the ashram music of Alice 
Coltrane, the elevated states of Indian raga, or 
even Can deep in the heart ofan improv freakout 
than anything familiarly “rock”. 

Still, you mistook Sunburned Hand for 
hippies at your peril. “The Illness” and “The 
Underground Press” are underpinned bya 
thuggish funkiness that aligns them more with 
a group like The Stooges than anything more 
familiarly blissed out. “Yes, Your Highness” 
opens with the wail of police sirens. On “Sense 
Of The Senseless”, the bark ofa dog intermingles 
with moans, groans and wordless chants. 
Headdress often feels like being at the edge ofa 
bad scene, as if something is going down alittle 
way down the block. 

Sunburned Hand Of The Man always felt 
like an improvisatory force. Co-founder John 
Moloney talked about how their sets always 
started with a vague plan, one which invariably 
disintegrated into dust once the music began. 
They also recorded nearly everything, which has 
led to some scattershot output over the years. But 
Headdress captures them right on their game: 
ablazed, ecstatic trip right into the heart ofthe 
weird. LOUIS PATTISON 


Up TheBracket 20th 
nner, Edition roucutrave 


Twenty years of shitty 
behavior and petty 
grievances have 
overshadowed The 
& Libertines’ clever debut, 
which sounded in 2002 — 
and still sounds in 2022 — like the fifth pint in 
along, bleary night. Drawing from the then- 
current garage-rock revival as well as from 
the Pistols and Chuck Berry, pals Carl Barat 
and Pete Doherty made unpredictability 
avirtue, injecting “Radio America” and 
“The Good Old Days” with asloshed yet 
sophisticated energy. It’s clearer now than 
ever just how much heavy lifting the rhythm 
section did: drummer Gary Powell and 
bassist John Hassall work hard to keep the 
songs on track, but by the time the band get to 
“The Boy Looked At Johnny”, The Libertines 
convey a blotto belligerence that’s compelling 
even ifyou know a hangover’s on its way. 
8/10. A trove of rarities and B-sides, 
plus a full 2002 live set that showcases the 
band’s wired charisma. STEPHENDEUSNER 


McCartney PID NM universa/mpe 


Arriving decades apart, 

these three ‘McCartney’ 

A R albums act asa microcosm 
i 


of his broader career: that 
N FE Y sense of ‘try that, see ifit 
works; onto the next thing’. 

Just as importantly, they demonstrate his 
remarkable capacity for resilience. These 
albums are cheery when circumstances 
—the break-up of The Beatles then Wings, 
more recently lockdown — are anything but. 
On 1970's McCartney, “The Lovely Linda” 
and “That Would Be Something” are light, 
buoyant and otherwise untroubled by the 
acrimony raging at 3 Savile Row. Similarly, 
against the backdrop ofa drug bust and 
cancelled tour, 1980’s McCartney II found 
the creator throwing himselfinto the new 
wavisms of “Coming Up” and “Temporary 
Secretary”. Even when confronted witha 
pandemic on 2020’s McCartney III, he insisted 
“it’s still allright to be nice”. Critically, this trio 
also provides personal snapshots across five 
decades, from the young husband writing 
songs for his new wife to the elder statesman 
acknowledging his mortality. What started 
out as recalibration has become something 
richer and deeper with each instalment. 

6/10. All formats — coloured vinyl, 
black vinyl and CD — come with photo prints 
and notes. MICHAELBONNER 


Melody's Echo Chamber 


(reissue, 2012) pomino 


') Emerging from France’s 
indie scene, having 
ik i ! recorded albums with 


ESS groups like My Bee’s 
Ed p)) Garden and The Narcoleptic 
: Dancers, Melody Prochet 


me 


TRANSMISSION 


THE SOUND OF 


JOY 
DIVISION 


FRIDAY 23 SEPTEMBER 
NEWCASTLE 
THE CLUNY 


SATURDAY 05 NOVEMBER 
GILLINGHAM 
GLASSBOX THEATRE 


SATURDAY 12 NOVEMBER 
MANCHESTER 
REBELLION 


FRIDAY 18 NOVEMBER 
LONDON, 229 


SATURDAY 19 NOVEMBER 
CAMBRIDGE, MASH 


FRIDAY 25 NOVEMBER 
BRISTOL 
THE EXCHANGE 


OCTOBER 


THU 20 LINCOLN ENGINE SHED 
FRI 21 GLASGOW QMU 
SAT 22 EDINBURGH QUEENS HALL 
SUN 23 ABERDEEN LEMON TREE 
TUE 25 COLCHESTER ARTS CENTRE 
THU 27 NORTHAMPTON ROADMENDER 
FRI 28 LIVERPOOL HANGAR 34 
SAT 29 LEEDS BECKETT UNIVERSITY 
SUN 30 NEWCASTLE WYLAM BREWERY 


NOVEMBER 


WED 02 NORWICH EPIC STUDIOS 
THU 03 BATH KOMEDIA 
FRI 04 CARDIFF Y PLAS 
SAT 05 DORKING DORKING HALLS 
MON 07 BRISTOL THE FLEECE 
WED 09 SHEFFIELD LEADMILL 
THU 10 SWINDON MECA 
FRI 11 NOTTINGHAM THE LEVEL 


SAT 12 ROYAL LEAMINGTON SPA THE ASSEMBLY 


MON 14 BELFAST LIMELIGHT 
WED 16 STROUD SUBSCRIPTION ROOMS 
THU 17 SOUTHAMPTON ENGINE ROOMS 
FRI 18 GILLINGHAM THE GREAT HALL 
SAT 19 LONDON INDIGO AT THE 02 


RON 


THE JAM 


SURRENDER 


+ VERY SPECIAL GUESTS 


BUZLCOEKS 


70CT DORKING, DORKING HALLS 

14 OCT NORWICH, LCR UEA 

15 OCT SCARBOROUGH, SPA 

28 OCT WOLVERHAMPTON, KK STEEL MILL 
29 OCT SHEFFIELD, THE FOUNDRY 
4NOV_ GILLINGHAM, THE GREAT HALL 
12 NOV LEEDS, BECKETT UNIVERSITY 
18 NOV CHELTENHAM, TOWN HALL 

19 NOV CARDIFF, THE GREAT HALL 

25 NOV COVENTRY, HMV EMPIRE 

26 NOV NOTTINGHAM, ROCK CITY 
2DEC GUILDFORD, G LIVE 

3DEC BRIGHTON, CENTRE 

9DEC LONDON, INDIGO AT THE 02 

20 JAN BATH, THE FORUM 

21 JAN CAMBRIDGE, CORN EXCHANGE 
27 JAN EDINBURGH, USHER HALL 

28 JAN GLASGOW, BARROWLANDS 

10 MAR NEWCASTLE, BOILER SHOP 

11 MAR MIDDLESBROUGH, TOWN HALL 
24 MAR YORK, BARBICAN 

25 MAR LINCOLN, ENGINE SHED 

31 MAR BIRMINGHAM, TOWN HALL 
1APR MANCHESTER, O, RITZ 

7APR FROME, CHEESE AND GRAIN 
8APR_ EXETER, THE GREAT HALL 
14APR ROYAL LEAMINGTON SPA, THE ASSEMBLY 
20 APR _ WARRINGTON, PARR HALL 

21 APR LIVERPOOL, EVENTIM OLYMPIA 

22 APR BELFAST, LIMELIGHT 

28 APR MARGATE, DREAMLAND 

29 APR BEXHILL, DE LA WARR PAVILION 


nine below zero 


’*third degree’ 40th anniversary tour 1982-2022 


London, Under the Bridge 
Birmingham, Jam House 
Cardiff, Globe 

Lancaster, Kanteena 
Shrewsbury, Theatre Severn 
Cobham, The Church 

Derby, Flowerpot 

Bristol, Thekla 
Shoreham-by-Sea, Ropetackle 
Stroud, Subscription Rooms 
Liverpool, The Cavern 
Glasgow, Oran Mor 
Newcastle, The Cluny 
Wimborne, The Tivoli 
Chelmsford, Social Club 
Milton Keynes, The Stables 
Haslemere, Haslemere Hall 


AGMP.CO.UK | SEETICKETS.COM 
0871 220 0260 f facebook.com/agmpconcerts vy @agmpconcerts 
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Passarinho Urbano (reissue, 1976)/ 
Natureza (with Mauricio Maestro) 


TRES SELOS/FAROUT 


10/10, 8/10 


Bossa, jazz, funk and more, on two ’70s sessions 
by Brazilian legend 


ees THOUGH guitarist, singer 
LOE atti and songwriter Joyce Moreno 
is anational treasure back 
in Brazil, she’s never quite 
crossed over to broader 
international audiences like 
her peers Caetano Veloso, Gal 
been Costa and Gilberto Gil. It’s a 
jeovCe puzzle, really, as her music’s 
UN ASA every bitas adventurous 
uns. asthat ofher better-known 
- colleagues, and the story of 
her first decade of music-making, in particular, 
has her landing in all sorts of fascinating, 
unexpected places — collaborations with 
songwriter Nelson Angelo; songs interpreted by 
legends like Elis Regina and Marilia Medalha; 
performances at Brazil’s yearly MPB festivals; 
then, in 1975, an offer too good to refuse, to tour 
Europe playing guitar for Vinicius Cantuaria. 
Passarinho Urbano was recorded around this 
time, in Italy, foraseries of albums released 
under the Folk Internazionale banner. Convened 
by journalist Giancarlo Governi, each albumin 
the series represented the folk song of a chosen 
artist’s home country. Moreno’s approach was 
both true to the brief, and quietly subversive. 
Made up of 17 covers, and one original, 
“Passarinho”, placed at the end of the album, she 
chose to perform songs written by artists who 
had faced censorship by the military juntain 
Brazil (the country had been under dictatorship 
since 1964). 
This might explain the relative clarity of 
Passarinho Urbano — often, the performances 
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are just Moreno’s bell-clear voice and gorgeous, 
intricate guitar. Indeed, not enough is made of 
how impressive a guitarist she is — her playing is 
effortless, clambering around and clinging to the 
melodies like bomarea and Brazilian jasmine. 
The album opens witha truncated, acappella 
rendition of Caetano Veloso’s “Joia”, before 
swooping into a suite of interconnected melodies 
— including astunning rendition of Paulo César 
Pinheiro’s anti-censorship tune “Pesadelo” 

— that’s as breathtaking as itis graceful. From 
beginning to end, it’s simply perfect. 

The overarching impression of Passarinho 
Urbano is one of song in transit, though, drifting 
through a history of Brazilian popular music 
with ease and breeziness. This also translates 
across to Natureza, a previously unreleased 
session from New York, 1977, recorded with 
arranger Claus Ogerman, Brazilian friends like 
Nana Vasconcelos, and NY jazz players such as 
Michael Brecker and Mike Manieri. It’s a lovely 
collection of songs, led by astunning 11-minute 
extrapolation on one of her best-known songs, 
“Feminina”, that takes a pirouetting melody and 
spins it into a free-floating acoustic psychedelia. 
The sound throughoutis fuller than Passarinho 
Urbano, vibrant and lively. 

The history lessons are welcome, but Moreno 
is still busy now — alongside these reissues, 
she’s back touring, and there’s alsoa lovely new 
album, Brasileiras Cancoes, that’s one of her best 
in decades. But Passarinho Urbano and Natureza 
giftus amemory of Joyce, itinerant, questing and 
shapeshifting, the artist at her most creatively 
free. JONDALE 


properly struck out on her own with Melody’s 
Echo Chamber. Recorded with Kevin Parker 
of Tame Impala, it’s by some measure the 
best thing he’s been involved with, and it also 
feels like Prochet’s most confident moment 
so far, ahazed-out and phasing collection 

of songs that reference psych-pop and ’60s 
girl group sounds without getting too slavish 
about it. Parker and Prochet are both pop 
scholars, so you can hear plenty of references 
here — the drums on “You Won’t Be Missing 
That Part Of Me” area pure lift from Can’s 
“Mushroom”; ditto “Mount Hopeless” and 
the Silver Apples. But that cheekiness feels 
just right here, when such referentiality is 
placed in service to great pop moments. 
Extras: 7/10. Unfold, comprising seven 
unreleased songs from a jettisoned 
follow-up. JONDALE 


MERCYLAND 
WeNever Lost A Single Game 


PROPELLORSOUND 


7/10 


Anunreleasedjewelfromunsung 
Athensheroes 


Before he joined Bob Mould 
in Sugar, before he produced 
the bulk of the Drive-By 
Truckers’ catalogue, and 
before he becamea lynchpin 
in the Athens, Georgia, 
music scene, David Barbe fronted the heavy- 
hitting trio Mercyland in the late 1980s. They 
released their sole album, No Feet On The 
Cowling, in 1989, but their breakup in 1991 
stranded their follow-up in limbo. Finally 
getting a release 30 years later, We Never Lost 
A Single Game shows a band exploiting its 
small lineup as its biggest strength: “A three- 
man band is bound by natural limitations”, 
Barbe sings on the cleverly self-aware 
opener “Minutes And Parts”, which plays 
like a mission statement. He plays bass likea 
rhythm guitar, guitarist Andrew Donaldson 
adds interesting textures until it’s time fora 
rip-roaring solo, and Joel Suttles gives each 
song its own headlong energy. The pace 
never flags over these nine songs, even when 
the songwriting stumbles. 

Extras: None. STEPHENDEUSNER 


MOTORHEAD 


Iron Fist: 40th Anniversary Deluxe 
Edition (reissue, 1982) sanctuary 


7/10 


The finalreleaseinLemmy's imperial 
phase getslockedandloaded 


While Motorhead fans tend 
not to beateary bunch, 
some may nevertheless 

get a bit choked up about 
the end of the era captured 
on this comprehensive 
repackage for 1982’s Iron Fist, the last album 
by the band’s most revered lineup. Despite 
Lemmy’s later grumblings about guitarist 
“Fast” Eddie Clarke’s stab at producing the 
band and the nigh-impossible challenge of 
following up No Sleep ’TilHammersmith’s 
success, Iron Fist holds up better than its rep 
suggests, with even lesser tracks like “Sex 
And Outrage” punching above their weight 
thanks to the remastering job. And however 
rocky things had become within the band, 
the trio demonstrate no diminishment 

of focus and ferocity in the previously 
unreleased live set from Glasgow in March 
1982. Alas, Clarke quit amonth later, ending 


Theimperiallineup: 

Motérheadbackstage 

atNewcastle City Hall, 
| March22,1982 


atriumphantrun that set a gnarly 
course of countless metal acts to come. 

7/10. 2CD and 3LP editions 
include ‘hammer fist blow’, new 
linernotes with unseen photos. 
JASONANDERSON 


Grounation (reissue, 1973) 
SOUL JAZZ 


pared Recorded in an epic 
eg one-day-and-night 
} Hi waa Session at Dynamic 
| Bs i“ Studios, after The 
n Mystic Revelation Of 
Rastafari returned 
home toJamaicafroma US tour, 
Grounation is one of the most potent 
expressions of Rastafari consciousness 
viarecorded music, a triple-album 
collection of deep and blasted 
rhythmic devotionals. The conception 
of drummer Count Ossie, The Mystic 
Revelation Of Rastafari formed when 
Ossie and his African Drums crossed 
paths with saxophonist Cedric ‘Im’ 
Brooks and his group The Mystics. 
Brooks had recently studied in the US 
and had discovered the free jazzand 
collective improv of groups like Sun 
Ra’s Arkestra; The Mystic Revelation 
Of Rastafari is the perfect confluence 
of that questing spirit and the heavy 
pulse of Nyabinghi rhythms. From 
shapeshifting reggae improvs, through 
the melodic sweetness of “Way Back 
Home”, tothe hypnotic chanting 
of “Grounation”, it’s anear-perfect, 
deeply committed album. 
1s:8/10. Boxset includes an 
extra 7”. JONDALE 


World Of Blue SHIMMY-DISC/JOYFULNOISE 


Back in 1995, Spain’s 
debut album The Blue 
Moods Of Spainwas 
“wa the quiet alternative 
ms, to the other sounds 
emerging from 
the bohemian refuge of LA’s Silver 
Lake. Contemporaries of Beck and 
Weezer, Spain — led by Josh Haden, 
son of Ornette Coleman’s bassist 
Charlie —- specialised in slow-burning, 
atmospheric vespers. World Of Blue 
revisits early demos, from February 
1994, that were eventually re-recorded 
for The Blue Moods... The five songs 


Spain 


here have been newly mixed by 
Shimmy-Disc founder Kramer, who 
adds asmattering of effects — rainfall at 
the start of “I Lied”, a churchy echo to 
Haden’s voice. Given the precise nature 
of Haden’s songwriting — for ajazzcat’s 
kid, he’s not deep into improv — the 
main differences on World Of... are 
incremental rather than foundational, 
more about adding light and clarity. 
On the version here of “Her Used-To- 
Been”, you can hear Ken Boudakian 
and Merlo Podlewski’s hands move 
along the neck of his guitar as they 
frame new chords. Omitted from 
Blue Moods..., “Phone Machine” 
underscores the importance of Haden’s 
bass as the dominant instrument 
in Spain’s sound — the discreet but 
solid centre around which the guitars 
and Evan Hartzell’s brushes circle. 
The 12-minute version of “World Of 
Blue” takes the original into an even 
more incorporeal sphere, while Petra 
Haden’s violin and Tanya Haden’s 
cello swirl majestically and ominously 
around Haden’s dolorous bass riff. 
Close listening is essential. 

None. MICHAELBONNER 


Blues And The Soulful Truth 
(reissue, 1973) ace 


, Tomany ofus, 
\ Leon Thomas is the 
jazz singer whose 
yodelling ululations 
accompanied some 
of Pharoah Sanders’ 
freakiest recordings. His solo albums 
are usually in this vein, but this 1973 
session sees Thomas trying on some 
more populist outfits. On the stripped- 
back, one-chord funk jams “Let’s Go 
Down To Lucy” and “Shape Your Mind 
To Die” he’s in Bill Withers territory; on 
aversion of “CC Rider” and John Lee 
Hooker’s “Boom-Boom-Boom” (both 
featuring Larry Coryell on guitar) he’s 
role-playing as a Jimmy Witherspoon- 
style blues howler; on “LOVE” he’sa 
(much higher-voiced) Barry White- 
style loverman; on “China Doll” 
he’s doing rather clumsy East Asian 
musical pastiches. The musicianship 
— from the likes of drummer Bernard 
Purdie and multi-reedist Pee Wee 
Ellis —is superb throughout, but the 
stand-out is Thomas’s onenod to his 
jazz roots: “Gypsy Queen”, written by 
Gabor Szab6 and David Weiss, is a fine 
piece of trippy astral funk, featuring 
Stanley Clarke on bass. 

None. JOHNLEWIS 
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Folk Funk & Trippy 
Troubadours Volume One 


RE:WARM 


Musical polymath 
and tour DJ forthe 
likes of Spiritualized, 
Arthur Lee and 
Happy Mondays, 
Paul Hillery is fast 
gaining areputation as amodern-day 
Alan Lomax, a relentless seeker of 
intriguing sounds that rarely penetrate 
even the fringes of the mainstream. 
This collection of what the makers 
describe as “obscurities, lost loner folk 
and strange musical fauna” brings 
together choice cuts enthused over 

by Hillery on his popular FFTT blog: 

it kicks off with the pastel psych of 
Duncan Pryce Kirk’s “Space Out”, 
oozes mellow acoustic soul on Jeb Loy 
Nichols’ “Sweet Sweet Stay A While”, 
and hosts a soft-rock summit between 
Bill Withers and Todd Rundgren 

on Robin Woodland’s “One Golden 
Moment”. They may have fallen 
through the cracks, but almost all 

19 of the far-from-household-names 
featured here are worthy of further 
investigation, a joyous voyage of 
discovery to keep us busy until what 
will bea very welcome Volume Two 
arrives. None. TERRYSTAUNTON 


Alice, BloodMoney 
(reissues, 2002) anti- 


Waits released Alice 
and Blood Money on 
the same day in 2002. 
They had things 

in common -— both 
are soundtracks 

for productions by 
recurrent Waits 
collaborator Robert 
Wilson (they worked 
on 1993's The 

Black Rider). Alice 
was a musical about Lewis Carroll, 
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E'LL be taking alook at 
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along with other new efforts 
from 
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unannounced treats. In the 
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there'llbe fine reissues from 
and 
and Peel Sessions from 
.Oh, and the latest 
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Blood Money an adaptation of Georg 
Btichner’s Woyzeck. Both sounded 
like fine standalone Waits albums, 
and scarcely companion pieces: Blood 
Money is the more rambunctiously 
Waits-ish of the pair, with “Misery Is 
The River The World” and “God’s Away 
On Business” throwbacks to Rain Dogs 
and other LPs that seemed narrated 
by some late-night barroom ejectee 
attempting to declaim important 
truths while negotiating an alley full 
of dustbins; Alice is gentler and ballad- 
heavy, but nevertheless demonstrative 
of the extent to which Waits had 
become a genre unto himself, the likes 
of “Flowers Grave” and “No One Knows 
I’m Gone” fit to be stacked alongside 
“Martha” and “Jersey Girl”. 

1s: None. ANDREW MUELLER 


GREAT 
SAVINGS 


NOVEMBER 2022 -UNCUT - 51 


extravaganza from the | 
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HERBIE HANCOCK 


| | —_— 


I 
/ 


From child prodigy to jazz colossus, 


has repeatedly revolutionised music. In arare audience 
with the rockit man, he tells Graeme Thomson about 
his remarkable career, alongside giants including Miles 
Davis and Joni Mitchell, and as a formidable solo artist 
inhis own right. But what keeps this tireless innovator 
goinginto his ninth decade? "I like to be ahead of the 
curve, he says. ‘I'm trying tomakea curve!” 


Photoby JIM McCRARY 


ERBIE Hancock is staring intently at 
the plug socket on the wall. “Ever 
since I was a kid, I would look at 
something like this and I would start 
playing with it because I wanted to 
know what it did,” he says. “Then I’d 
start thinking, ‘I wonder what would 
happen if! put this with that? Would 
that work? Of course, I’d get 
electrocuted...” He laughs. “It’s 
because I’m curious. That’s part 
of my basic nature. I’ve been so 
ever since I can remember.” 
Which is as usefulan 


Byrd. He made his recording debut for Blue Note 
at 22 with Takin’ Off!, ahard bop gem which 
opened with “Watermelon Man”, the first of many 
standards Hancock has composed. He becamea 
member of Miles Davis’s legendary Second Great 
Quintet the following year and between 1963 and 
1971 played ona series of Davis’s groundbreaking 
records, from Seven Steps To Heaven to On The 
Corner. During the same period, he continued to 
record pioneering albums for Blue Note, among 
them Empyrean Isles, Maiden 
Voyage and Speak Like A Child. 
In the early ’70s, having left 
Miles’ band, Hancock became 


explanation as any for 
Hancock’s mercurial musical 


fascinated by electronic music. 
The adventurous, avant-garde 


career. Today, the legendary 
pianist is ina hotel room in 
Edinburgh. Not long arrived on 
a flight from Denmark, he has 


Afrocentrism of his Mwandishi 
sextet led to the more directly 
funky approach of his 
Headhunters band. Their 1973 


a much-needed rest day before 
performing again with his 


debut, Head Hunters, heavily 
influenced by Sly Stone and 


superlative three-piece band 
at the city’s prestigious 
International Festival the 
following night. Looking many years younger 
than his allotted 82, Hancockis a courtly 
presence: alert, quick to laugh and happy to roam 
across one of the most storied and eclectic careers 
in music, which has taken him from bebop and 
blues to Afrofuturism, funk, fusion, electronic 
experimentation, ambient, pop and hip-hop. 
Chicago born, classically trained, Hancock was 
discovered in 1960, aged 20, by trumpeter Donald 
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James Brown, becamea 
commercial crossover hit and 
remains a pinnacle of jazz-funk 
fusion. Several more vital records in a similar 
style followed. His current live show draws 
heavily from this period, but Hancock has never 
been content to rest on old glories. “Ido play some 
of my old songs, but they have evolved,” he says. 
“T don’t like to keep playing the same thing year 
after year.” He became a pop star in the 80s with 
his funk-rap crossover “Rockit” and remains a 
tireless innovator into his ninth decade. > 
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Shore feels good: 
Herbie Hancock, 
October 21,1976 
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HERBIE HANCOCK 


His next album, the first since The Imagine 
Project in 2010, is slated to feature guests such as 
Kamasi Washington, Snoop Dogg and Robert 
Glasper. He assures Uncut that the record is 
taking shape, albeit slowly. You get the sense that 
Hancock’s curious nature can be botha blessing 
and acurse. “I’m still working on my knowledge 
about newer technologies for music,” he says. “I 
watch a lot of YouTube videos. The music scene 
is constantly evolving and changing and new 
things are coming up, and I like to be ahead of 
the curve. Not that I’m trying to copy acurve,” 
he says, his hand slicing through the air. “’m 
trying to make acurve!” 


Is touring still fun for you? It’s fun — andit’s 
tiring. This is a two-and-a-half-month tour, and 
it’s packed. Sometimes three concerts in arowin 
two different countries. It’s alot. To jump back 
into it this hard is not easy, but it’s fun. I’ve been 
getting my chops back, getting my fingers back. 
I’ve been too lazy to actually practise. 


I wanted to ask you that: do you still 
practise? I had a recording session with these 
two young artists, Domiand JD Beck. They’re 
young jazz players, and they wrote this thing with 
asection where they just havea bunch of different 
chords that don’t relate to each other in an easy 
way and it’s a different one in every beat. They 
wanted me to improvise off 

of that — and man, I had to 
practise that! I tookitonasa 
challenge and it did force me to 
practise, which was good. 


Is improvisation still at the 
heart of what you do on 
stage? If there’s no 
improvisation, what are they 
calling me for? There’s plenty 
of space for improvisation, but 
there are some structured parts. 


New York, 1962: 
under the wing 
of trumpeter 
DonaldByrd 
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Atthe Newport Jazz 
Festival withMiles 
Davis,RonCarter, 
Wayne Shorter 

and Tony Williams, 
July 2,1967 


We try tomake them down.” I went home and said, “Mama, we’ve got 
interesting and not just to get some George Shearing records.” She said, 
makeregularsongsout | “Youhave George Shearing records!” I listened 
of them. to those and I was really happy. That was the 
beginning. Then I heard Oscar Peterson and 
You hada classical thought, ‘Wait a minute, I want that.’ And then 
music educationin you get somewhere else. It went on from there. 
post-war Chicago, 
but you were also Donald Byrd took you from Chicago to New 
surrounded bythe York. Was that a crucial apprenticeship? I 
blues, R&B, vocal was supposed to play three nights with Donald in 
groups. When did Milwaukee because his piano player had gotten 
seine jazzhityou?Istarted | stranded. Ireally enjoyed playing with some top 
playing piano when quality musicians. Donald liked my attitude. I was 


I was seven. The first thing that 

made me really want to learn how to 

improvise happened when! was 14. 

There was a variety show that the high 
school students put on every year. 
There was a jazz trio, and the piano 
player was in my class. Iwatched them 
play, they looked like they were having 
fun and the kids were 
enjoying it too. I 


eager to learn and open about that. At the end of 
the last night, he came up to me and said, “I talked 
this over with the whole band, they all liked the 
way you play, and we want you to join the band.” 
Isaid, “What, you’re gonna fire the other guy?” 
“Yep! But you have to move to New York.” It was 
my dream to move to New York. That’s where the 
whole scene was happening. But I said, “You'll 
have to ask my mother.” Iwas 
20! My parents had told all three 


realised: he’s doing of us children that whatever we 
something Ican’t doon 1 Hnre | wanted to be when we grew up, 
my instrument. | DI they would be behind it. They 
Afterwards, I asked LADDNVICATIS said, “We promised you that, so 
him ifhe had any VG NUVIVGALI | i we're not going to go back on 
suggestions on how to | | our word.” But I don’t think my 
start improvising. He WAL AN mother was that happy... So, I 
said, “Well, I’m very mn | ay took my first aeroplane flight, 
much influenced by | | L Wit from Chicago to New York. 
George Shearing. Get ZF FOR mir : 
some of his records, and Vit | What did Byrd teach you? 
if you hear something earns = Be Oh, it was a big thing. One of 
you like, try to write it ee lke songs he played was 


“Cherokee” [Hancock beats out the rhythm on the 
table]. Itold him I was pretty good with playing 
ballads and moderate tempo things, but I wasn’t 
good at playing fast tempos, and did he have any 
secrets? He’d heard a technique that [bebop 
pianist] Barry Harris told his students about 
playing fast. He said the reason you can’t play fast 
is because you’ve never heard yourself play fast. 
What Barry suggested was for you to take a form 
like the 12-bar blues and write out a solo to be 
played fast. And practise it — not to get it perfect, 
but just so you can hear yourself play fast. I stayed 
up all night doing that. I didn’t play it perfectly. 
He didn’t want me to play it perfectly, because he 
didn’t want me to get stuck in the execution of 
that particular moment of playing it, because 

I’m supposed to be improvising. The next day 
Donald called “Cherokee” and I played two or 
three choruses of it — fast! I heard myself actually 
doing it. It worked perfectly. 


Byrd was also instrumental in getting you 

a contract with Blue Note in 1962. He really 
took me under his wing. I wound up moving in 
with him. Shows you how innocent! was: I 
thought, because here’s a guy that makes records, 
that he probably lived in some mansion. It was a 
five-storey walk-up in the Bronx. No elevator. 
That was good exercise. After I’d been playing 
with him for two years, he said, “OK, it’s time for 
you to make a record.” I said, “No, itisn’t, I’m not 
ready yet.” He said, “Yes you are. I’m gonna call 
Blue Note and talk to them.” Which he did. But he 
said we had to havea game plan, because even 
though some of the newer artists were with them, 
like Freddie Hubbard and Wayne Shorter, getting 
through the gate was not easy. For one thing they 


didn’t like to bring on artists that were brand new, 
and they didn’t know anything about me. Donald 


said, “We’re going to tell them that you’re getting 
drafted into the army.” That’s what we did. 

They said, “OK, we’lllet him 
do arecord beforehand.” 

It wasn’t a contract for 

a series of records. It was 
just one record. 


Takin’ Off features 
“Watermelon Man”, 
your first classic 
composition. Do you 
remember writing it? 
The reason I wrote the song 
is from something else that 
Donald Byrd told me. He 
said, “Half the record is for a 
the record company, and half the 
record is for you. The half that’s 
for the record company, there 
has to be some kind of form 
that people are used to 
hearing, like blues. People 
know blues. Nobody knows 
your tunes, they’re not going 

to help sell the record, and 
that’s their business.” I started 
to think, ‘Wait a minute! Horace 

Silver also sells a lot of records’, but 

his things were funky jazz things. Ican 

write a funky jazz thing. But I wanted something 
really authentic. I thought about my own 
childhood in a black neighbourhood, and the 
watermelon man coming 
through the cobblestone alleys. 
His horse-drawn wagon would 
go over the cobblestones and he 
had alittle song, but it wasn’t 
very singable. I started thinking 
about the women yelling, “Hey, 
watermelon man!” That’s how I 
got the melody. The rhythm was 
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company.” My publishing company wasn’t even 
set up! They said, “Well, I guess we can’t record 


you then.” I got up and started to walk toward the 


door — slowly! Just before I put my hand on the 
door knob they said, “Hold 
on, come on back. It’s OK. 
You can keep your songs 
in your own company.” 
Well, one of the songs was 
“Watermelon Man.” Yeah, 
Iowea lotto Donald Byrd. 


Your time in the Miles 
Davis Quintet with Miles, 
Ron Carter, Tony 
Williams and Wayne 
Shorter revolutionised 
jazz. Did it feel 
extraordinary at the 
2 time, or only in retrospect? 


> + 
B BS E N SHE i Well, it was extraordinary for 


me, because I’d dreamed of 
playing with other jazz 
musicians [but] I’d never 
45 RPM even dreamed of playing 
with Miles. That was 
beyond the pale. For him to 
neoee callme and have me come 
on Man over and audition was more 
gerd thanadream come true. When 
Wayne finally joined, that was the 
link we really needed. It was hard work, 
because the level of musicianship was so high. 
Those were the best guys in the business. But to 
answer your question, I wasn’t thinking like that. 
Iwas more concentrating on 
what we were doing, and what 
we were trying to achieve, 
which had nothing to do with 
its impact on the development 
of jazz. This was just our band, 
and we wanted to develop 
whatever sound it is that we 
had. We wanted to have that 


inspired by the wagon wheels UMOURS have been continue to evolve, and it did 
i circulating that : ; : 
going over the cobblestones. Hancod’s nextalbum during that time period. 
willfeature a guest 
Thesong has served appearance by Pulitzer Did you feel pressure, 
you very well. Mongo Prize-winning rapper having to push things 


Santamaria had a pop hit 
with itin 1964, and you 
radically reinterpreted it 
on Head Hunters. | think 
Blue Note heard the potential. 
[Before Takin’ Off] they wanted 
to hear the songs I was going to 
record. I went to the office and 
I played two of my own songs 
for them. Donald had told me 
beforehand they would insist 
that I put my songs in their 
publishing company. He said, 
“Don’t do that. I’ll help you to 
set up a publishing company.” 
I went to play my two tunes for 
them and they said, “Ofcourse, 
you'll have to put your tunes 

in our record publishing 
company.” I refused. They 
asked why and I said, “Because 
I’ve already put them in my 


Kendrick Lamar. It ain't 
necessarily so, says the 
manin the know. "lkeep 
reading that Kendrickis on 
something, but that’snot 
true,” says Hancock. "He 
came by my house and| 
chanted with him. He came 
upstairs tomy room where 
I practise Buddhism and 
we chanted 'Namu My6ho 
Renge Ky6' together, along 
withsome other people. It 
was really nice. He hasn't 
agreed to doit, buthe’s 
interested. We just haven't 
found anything that we feel 
isright for him - yet.” 


forward every night and at 
every session? Every dayis 
going to be different, and some 
nights are going to be better 
than others. I’m sure everybody 
felt the same way. But Miles’ 
level of confidence was really 
thick. We were assured by his 
presence and his demeanour 
that he would make it work one 
way or the other. We believed in 
him that much. [had heard all 
his records, and I knew how he 
played because I hada chance 
to play with him. He told us, 
“Tdon’t pay you to just get 
applause out of the audience. 

I pay you to work on new stuff.” 
And I said, “Well, what ifthe 
audience doesn’t like what we’re 
working on?” He said, [does 
excellent Miles imitation] > 
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happening, so we got African names and started 
wearing dashiki. The music in my band started 
getting freaky and spacey. At the same time, the 
rock’n’roll scene was happening. Some artists, 
especially the drummers, were coming to see 
Miles to hear Tony — and actually, some of the 
groups came to listen to me, too. The Allman 
Brothers would come to the Village Vanguard to 
hear us. So even though we'd gotten to this whole 
untethered thing, I noticed that Miles started 
having records in his house by pop artists and 
R&B artists like James Brown. I started listening 
to James Brown, and then I started listening to 
Sly Stone, and that was the funkiest stuffI’d ever 
heard! I got tired of just playing this untethered 
music and wanted to change direction. I wanted 
something more earthy. That’s when I decided I 
wanted to do Head Hunters. 


Hancock inNov 
‘68, after leaving 


Miles Davis's 
secondquintet 


It became much more commercial, and 
theatrical, in a way. I knew that if] was going 

to goin that direction it required more ofa stage 
presence, because it goes along with the music. 
The only person I kept from the Mwandishi band 
was Bennie Maupin, because Bennie was very 
animated when he played. Bennie also played 
multiple instruments. With all those different 
sounds, and then with Bill Summers on 
percussion, having those different kinds of 
African sounds completed the particular direction 
that we wanted to goin. I was glad to have formed 


K 


HERBIE HANCO! 


“Don’t worry 
about that, 


The records you made subsequently 
with the Mwandishi band are spacey 


leave nat stuff mnaes HaneCOcK and adventurous, as though something that was new, like Headhunters in the 
to me.” you’re searching for clues. Then 70s, and then add something newer than that for 
comes Head Hunters, which feels the ’8os. I just happened to be in the right place at 
Miles replaced you . more directly earthed. Can you the right time and hire the right people. 
in 1968 with Chick explain what clicked? What clicked 
Corea. I wonder, in Jae ‘ was Sly Stone! That’s what! When Ileft | You have to have your ears open, though, to 
his unsentimental = Miles, Ihad this record, Speak Like A allowthat stuff come through. Just before we 
way, whether he Child, and I’d put together a sextet. recorded “Rockit” I heard scratching for the first 
thought it was : ? Everybody told me I time. It was Malcolm McLaren’s 
time for you to fly was crazy. “A sextet SSS “Buffalo Gals”. The son ofa 
the nest? He had ° in ajazz club? You'll W | W A Nl | ‘ friend of mine turned me on to 
already heard that. starve! You’re a piano that. Scratching reminded me 
I’dalready been player — all you have of the kind of thing I would 


TO CHANGE 

DIRECTION... 

SOMETHING 
MORE EARTHY" 


have been interested in for the 
Mwandishi band. There was a 
connection there. Michael 
Beinhorn and Bill Laswell were 
partners. They were livingin 
New York and they prepared 
some stuffto present tome and 
brought it out to LA. We were all 
doing it on spec, meaning if] > 


with Miles for five years and I had my own record 
contract with my own records. Wayne Shorter had 
his own records. Tony Williams by then had his 
own contract with Blue Note. We all knew that the 
end was coming, but it’s hard to leave Miles! What 
happened was I got food poisoning on the second 
night of my honeymoon in Rio de Janeiro. The 
doctor examined me and said I needed some 
treatment and it was going to take a while. I called 
New York and said that I had to staya 
week longer. When I got back, Icalled 
Miles because I wanted to find out 
where we were going to be working. 
Miles said, “Call Jack Whittemore.” 
His agent. Jack said Miles had already 
heard that Tony, Wayne and I were 
talking about leaving at some point 
in the near future. It was already 
evolving, because we had done some 
things that led to Bitches Brew. Jack 
said, “Miles was hoping that you 
would take your leave now.” It 
madesense to me. I knew that it was 
going to be hard for me to quit Miles 
anyway. So, I said, “OK, I’m out of 

the nest.” It was time to doit and 

it was exactly what I needed. 


to dois get a bass playeranda 
drummer.” But I wanted that 
sound. It was all nice and 
peaceful but we started getting 
further and further out inthe 
way we played, because the 
avant-garde scene was 
happening. Then the whole 
civil rights movement was 


Getting freaky with (I-r) 
Buster Williams, drummer 
Billy Hart, Bennie Maupin, 
Eddie Hendersonand Julian 
Priesterinthe Mwandishi 
sextet, NYC, 1973 
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PLUS SPECIAL GUESTS 


FRIDAY. 16th DECEMBER 2022 


CASTBAND.CO.UK 
acadernyovernts pesen 


CELEBRATING THE 35th ANNIVERSARY 
OF IF YOU WANT TO DEFEAT YOUR ENEMY 
SING HIS SONG PLUS GREATEST HITS AND 
MCNABB SOLO CLASSICS 
2022 
FRI 11 NOV / HOLMFIRTH PIGTUREDROME 
SAT 12 NOV / GLASGOW GARAGE 
FRI 18 NOV / BIRMINGHAM 0, ACADEMY2 
SAT 19 NOV / LONDON 0, ACADEMY ISLINGTON 
SAT 17 DEC / LIVERPOOL 0, ACADEMY 


academyevernts presents 
THE UK’S NO.1 TRIBUTE TO THE ARCTIC MONKEYS 


Academy Events present 


academy 
BY ARRANGEMENT WITH RAN TOURING PRESENTS 


BORN TO BE RIDICULED 


PLUS SPECIAL GUESTS 


DECEMBER 2022 


OXFORD O, ACADEMY2 
SHEFFIELD O2, ACADEMY2 
LIVERPOOL O, ACADEMY2 

BIRMINGHAM O, ACADEMY2 

BRISTOL O2 ACADEMY 

LONDON O, ACADEMY ISLINGTON 


presents 


ALIVE Sst 


THE WORLD'S 
>. GREATEST 
PEARL JAM 
. TRIBUTE 


“Rockin” 
SAT 01 GLASGOW 


SAT 22 LIVERPOOL 
0, ACADEMY2 


SAT 03 LONDON 
0, SHEPHERD'S BUSH EMPIRE 


FRI 17) SHEFFIELD 
0, ACADEMY2 

SAT 18 BIRMINGHAM 
0, ACADEMY2 


atributetopearijam.com 


academy _— 

THE SMYTHS 
“STRANGEWAYS, HERE WE COME” 
35th ANNIVERSARY 


Ocean( 7) Scene 


cummueetinee MUSIC & Friends presents 


~ Sagial guests 


by arrangement with Selective Agency & Hug Live presents 
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oe 
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SPIDERS & TIN PLANET 


2022 


DECEMBER 
15 BRISTOL 
0, ACADEMY 
16 LEEDS 
0, ACADEMY 
17 LIVERPOOL 
GUILD OF STUDENTS 
19 ABERDEEN 
MUSIC HALL 
20 EDINBURGH 
USHER HALL 
21 NEWCASTLE 
0, CITY HALL 


oceancolourscene.com 


BIRMINGHAM 0, ACADEMY3 
SHEFFIELD 0, ACADEMY2 


MANCHESTER BREAD SHED 


PUDSEY THE OLD WOOLLEN 
BRISTOL THE LANES 
CHESTER LIVE ROOMS 
AYR VENUE 38 

LONDON 


0, ACADEMY2 ISLINGTON 


LIVERPOOL 0, ACADEMY 


CLEMONS 


plus special guest BEN McKELVEY 


NOVEMBER 2022 


01 OXFORD O72 ACADEMY2 
02 BIRMINGHAM O; INSTITUTE3 
03 LONDON O,; ACADEMY ISLINGTON 
04 SHEFFIELD O2 ACADEMY2 
05 LIVERPOOL O2 ACADEMY2 
10 LEICESTER O2 ACADEMY2 


JAKECLEMONS.COM 


PLUS SPECIAL GUESTS 
“ 
9 


- 


‘NATIONAL TOUR 2022-3 


SEPTEMBER SHEFFIELD 0, ACADEMY 
OCTOBER BIRMINGHAM 02 ACADEMY2 
OCTOBER OXFORD 0) AC 
NOVEMBER LONDON 
NOVEMBER LIVERPOOL 0,AC 
JANUARY NEWCASTLE 0, CITY HALL 
JANUARY LEEDS 0» ACADEMY 


Sat 24 September Fri 11 November 


Sat 8 October Thu 22 December 


nen or OSES 
DEFINITELY MIGHTBE 


ADEMY2 
Oo ACADEMY ISLINGTON 
ADEMY 


PERFORMING THE ALBUM 
IN ITS ENTIRETY 
PLUS THEIR GREATEST HITS 
2022 
Fri 14 Oct BOURNEMOUTH THE OLD FIRE STATION 
Fri'04 Nov BRISTOL 0, ACADEMY 
Sat 05 Nov OXFORD 0, ACADEMY2 
Fri 18 Nov LEICESTER,O, ACADEMY2 
Fri 25 Nov LIVERPOOL 0, ACADEMY2 
Sat 26 Nov MANCHESTER 0, RITZ 


|SAT 21 JAN 2023 NEWCASTLE 0, CITY HALL 


Fri 09 Dec Sheffield O, Academy2 
Sat 10 Dec Birmingham O, Academy2 


EFFIELD ACADEMY 


0, ACADEMY ISLINGTON 


(LONBONORLY) ; 


AR 


x 
Ps) 
{ ‘Wi 
: 
SAT 17 SEPT 2022 OXFORD 0, ACADEMY2 
FRI 28 OCT 2022 LIVERPOOL 0, ACADEMY2 


FRI 11 NOV 2022 LONDON 0, ACADEMY ISLINGTON 
SAT 28 JAN 2023 SHEFFIELD 0, ACADEMY2 


Nei OF THE 


EPHILIM 


PERFORM 


TICKETMASTER.CO.UK & ALL USUAL AGENTS 


WED 14th DEC 2022 
EDINBURGH 
O, ACADEMY 


FRI 16th DEC 2022 
MANCHESTER 
O, RITZ 


SAT 17th DEC 2022 
LONDON 
O2 SHEPHERD’S 
BUSH EMPIRE 


fields-of-the-nephilim.com 


An Academy Events presentation 
by arrangement with 
Noise Management 
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didn’t like it, Iwouldn’t use it. It 
was just one song. So, they came 
out and brought one other person, 
DST, who does the scratching. 
They had something on tape that 
they played for me and it had 
scratching on it. Isaid, “That’s 
the thing I want to do.” I think 
that was the first thing we 
recorded for Future Shock. 
During that process I said, 

“OK, let’s do the whole record.” 


/ Edinburgh 
Festival, 
2022 


“Ikeepin 
touch": with 
JoniMitchell 
attheBread& 
Roses festival, 
Berkeley, 
Sept2,1978 


some of her songs and some 
popular songs from the ’30s 
and ’4os. I played those things 
for jazz artists before the record 
came out; I had acopy of some 
tracks and asked them to guess 
who was singing. Nobody knew 
who it was! When I said Joni 
Mitchell, they were like, ‘What?’ 
She’s a jazz singer, and a lot of 
her groups were jazz artists. She 
had Wayne and Jaco Pastorius 


‘ERBIE THROUGH 
THE DECADES 


Abuyers guide for every era 


1960s) 


EMPYREAN 
ISLES 


(BLUENOTE, 1964) 
Four Hancock 
originals, including 
“Cantaloupe |sland” 
and “OneFinger 
Snap", cut with 
MDQbandmates 


Carter and Williams, andFreddie Hubbard 
oncornet. Combining hard bop, free jazz and 
modalexperimentation, it marks Hancock's 
masterly coming of age.10/10 


1970s 


HEAD 
HUNTERS 
(COLUMBIA, 1973) 
Returning to Earth 
after the Mwandishi 
period, Hancock 
andhis Headhunters 
bandbrewupa 


wD 
Deets 11+ ss tn tess eeee Qloriously kinetic and 
complex blendof black styles and genres, 
incorporating jazz, electric funk, African and 
Afro-Caribbeaninfluences.10/10 


FUTURE 


and LA Express. I found out from SHOCK 
It was wonderful to see your friend Joni her that when she was a kid she listened to jazz. (COLUMBIA, 1983) 
Mitchell perform again recently. I believe She says she got into pop music because she was 7 Hekasminaat b 
you’ve been involved in some of the Joni writing poetry. It was an easier sell! ae Caen. 
Jams? | went over to her place a few times. I went -Round Midnight 
to her little Thanksgiving party, and Chaka Khan It’s been 12 years since your last LP. Where > is particularly 


=~ fine -Hancock 
teams up withproducer BillLaswell to 
create shiny, synthetic funk using drum 
machines, sequencers, samplers and 
scratching. Featuringhit single "Rockit", 
Future Shock soldinits millions. 7/10 


1990s 


are you with the next one? I’m still working 
onit. We recorded a lot of different things. There 
are some newer things that have been partially 
recorded, but I’m not on them yet. I’m working 
with Terrace Martin, he’s a major producer, but 
he’s brought some other producers in. Jacob 
Collier is on something, Robert Glasper, Kamasi 
Washington, Snoop Dogg. A lot of different people. 


was there. It was fun. And there was a birthday 
party for her at arestaurant. I keep in touch. All the 
people helping Joni fill mein. They send mean 
email or call and say, “Oh, she’s been vocalising a 
little bit,” or started playing the piano alittle bit 
more. I went over one time and she was singing 
“Summertime”, which she did at Newport. 


THE NEW 
be STANDARD 
(VERVE, 1996) 
Hancock throws 


Iwas amazed how good her voice sounded. 
It’s alot deeper than it used to be. It’s much more of 


How has the way you write changed over the 


ROGER RESSMEYER/CORBIS/VCG VIAGETTY IMAGES; ED PERLSTEIN/REDFERNS/GETT Y IMAGES; JESS SHURTE 


ajazz voice than a pop voice. 
She did the Great American 
Songbook on Both Sides 
Now (2000), with 


HERBIE 
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Keytarman: 


years. Is it still piano-based 
or do you primarily utilise 
technology? This is 2022! Just 
as before there were physical 
synthesisers, now there are 
plugins: synths that are 
software that you play through 
MIDI from an external keyboard. 
You can play instruments that 
are actually on your computer. 
I’ma geek, anyway. I love 
technology. So that’s another 
thing that slows me down. I’m 
trying to grab all this stuffand 


there are so many choices. I’m not 
getting a whole lot of sleep! © 


ajazz light on 

* contemporary pop 
material, from Peter 
Gabriel("Mercy 
Street”) and Prince 


(Thieves|n The Temple”) to Nirvana(“All 
Apologies”). With Michael Brecker starring on 
sax, it's aboldandoftenbrilliant enterprise. 
8/10 


RIVER: THE 
JONILETTERS 
(VERVE, 2007) 
Having firstrecorded 
with Joni Mitchell for 
Mingus in 1978, 30 
yearslater Hancock 
wonaGrammy 

for this heartfelt, 


onstageatthe 


rahichirs mtebohie The 2023 EdinburghInternational 


Festival willrun from 4-27 Aug; 
check www.eif.co.uk for details 


nuancedinterpretation of her songs, featuring 
Norah Jones, Leonard Cohen and, on “Tea 
Leaf Prophecy”, the lady herself.8/10 
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BLACK LIPS 


APOCALYPSE LOVE 


FIRE RECORDS LP / CD 
Scorched with their trademark menace, Black Lips 
have transformed from austere country pioneers, into 
a set of Lynchian surrealists, hellbent on recalibrating 
the history of rock ‘n’ roll. “Simply masters in their 
field” NME 


EERIE WANDA 


INTERNAL RADIO 


JOYFUL NOISE RECORDINGS LP / CD 
On Internal Radio, the new album by Eerie Wanda, 
musician Marina Tadic builds on her guitar-pop past, 
using haunting, ethereal space to grow whole universes 
from the seeds of ideas. 


~ < 


TITUS ANDRONICUS © 
THE WILL TO LIVE 


MERGE RECORDS 2LP / CD 
“TITUS ANDRONICUS invites you on a journey from 
fear to faith, from anger to acceptance, from grief to 
gratitude, chasing the mythical ideal of Ultimate Rock, 
all in hopes that you will find THE WILL TO LIVE” 


DIVINO NINO 


LAST SPA ON EARTH 
WINSPEAR LP / CD 
Their most adventurous and ambitious work to date 
blends frenetic doses of indie, reggaeton, hip-hop, and 
electropop to deliver one of the year’s most masterful, 
unpredictable, and eminently danceable albums. 


CARGO COLLECTIVE: AN 


The Montréal post-classical/post-rock chamber ensemble 
completes its acclaimed Anthropocene Trilogy with this 
dark, roiling, cinematic pastorale. 180gLP in custom 


AMALGAMATION OF RECORD SHOPS AND LABELS 


CARGO COLLECTIVE 
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MARTHA 


PLEASE DON’T TAKE ME BACK 


SPECIALIST SUBJECT LP / CD 
4th album from Durham indie-pop punks Martha! 
Echoing the likes of The Housemartins, The 
Weakerthans, Cheap Trick and Heavenly. 
Touring the UK this November! 


PEEL DREAM MAGAZINE 
CLOSURE PAD 
FUZZ CLUB RECORDS LP / CD TOUGH LOVE LP / CD 

Brooklyn post-punk/synth-pop duo The Vacant Lots Joseph Stevens beckons you toward a fabulist, zig-zag 
return with fourth album ‘Closure’, packing 8 minimal world entirely of his own design. A conceptual work 
is maximal salvos into 23 minutes that coalesce into a about losing oneself when all they have is themself, Pad 
stun-blast soundtrack for today’s shattered society. gestures towards an exciting new future for Stevens’ 
pop moniker by reimagining its own very existence. 


CORMORANT TREE OH ~ HEADSWIM 
SWOONTIDE FLOOD 


TRAPPED ANIMAL LP TRAPPED ANIMAL 2LP / 2CD 
Experimental, psychedelic folk from the mind of Mary The seminal 1994 Psych-Grunge masterpiece gets its 
Keane. Swoontide is horror-folk: desolate, beautiful and first reissue since the original pressing. Double vinyl, 
warped — listen in the dark, we dare you! features BBC sessions, and other unheard material 
from the 90s. 


SURPRISE CHEF 


EDUCATION & RECREATION 
BIG CROWN RECORDS LP / CD 
Surprise Chef's music is based on evoking mood. The 
quintet’s distinct sound pulls from 70s film scores, the 
funkier side of jazz, and the samples that form the 
foundation of hip hop. 


— 


THE REAL TUESDAY WELD 


DREAMS 
ANTIQUE BEAT LP / CD 
A life in songs made in the space-time either side of 
sleep’. TRTW: “Utterly unique, utterly delightful” THE 
TELEGRAPH. “These heart-pricking songs speak to us 
all” WORD 


LOGAN FARMER 


A MOLD FOR THE BELL 
WESTERN VINYL LP / CD 
A meditation on memory and global crises through a lens 
of stark, ambient folk music, featuring contributions from 
Mary Lattimore and saxophonist Joseph Shabason R.LY.L 
Damien Jurado, Low, Bill Callahan. 


PRINCESS CHELSEA 


EVERYTHING IS GOING TO BE ALRIGHT 


LIL’ CHIEF RECORDS LP / CD 
Princess Chelsea’s breakout hits ‘Cigarette Duet’ and 
‘| Love My Boyfriend’ have amassed her a global cult 
following. Her fourth album “Everything is Going To Be 
Alright” is out October 7. 


ESMERINE 


JESSICA MOSS JULIA, JULIA 


EVERYTHING WAS FOREVER GALAXY HEART DEREALIZATION 
UNTIL IT WAS NO MORE CONSTELLATION LP / CD SUICIDE SQUEEZE LP / CD 
CONSTELLATION LP / CD The raw, searching, ardent companion album to last year’s Julia, Julia, the moniker for Julia Kugel, founding member 


Phosphenes by the solo composer/violinist (Thee Silver Mt 
Zion, Big Brave) joined here by Jim White (Dirty Three) and 
Thierry Amar (Godspeed You! Black Emperor). 


of garage punk icons The Coathangers. Derealization 
traverses a landscape of ethereal folk, atmospheric 

deconstructed pop, & dubbed-out country ballads. 
window-cut and foil-embossed artpaper jacket. 


DEDICATED TO 


BRINGING You NEW MUSIC 
{RELAND. DUBLIN - SPINDIZZY / KILKENNY - ROLLER COASTER Ol} h i) | 20 LAND: BELFAST - STRANGE VICTORY RECORDS ©0014). DUNDEE - ASSAI / EDINBURGH - ASSAI / EDINBURGH - THORNE RECORDS / GLASGOW - LOVE MUSIC / GLASGOW - MONORAIL \V\. "5: ABER- 
YSTWYTH - ANDY'S RECORDS / CARDIFF - SPILLERS / NEWPORT - DIVERSE / SWANSEA - DERRICKS 071). V5) BARROW-IN-FURNESS — TNT RECORDS / LIVERPOOL - 81 RENSHAW LTD / LIVERPOOL - PROBE / MANCHESTER - PICCADILLY RECORDS / PRESTON - ACTION RECORDS 
NOR EAST. BINGLEY - FIVE RISE / HARROGATE - P & C MUSIC / HEADINGLEY - VINYL WHISTLE / HUDDERSFIELD - VINYL TAP / LEEDS - CRASH / LEEDS - JUMBO RECORDS / NEWCASTLE - J G WINDOWS / NEWCASTLE - BEATDOWN / NEWCASTLE - REFLEX / SHEFFIELD - BEAR TREE 
/ SHEFFIELD - RECORD COLLECTOR / SHEFFIELD - SPINNING DISCS / STILLINGFLEET - BENWAY RECORDS / STOCKTON ON TEES - SOUND IT OUT / WAKEFIELD - WAH WAH RECORDS \\)\)|.4)\0>. BEDFORD - SLIDE RECORDS / CAMBRIDGE - LOST IN VINYL / CAMBRIDGE - RELEVANT / 
COVENTRY - JUST DROPPED IN / LEAMINGTON SPA - HEAD / LEAMINGTON SPA - SEISMIC / LEIGHTON BUZZARD - BLACK CIRCLE / LETCHWORTH - DAVID’S MUSIC / LOUTH - OFF THE BEATEN TRACK / NORWICH —- SOUNDCLASH / VENUS VINYL / NOTTINGHAM - ROUGH TRADE / OXFORD 
- TRUCK STORE / WITNEY - RAPTURE ©. ||. BEXHILL ON SEA - MUSIC'S NOT DEAD / BLANDFORD FORUM - REVOLUTION ROCKS / BRIGHTON - RESIDENT / BURY ST.EDMUNDS - VINYL HUNTER / GODALMING - RECORD CORNER / LEIGH-ON-SEA - FIVES / LONDON - BANQUET GRAV- 
ITY / LONDON - CASBAH / LONDON - FLASHBACK / LONDON - ROUGH TRADE EAST / LONDON - ROUGH TRADE TALBOT RD / LONDON - SISTER RAY / LUTON - VINYL REVELATIONS / MARGATE - ELSEWHERE / NORWICH - SOUNDCLASH / ROMSEY - HUNDRED / SOUTHSEA - PIE & VINYL / 
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ADIFE NESSA FRANCES 


THE 


Depressed and anxious following the release of her remarkable debut 
album Land Of No Junction in 2020, Dubliner \OIFE NESS \ FRANCES 
headed west to spend lockdown with her father and sisters in County Clare. 


Reinvigorated by the experience, she’s returned with a dark, dreamy and 
defiant second album, Protector. “Music is magic,” she tells Stephen Troussé 
as she leads Uncut through the landscape the record grew out of... 
Photoby CAIT FAHEY 


HEwriter and cartographer Tim 
Robinson described the Burren, 
the ancient, karst moonscape of 
northwest County Clare, as one 
of the Earth’s great wonders: 
“One hundred and fifty square 
miles of paradoxes... [an] 
austere beauty, the result of 
millennia of abuse”. 

He was thinking of elemental abuse — centuries of 
acid rain, carving deep gryKes in the glacial limestone 
pavement. He took a dim view of more recent, human 
actions, describing the quarries carved across his 
beloved Connemara as “festering sores”. 

What would he have made of the eerie Clare 
edgelands, where we picnic one glorious July 
afternoon with the singer, songwriter and surrealist 
Aoife Nessa Frances? Aoife’s led us here, to one of the 
places where she found peace, was able to recalibrate 
and refocus, during the long lockdown of 2020. She 
knows the paths and steps surely over electric fences, 
through dense thickets, past the pack of proudly feral, 
hugely horned goats that roam the rocks. 

We stumble along behind, emerge into a clearing 
and suddenly encounter our destination: a 200-foot 
deep abandoned quarry, gouged out of the limestone 
in asublime and possibly illegal act of ecological 
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_ vandalism. Pooled at the bottom, water of 


unfathomable, brilliant blue. 
The owners are long gone and the quiet, forsaken 


_ landscape is strewn with fallen pylons that once 


carried powerlines. A red fox darts through the long 
grass. A hawk glides by lazily, coasting ona thermal. 
Ona deceptively warm afternoon, as we chat, 
munch Hula Hoops and get slowly sunburnt, the 
quarry below us could be some isolated Cairngorms 
gorge or an occult earthwork. It feels like a picture 
postcard distillation of that beloved lockdown meme: 


_ natureis healing. 


Aoife is quick to affirm that Protectoris very much 


nota “pastoral nature record”. “Location and setting 


are important to the record,” she explains. “But 
there’s a tension there — between the busy-ness of 
Dublin and the peace of Clare, but also between 


_ wanting to float away and wanting to assert yourself. 
_ That tension is crucial to the record.” 


But if you were to look for an objective correlative, a 
living, vivid embodiment of the uncanny depths, wild 
airs and healing drift of Protector, Aoife’s defiant 
second album, you could do worse than starting with 
the strange, unnatural beauty of this quarry. 

For more than 200 years, artists have headed to the 
west of Ireland in search of poetry, folklore and 
magic. Aoife came here almost by accident. 
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somewhere 
between 


asserting 


herself and 


floatingawa 


BECKY O’SULLIVAN; AOIFENESSA FRANCES 


ANFadding 
pianopartsat 
Sonic Studios 
inDublin 


“T wasn’t ina good 
headspace,” she says, sipping 
tea in the kitchen of her dad’s 
house after our ramble. She’s 
a generous host, sharing the 
freshly baked sourdough that 


became one of her lockdown = 

: : wa 
obsessions. Looking out the | — 7 
window across the green # X 
summer fields towards z 


Ennis, she’s fair haired, 
fresh faced, astriking contrast to the brooding 
brunette in the artwork from her debut. 

“Twas quite depressed and very anxious. It 
was quite a dark time for me. Icame down here 
originally to help my dad look after my sister 
who’s 11, and I ended up just not being able to 
leave. It was really grounding getting to spend 
time witha child. It brought me into the present. 
She’s an amazing human,” she says of her little 
sister. “We made alot of magic potions, carved 
hazel wands, cast spells...” 

Aoife’s father is a luthier, with a workshop full of 
violins, guitars and mandolins, who moved out to 
Clare from Dublin following his divorce. Aoife had 
visited in the past, but never truly connected with 
the landscape until this lockdown visit. “Our dad 
was definitely in our lives before, but notin a big 
way,” she says. “This time we got to spend together 
was incredibly beautiful. My other sister Anna 
came out too and I really felt 
like we were a family. Inever 
really felt likewehada 
family in that way before. 

“But coming out here was 
also about putting some 
distance between me and 
the life that I had in Dublin, 
and writing new songs,” she 
continues. “All these things 
together, in my mind, 
became a protector for me. 
Up until then, I felt like Ihad 
been only half my self, if that 
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makes sense? I was certainly 
not my fullself. SoI was using 
songwriting as a way of 
pulling myself back together 
until I felt whole and full 
again. I felt like my family were 
this solid force around me, 
who loved me and believed in 
me. For the first time in my life 
Thad a feeling of security.” 


AND Of No Junction, released in January 

2000, was a quiet miracle of a debut album. 

It drifted onto the airwaves ona mellotron 
breeze, as though capturing some lost Peel 
Session collaboration between Broadcast and 
Bridget St John. It met with immediate acclaim — 
Uncut’s Jim Wirth described it as “a kind of 
millennial Astral Weeks”, while Tim Burgess 
asked her to support The Charlatans and offered 
to release the album himself. 

“T’m not sure where I first heard [debut single] 
‘Blow Up’, he tells Uncut, “but it became my 
favourite song of the year. The Charlatans hada 
gig bookedin Dun Laoghaire, so asked Aoifeif she 
wanted to meet up. She took me toa place called 
the Forty Foot, a historic bathing pool on the tip of 
Dublin bay, which was an important location for 
her and her family. We spent a lot of time bonding 
over our favourite music. I’m a huge fan.” 

Poised on the brink ofa 
triumphant year, plotted out 
with tours and festivals, 
lockdown struck. Today, 
Aoife sees that interruption 
asa blessed relief. “It was 
frustrating, but Ireally 
don’t think I was mentally 
prepared for that journey. 
Ineeded to recalibrate. If 
anything, lockdown was 

a good thing for me.” 
She spent those first 
months in Clare walking the 


Brendans 
Jenkinsonand 


Doherty inthe 
cottage studio 


fields near the quarry, swimming in the Atlantic, 
dreaming vividly and driving. “Just driving for no 
reason. Putting on a CD and driving to the coast. 
Listening to CDs again was one of the nicest 
things about lockdown for me. Just having one 
thing to listen to, rather than an iPhone.” 

One CD she came back to repeatedly was UFO, 
the legendary lost LP of cosmic country-folk by 
Jim Sullivan. “I just love his voice and the 
movement of the music. And there’s sucha 
mystery aboutit as well. I was also listening to 
Caetano Veloso and Laraaji... Iwasn’t listening to 
alot of music, but I was listening to alot of the 
same music, if you know what I mean? It was like 
recreating that teenage obsession that I feel like 
Ilost when I got older. I guess it’s to do with 
technology, how we don’t listen to albums in the 
same way. But out here, I started to listen to things 
obsessively, on repeat, like I did with Nirvana or 
The White Stripes when I was 12.” 

Every morning she would sit in asmall 
cedarwood shed in her dad’s garden and start 
writing — trying to capture some flavour of the 
dreams, words and melodies that were now 
filling her head. Eventually she booked a week in 
a tiny studio in a cottage on the Kerry coast, and 
the two Brendans — drummer Doherty and 
producer/multi-instrumentalist Jenkinson — 
packed their kit, synths and mellotron into the 
back of their hatchbacks and drove out west... 


HEN we were recording, there 

was this crazy excitement,” Aoife 

remembers. “We all felt it. The 
songs were all there but I didn’t believein them 
until we got into the studio. When I heard them 
back I was taken aback by the power in them. 
Well, the power and vulnerability. I feel so 
comfortable playing with the two Brendans. The 
three of us have a really special thing together. 
We really got into a flow...” 

The sessions, taking place in the first release 

from lockdown in September 2020, were a dream: 
waking early to make coffee, swimming down at 


Inch Beach, returning to jam through the songs 
before lunch, and then revisiting their workin 
the afternoon. 

“It’s good to try and trick yourselfinto thinking 
you're not really working and you're just having 
fun,” says Jenkinson, sipping aGuinnessina 
busy saloon bar on a Saturday afternoon in 
Ennis. As a producer and multi-instrumentalist, 
he seems to be a crucial nexus in the modern 
Dublin music scene. As well as working with 
Aoife, he’s a prolific collaborator (notably with 
the folk musician John Francis Flynn), a 
sometime member of Villagers, and also finds 
time to engineer the podcast 
of Irish football firebrand 
Eamon Dunphy. 

“We’re living througha 
golden age for Irish music,” 
says Donal Dineen, the 
venerable broadcaster who 
has championed Aoife’s 
music on his genre-bending 
podcast, Make Me AnIsland. 

“Tt’s multifaceted. Aoife’s 
up there, riding the crest of 
the wave if you like. But 
there are many tributaries 
and some of those undoubtedly intertwined. 
John Francis Flynn is somebody who kind of 
straddles the worlds of traditional folk and the 
mainstream, and he’s reshaping one with his 
knowledge and his skills picked up from the 
other. Brendan Jenkinson is a key person in 
realising his sonic dreams.” 

“You listen to Brendan’s work with Irish 
musicians like Aoife and John Francis Flynn and 
Maria Somerville. I was following those people 
before they worked with Brendan. Hearing them 
after, it’s like he’s an expert tailor — he provides 
that kind of sonic cloak to present their work in 
this stunning way. He is exceptional. I think he’s 
a game changer.” 

Brendan first met Aoife when they were both 
schoolkids in fledgling bands in Dublin. “We 
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both played a gig at Christian youth 

centre,” remembers Aoife. “We were briefed 

beforehand that we weren’t allowed to curse — 

no blaspheming! Brendan was playing barefoot, 

operating a KAOS pad with his toes.” 

Though she grew up in a house steeped in 
traditional Irish music, and won trophies in 
Irish dancing asa child, Aoife was a teenage 
shoegazer, taking off to Paris to see Sonic Youth, 
thrilling to The Jesus And Mary Chain and My 
Bloody Valentine and finding inspiration in the 
noughties psych-pop of Broadcast and The 
Clientele. In her early twenties her impressive 
nugaze band Princess seemed poised for big 
things, before splintering in 2016. 

“T didn’t hear Aoife’s own songs for a while,” 
says Brendan. “She was mostly a guitar player. 
But when I first heard her sing I was like, “Holy 
shit!” She just commanded the room. Over the 
years she started showing me songs, suggesting 
we record something. I could hear the influences, 
but at the same time she had sucha strong voice 
as asongwriter.” 

With Protector, he sees amarked development 
in Aoife’s work. “She has 
grown absolutely,” he says. 
“She’s surer in her vision 
now. I don’t want to say too 
much, butI canseea 
maturity in her work.” 

Building on the trio’s 
recordings from Kerry, 
Brendan and Aoife conjured 
the astral, orchestral 
atmospheres of their 
Kerry soundworld. 

“The harp is played 
by Méabh McKenna,” 
explains Brendan. “She trained at the Dublin 
Conservatory and comes out of the classical 
tradition. But when she played on these sessions 
her fingers were bleeding. We took to calling her 
‘the Hendrix of the harp’! We tried a few takes in 
different styles, but by the end Aoife was saying, 
‘More glissandi! No nuance!’ I don’t think Méabh 
had played in that way before.” 

Strings were recorded by composer/improviser 
Ailbhe Nic Oireachtaigh in Glasgow, while 
Villagers’ Conor O’Brien contributed horns. “They 
were all playing into the dark in a way,” says 
Brendan, still alittle mystified, “but somehow 
they all ended up on the same wavelength. The 
end of ‘Day Out Of Time’ is very special to me. I 
don’t knowifyou can set out to do something like 
that. It’s magic, really, the way the parts came 


Sullivan's self-released 
debut album of cosmic 
country-folk, featuring 
Wrecking Crew personnel 
including producer Jimmy 
Bond,became acollectors item after the 
singer's mysterious disappearance in New 
Mexicoin 1975. 


/ f The Brazilianmastermind 
& Be of tropicdliahas ahuge and 
awesome back catalogue, 
buthis third self-titled 
album, recorded while in exile from the Brazilian 
military dictatorship, isadownbeat wonder. 
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The beginning of along, 
productive working relationship, The MoonAnd 
The Melodies saw the Cocteaus augmented by 
the soft-pedal piano of the American avant- 
garde pianist. ANF recently covered "Sea 
Swallow Me" at afriend’s wedding. 


THE CLIENTELE 


, Perennially 
underappreciatedin their 
native UK, the Hampshire 
psych trio find more favour 
overseas. Aoife was a teenage fan, and you 
canhear echoes of Alasdair Maclean’ssurreal 
lyricism across bothher albums. 


together... When Conor did the horns we started 
building counterpoints. And then Ailbhe’s strings 
added a counterpoint of their own. Suddenly we 
had lots of layers and they produced a really cool 
climax. That song in particular is likea dream, it 
doesn’t really make sense...” 


OIFE’S music has a deep pull,” says 

The Weather Station’s Tamara 

Lindesman, who invited Aoife on her 
European tour earlier this year. “I feel a very 
grounded, almost centrifugal force from it. The 
word that comes to mind is spellbinding.” 

Marc Bolan also once suggested that a great pop 
song “must be aspell”. “Music is magic,” agrees 
Aoife. “But magicis also the intentions that we 
have, the energy we put out into the world.” 

“Tlearned to read Tarot while I was down here,” 


she explains, showing us one of her three tarot 
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Newly blonde 
Aoife prepares 
toreleaseher 
secondalbum 


decks (they each have their own 
characters, she says, like musical 
instruments). “I mean, I had used 
it before, but now! was using it 
more intensely, almost asa 
songwriting tool. ‘Chariot’ was 
the last song we recorded, but I 
feel like it’s the heart of Protector. 
I think It articulates the meaning 
of the record.” 

The chariot card —-an armoured 
warrior standing beneatha 
starry sky, against a flowing river 
—is one of the most complex tarot cards to 
define. Most modern interpreters agree that 
it’s about overcoming obstacles, nature, the 
uncertainties inside you. It’s a card of willpower, 
direction, determination. 

“Thad already written the first verse and then 
I pulled the chariot card. It was so clear that the 
song was about a movement, ajourney anda 
transition. There was a force to it. The tarot can be 
really interesting like that — it gives you a deeper 
understanding of what you’re already doing.” 

This chariot card seemed to augur a moment of 
self-transformation. “The process of making this 
record has brought me to that place where I’m 
ready — like I wasn’t ready when Land Of No 
Junction came out,” she says. “I discovered that 
there was a part of me that was very, very strong. 
I really believe it was protecting me and guiding 
me towards better days. It was an overwhelming 


“Conor O' Brieni is 
-anotable guest 
onProtector, 
_contributing 
“some sublime 
\  |hornsand 

; — trumpet, while 

_ AFN's producer 
Brendan Jenkinsonisnow an integral : 
part of O'Brien's Villagers, helping 
create the woozy psychedelic 
chamber soul of last year's 
sumptuousFever Dreams. 


t 
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| debut topped folk lists everywherein 
| 2021.His right-handmanwas once 
, again Brendan Jenkinson. 


feeling of love and joy almost 
like a religious experience. 
Through coming down here 
and having a deep relationship 
with my family.” 

Protector sounds like the work of 
an artist pushing the boat out. On 
the title track ofher debut, Land Of 
No Junction, it felt like she had 
arrived at her own dreamy Avalon 
or Victorialand, a drifting, moonlit 

harbour “where the roads can never 
cross but go theirown way”. 

On the newrecord she’s sailing 
for wilder, stranger seas. On tracks like “Only 
Child” and “Day Out of Time” you might think of 
Tim Buckley on his murmurous, languorous 
voyage out of the 60s from Happy Sad through 
Blue Afternoon to Lorca, drifting in his drunken 
boat, under strange new constellations... 

It’s a triumphant return. But 
with a horrible tragic irony, 
just as the stars seem to have 
finally aligned, the launch of 
the new record was almost 
scuppered when her dad fell 
ill late last year. “We just 
finished the mixing record and 
I was on tour in the States. I got 
acallsaying that my dad had 
gone into hospital fora 
quadruple bypass operation.” 


Blues And Aches. 


The Ln eras 


shoegaze, ambient and folk inher 
solorecordings. Hear her bewitching 
cover of Air Miami's "Seabird" onlast 
year's 4AD anniversary set, Bill And 


“Thad to get an emergency flight back to Dublin, 
not knowing ifhe was going to be alive on the 
other side. We ended up having to look after him. 
It was like a reversal of roles. Having been 
rescued by him, looked after by him, I was now 
almost losing him. There was a weird serendipity 
about it. It’s been a real whirlwind, but hopefully 
we're now on the other side of it and he’s doing 
really well. I’m so grateful to have had that time 
and now to come back and feel like I have a home 
ina way I didn’t before.” 


HARIOT” describes a retreat from the 

disappointments of the city, along the 

back roads, finding an opportunity to 
refocus and regroup. “I know everything has an 
end”, she sings in a still small voice of absolute 
determination, “soI see allmy family and friends”. 

On Saturday evening the song comes vividly to 
life. We join Aoife, her father and her sister Anna, 
along with Brendan, at an Ennis bar to take in one 
of the city’s renowned trad sessions. At the bar 
we're met by John Francis Flynn, the towering, 
charming and already legendary folk player and 
singer, just in off the train from Dublin. John’s an 
old friend — Brendan produced his stunning 2021 
solo LP, and he’s played on many bills with Aoife. 

He’s mislaid his flute back in Dublin, in the 
course of an escapade too complicated to recount, 
so he borrows one to sit in on the session. He’s 
electrifying — it’s like watching Hendrix take 
partinan old geezers’ R&B jam. As he casually 
returns to the table he insists we order a round 
of the bar’s signature cocktail — a heady, 
surprisingly palatable concoction of Baileys, 
créme de menthe and vodka. 

Beaming ona Saturday night, surrounded by 
her friends, family and bandmates, ina bar alive 
with music, Aoife Nessa Frances seems a very 
long way from the anxious, isolated, depressed 
woman who rocked up in County Clare two years 
ago. Now, as she finally prepares to release 
Protector, tour the world, 
and find the audience that 
lockdown denied her, she’s 
ready to make up for lost 

time. “Right now, I really 
just want to be on the road, 
touring this music,” she 
tells us. “I want that more 
than anything.”® 


Protector isreleasedon 
October 28 byPartisan 


| ANF toured widely 
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> | Withits unholy based musician withBMP before 
‘repertoire of -curates essential she released her 
drones, tape loops, ‘early-morning ~™® | debut album, and 
antique synths and _ shows for NTS ~. ‘the misty drift 
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‘astonishing solo ‘mixing avant-pop, | "Brigit sself-titled 


2016 debut chartedacommon 

course towards the astral folk of 
late-’60s troubadourslike Karen 
Dalton and Tim Buckley. 
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Fifty years ago, Can't BuyA Thrillintroduced 
STEELY DAN's impeccable brand of hipster 
logic - and the whip-smart songwriting 
partnership of Donald Fagen and Walter 
Becker. To celebrate, Uncut has assembled 
acast of Dan aficionados - including 
DAVID CROSBY, ST VINCENT, PADDY 
McALOON, AIMEEMANN, BRUCE HORNSBY, 
o JOAN WASSER and LLOYD COLE - to explore 
WH \\ al , the band's original run of unimpeachable 

; i . studio albums. ‘They're the American 
Beatles," learns Graeme Thomson 


ss TIS50 years since the world heard the first bittersweet 

: flowerings of one of music’s most innovative, ambitious 

and unique pairings. Donald Fagen and Walter Becker 

first met in 1967 as like-minded students at Bard College, a 

: .. private liberal arts college in upstate New York. Naming 

: =. their high-concept band after a steam-powered dildo from 

t.' William Burroughs’ Naked Lunch, in1971 they relocated 

from NYC to LA to work as staffsongwriters at ABC and 
\ never looked back. 
XS Assisted by producer Gary Katz, jettisoning original 

7 band members and performing live in favour of assembling a studio-orientated 
squad of the greatest session men and women money could buy, between 1972 
and 1980 Steely Dan embarked upon one of the hottest — and coolest — creative 
streaks in music. 

From the avant-boogie group aesthetic of Can’t Buy A Thrill, where David Palmer 

*~ shared lead vocals, they evolved to the far-reaching vistas of Aja, rich with 

Noew ti melody, crafted solos and layered musical movements. By Gaucho (1980), 
painstaking attention to sonic detail and increasingly hedonistic lifestyles inched 
Steely Dan towards the pursuit of an almost neurotic sonic perfectionism. Yet 
an unmistakable creative sensibility was evident from the start: consummate 
musicianship, killer grooves, rhythmic joy, memorable tunes, wry humour and 
stellar guests, topped off with Fagen’s cryptic, hyper-literate, reliably unreliable 
narration, doused in sardonic romanticism. 

“They’re the American Beatles because they coined a musical genre that hadn’t 
existed before,” says Aimee Mann, one of the eclectic cast ofadmirers Uncut has 
invited to celebrate the band’s body of work. “Yes, it’s sort ofa mixture of rock and 
jazz, but the way in which those two elements were combined was completely 
unique to them. To have the musical facility to put beautiful melodies on top of 
unlikely chord changes, with such well-written lyrics about really broken, sad 
subjects, and to create a whole new sound witha really idiosyncratic vocal — that’s 
the whole package! They invented a new thing.” > 
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Built to thrill: Steely Dan 
in1972 -(I-r) JimHodder, 
David Palmer, Denny 
Dias, DonaldFagen, 

Jeff" Skunk” Baxter 

and Walter Becker 


RANEY 
(ABC, 1972) 
Thework of afunctioning touring band: 
post-boogie subversion andrhythmically 
audacious hits with three leaduocals by 
David Palmer 
Steely Dan are my 

favourite band. They have been forever 

and still are. The first song I heard was 
“Reelin’ In The Years”. Nobody else was doing that. 
Icould hear it right away. They wrote better, they 
sang better, they played better, they didn’t limit 
themselves. They did it first and they did it best. 

“Do It Again” is the first track 

on the first album, and right away it’s Steely 
Dan. It’s quite unusual, this Latin groove and 
electric sitar on the solo. You think the vocalis 
going to come back in — but no, there’s another 
solo on the organ! It’s 
unique. The fact that it 
was ahit still amazes me. 


This is [an album] 
I’d listen to on car trips. It’s 
so melodic, memorable and 
well written, but there’s 
also solos on every song. 
There’s such intense, 
ear-opening harmony. 
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“THERE’S SUCH 
INTENSE, EAR- 
OPENING 
HARMONY” 


ANNIE CLARK 
San 


“Brooklyn” is a huge favourite. 


I was supposed to support Steely Dan this year 
but there was some confusion, layers of 
management stuff, and it never happened. 

On Twitter I wrote that all is forgiven if Donald 
Fagen will tell me what “Brooklyn” is about. 

I got this email from him! He wrote a long story 
about when they were 
living in Brooklyn and 
first writing songs, and 
dreaming about getting 
areally great band, and 
what will that sound like? 
“Brooklyn” was about his 
downstairs neighbour; 
this loudmouthed, 
entitled guy. Froma 
cynical viewpoint, they 
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listed all these prizes they felt like this guy 
thought he was entitled to; what would it 

take to make this asshole happy? But on some 
level you can tell they’re also talking about 
themselves: “What are the riches and prizes 
that Imaybe don’t feel entitled to, but would 
like to feel entitled to?” There’s this one chord 
change that goes to the minor that’s really 
heartbreaking. It sounds like a break in the 
mask. That’s what makes them so interesting: 
the damage that you can hear underneath 
the cynicism. 


COUNTDOWN TO 
ECSTASY 
(ABC, 1973) 
Palmer leaves, Fagen graduates to 
frontman, and the quintet is infiltrated by 
session musicians. The result? Slick sounds, 
compelling songs, commercial stasis 
Not only am]a new Dan fan, 
but I’m an ex-hater. In The Commotions I 
enforced the rule of no fucking Steely Dan 
chords on our records, which means three 
fingers at most: no five-finger chords. But I was 
in the local bar a year ago and “My Old School” 
and “Bad Sneakers” came on. I thought, “OK, it’s 
time for me to really listen to Steely Dan.” Idida 
Twitter project where I rated every song and 
upset a lot of people! I really love the second 
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album. Boogie-rock-and-roll- 
pop is hard to make not shit. 
But “My Old School” is 
fantastic. It’s just so 
beautifully put together. ABC 
It’s not clever-clever, it’s 3 
just perfect music. “Showbiz 

Kids” is the complete other 

end of the spectrum, a snotty 
fuck-you to everybody, including 
the record company. It’s krautrock 

with slide guitar. The whole idea of 

krautrock is that it’s not supposed to be anything 
to do with the blues, but Steely Dan are like, “You 
know what? We can do both!” 


Coun oun Te .. 


Produced by 


I’m 
avery lyrics-focused guy. That was my way into 
understanding Steely Dan. I didn’t want to be 
seen as the guy who liked mellow grooves; this 
band isa great test case for interrogating your 
own biases! On “Your Gold Teeth”, the contrast 
between the music — a bossa nova beat, a 
Brazilian vibe with shakers — and this amazing, 
long, really bitter lyric carves out a pretty special 
spot. It’s avery dark song with quite a light lilt. 
‘Got a feeling I’ve been here before, watching as 
you cross the killing floor/You know you’Il have to 
payit all...’ It’s Nathaniel West. Barely concealing 
the harrowing and desolation that’s underneath. 
‘Torture is the main attraction’. That’s very 
intense stuff! But it’s undefined. The narrative 
is not fully recoverable to the listener. You get 
scenes and characters and details. It’s very 


Steeling the 
show:Fagen 
atLondon’'s 
Rainbow 
Theatre, May 
20,1974 


. SHOW Biz Kips 


(fom . 
cotesy iS 


STEELY DAN 
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ats painterly, but it’s not painterly in 
the delivery. Donald Fagen sings it 
like, ‘Oh, you know what I’m talking about!’ 
His conversational style means he can sing 
something fairly cryptic and you feel like you get 
the gist. That’s a cool effect. It’s a very three-in- 
the-morning thing. 

His vocal approach is really 
unique. I like that it’s not perfect. Ilike that he 
doesn’t have “pipes”. There’s really a person 
telling astory, with this doofy New York accent. 
Nobody had that timbre and I really appreciated 
that. Like, “I don’t know who this guyis, but 
he’s himself”. 


Zo STEELY DAN 
3 PRETZEL LOGIC 
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PRETZEL 
LOGIC 
(ABC, 1974) 
Enter jazz! The finalLP to feature 
the full quintet alongside numerous 
session musicians is eclectic, mellow, 
mischievous 
I find the earlier 
albums more interesting, because 
you never quite knew where they 
were going to go next. There are songs on 
Pretzel Logic that they never did anything 
similar to ever again. “Through With Buzz 
has astring quartet on it. “With A Gun” is 
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Making 
Countdown 
ToEcstasyas 
afive-piece 
in1973 after 
DavidPalmer's 
departure 


almost country. For a very popular band to do 
acomplete cover of “East St Louis Toodle-Oo” 
by Duke Ellington is extraordinary, with wah- 
wah guitar instead of wah-wah trumpet. What 
a brilliant and completely unexpected idea. 
There’s so much variety. 

The sensibility of that 
R&B/jazz juncture, with innovative horn 
arrangements and smooth background voices, 
were things I hadn’t really heard in pop music 
before. To have that lyrical brilliance coupled 
with the arrangements, virtuosity and range 
of musical styles, no-one came close to those 
levels of originality. 

Pretzel Logic is their most 
directly jazz record. It’s when they’re starting to 
discover these stacked harmonies that come to 
their absolute peak on Aja. The movement of the 
piano on “Barrytown” is nice and Brubeckian, 
the harmonies on the bridge are gorgeous. It’s 
clear that the author is critiquing his narrator, 
whois saying, “Everyone from this place is 
terrible.” And the author is saying, “Aren’t people 
who think this way kind of ugly?” During their 
glory run there isn’t a wasted phrase. It’s super 
true on this whole record. 

The Dan’s open-ended lyrics 
often act as the aural equivalent ofa Rorschach 
test. By 1974 ’mina band and keenly alert to the 
new possibilities of infiltrating non-heterosexual 
song meanings beneath the mainstream radar — 
thanks to the cult of Bowie. For me, “Rikki Don’t 
Lose That Number” was quite obviously a gay 
love song from start 
to finish. Asan 
inexperienced 
youngster, my own 
first encounter with 
another man had 
certainly scared the 
bejesus out of me. 
Did Iturn and run? 
You bet. “You tell 
yourself you’re not 
my kind, but you 
don’tevenknow > 
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your mind, and you could have a change of heart” 
would have been kindly advice for any confused 
young man trying to run away from his own inner 
conflict. The song meant so much to me, Icovered 
it 10 years later. One critic carped about the “sly 
lyrical inversions” I’d added to make it fit my own 
queer agenda. But Ihadn’t changed a word. 


KAT Y LIED asc, 1975) 


Having quit touring in July1974, the studio- 
bandDanerabegins. A stellar cast includes 
Michael McDonald and Larry Carlton, though 
Becker andFagenall but disown the results 


Steely Dan 


Given that I think 
that almost everything Steely Dan 
does is great, Katy Lied has fewer 

songs that are my favourites. I’m not used 
toa Steely Dan record having songs that 

I don’t really like, so to have a couple that I 
don’t care for that much, like “Rose Darling” 
and “Everyone’s Gone To The Movies”, is 
surprising. But they’re really consistent 
songwriters. “Any World (That I’m Welcome 
To)” and “Doctor Wu” are brilliant. 

It’s the writing, that’s where 
it transcends everyone else. Their level of 
sophistication in recording, in arrangements, 
in singing, in harmony, in counterpoint, it was 
elevated across the board. They did everything 
better than anyone else, but it’s really about 
the writing. 

Something 
about the Dan just takes me back to music. 
It’s almost as though they are talking to me. 
In the Minutemen days, we played them on the 
bus all the time. We weren’t really into Gaucho 
and Aja, but the ones before that are really 
fucking happening. We covered “Doctor Wu” 
on Double Nickels On The Dime. To me, covers 
work when there’s some kind of irony. With The 
Minutemen, a lot of times we were trying to get 
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Reduced 
circumstances: 
thecoreduo 
recordKaty 
Lied 1974 


“IT’S THE 

WRITING THAT 

TRANSCENDS 
EVERTHING” 


DAVID CROSBY 
a el 


dialogue with each other in our tunes, and we 
thought that’s what they might have been doing 
with “Doctor Wu”. We thought Donald was 
trying to talk to Walter, that was our take. 
“Twent searching for the song you used to sing 
to me...” It’s kind of nostalgic and sentimental in 
a trippy way. In a way, we were trying to explain 
The Minutemen by picking that song. We wanted 
to people to think, ‘Why would those cats put 
that there?’ 

The first time 
I heard them was when Johnnie Walker played 
“Doctor Wu”. I got the album and loved it. People 
at school told me it wasn’t as good as some of the 
others, but you always have a soft spot for the first 
album you hear bya band you fall in love with — 
and [still love Katy Lied. 


THE ROYAL SCAM 
(ABC, 1976) 
Arevoluing cast of A-list guitarists 
contribute toa tight, transitional, tense 
and often terrificrecord 
It’s a huge generalisation, 

but I see a pattern with the first four 

albums. The first and the third ones 
are a bit more poppy, while the second and fourth 
are more esoteric and jazzy. Then when they 
got to The Royal Scam, it’s like they just put it 
all together. If had to pick a favourite album — 
you’d have to torture me — 
that might be the one. It felt 
like they were at the top of 
their game. The title track 
is so original, and the 
lyrics are brilliant. Ithasa 
hypnotic quality which is 
quite extraordinary. 

Oh, those 
horns on “The Caves Of 
Altamira”! In 1976 we 
lived in a duplex and my 
downstairs neighbour was a drug dealer. My 
memory of The Royal Scam was being 16 years 
old, doing cocaine with my neighbour and 
listening to this record — which is unbelievably 
apropos, because! can feel the cocaine in this 
record. That coke paranoia, that frenzy, is all 
over “Kid Charlemagne”, especially, but also 
“Sign In Stranger”. It’s all these super-creepy 
drug-fuelled songs. Having listened to Steely 
Dan so much, yes, there’s often a really cynical 
attitude in the narrative, but there’s also this 
really heartbroken aspect. You can tell the 


Imperialteam: 
promoting 
Aja,1977 


narrator is a disillusioned 
romantic. There’s always 
that element. 

TAYLOR GOLDSMITH, DAWES: 
God, Larry Carlton’s burning 
playing on “Kid Charlemagne”. 
When I first heard it, I didn’t know 
how a brain could work that way. It 
felt as far as a guitar solo had come, 
he made it sound perfect. Then 
there is their subject matter. With 
most bands, the songwriting tends 
to be very self-referential, maybe 
about some breakup or someone you're 
falling in love with. With Steely Dan it’s 
like, “No, this isa song about Owsley 
Stanley, the guy responsible for 
inventing LSD in the ’6os!” It’s always 
been inspiring to me to see where 
they’ll go for a song. Nothing’s off 
limits, and it makes it that much more 
evocative. It also gives Steely Dan this 
hard-boiled sensibility. Sometimes 
their songs read like a crime novel or a 
noir film. “Kid Charlemagne’ is a really good example of 
that. It’s an interesting juxtaposition where it’s kind of clear 
what’s going on, but all the pieces don’t quite fit together. 
You're getting hints ofa story that you get to put together; 
then they’ll introduce a character in the third verse and 
you're like, ‘Wait, what?’ You get to play withit, which is 
really generous and rewarding to the listener. 


PADDY McALOON 


ADDY McALOON: 
p:..; Dan were always, 
gloriously harmonically 

adventurous, but their first hits, 
while sophisticated, stayed pretty 
close toa model that wouldn’t 
frighten Top 40 radio. The jaw- 
dropping revelation of their reach 
and ambition was — for me — the 
title track of Aja. The moment when 
Steve Gadd cuts loose, and Wayne 
Shorter joins him with a four-note 
figure on tenor sax, served notice 
that Steely Dan might not be going 
back to their old school. Of course, 
that explosive musical moment is 
only a part of asong, a suite, that 
matches harmonic complexity 

with perfectly measured aphoristic 
lyric writing. 

TALIB KWELI: Wayne Shorter’s 
solo is one of the most powerful 
pieces of music I’ve ever heard. Ajais 
the undeniable one, the one where 
even people who aren’t fans of Steely Dan can’t argue! 

DAVID CROSBY: The juxtapositions inside the music 
are so deeply complex, so sophisticated and beautiful. 

The soloing is less soloing and more almost orchestral 
presentation of melody. There’s a lovely feeling where you 
can’t really tell where the guitars stop and where the horns 
start; it’s just beautiful sound. 

RICKY ROSS: “Deacon Blues” was the Aja track! 
particularly loved. When I was putting the band together 
the name stuck. We made up this press blurb about the 
ambition of the saxophone player who “dies behind the 
wheel”, but I think it was just fairly convenient! It’s a 
knockout song. Beautiful melody and brilliant words: 
“They’ve got aname for the winners of the world/Iwant ¥ 


4 cn REMEMBER seeing 
their recordsin 


thehouse but! 
didn't know their songs 
untill was a teenager 
hanging out with Yasiin 
Bey [Mos Def], who's 
also ahuge fan. When 
DeLaSoulsampled ‘Peg’ 
for Eye Know’, | already 
knewit. Steely Dan 
make music that's very 
focused onpop melody 
but employing some of 
the greatest musicians 
around them. There's that 
heady academic vibe to 
their music - kids getinto 
Steely Dan when they're in 
college for areason!-but 
they weresmart enough 
tounderstand which 
musicians should play 
these songs. That's why 
they're one of the white 
groups that black people 
really gravitate towards. 
They studied enough to 
know which direction 
togo.Assomeone who 
listened to R&B, funk, soul 
andjazz, you were able 
tohear something that 
related to youin their 
music. Andthey write 
counterculture lyrics! 
They're talking about 
the seedy underbelly 
of society. Rappers get 
criticised for talking about 
drug use and violence, 
reflectingsociety around 
them. What like about 
Steely Danis that if 
someone were to criticise 
hip-hop, | could point to 
their lyrics and go, ‘Well 
no, it’s notjust rappers 
that do this!” 
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aname when I lose”. That’s so great! Years later I 
went to Alabama and discovered that the name of 
the football team there is Crimson Tide. All these 
things fellinto place. I was invited along to see 
Steely Dan after Becker died, and at one point 
Donald Fagen said, “Oh, I’ve been told we should 
do this song in Glasgow,” and they played 
“Deacon Blues”. There were a few people looking 
at me rather archly... 

JOAN WASSER: “Peg” is the ultimate disco 
shit. I really love tight funk and Steely Dan take 
it to another level. It’s Michael McDonald on 
background vocals. I love him so much. He’s the 
whale of funk, his girth is so wide! “Peg” follows 
a pretty standard song form: sickintro witha 
hook, then the verse comes right in, then the 
chorus, and it’s all pretty catchy. It wouldn’t 
surprise me if they thought, ‘This is so beneath 
us, but we’re going to show you how to doit 
anyway. We’re going to show you we can throw 
downa sick disco song and make you dance.’ 


GAUCHO 
(MCA, 1980) 
Ouer ayear inthe making, plagued by 
spiralling budgets, drug dread, serious 
accidents and lawsuits, the final Dan album 
for twodecades is smoothly minimalist, cool 
and clinical 
RUCE HORNSBY: “Gaucho” is my 
fey favourite song of theirs, but when the 
album came out and I heard the first 30 
seconds, I was going, “Oh, man, these guys are 
totally channelling Keith Jarrett’s ‘Long As You 
Know You're Living Yours’.” I’ma Jarrett fanatic. 
I put on the two records side by side and they 
didn’t even change the key! There was a lawsuit 
and Keith now gets a credit. On Gaucho, a lot of 
the harmonic content was more coming from the 


jazz world; the naysayer would call it “cocktail 
lounge” chords, but “Gaucho” isn’t really dealing 
with that kind of chordal content. Because of the 
lack of so many “jazz chords”, it has amore 
stately, more regal feeling, which I love. 

JOAN WASSER: Because !’m sucha studio 
nerd, I can really relate to the precision of 
doing the solo 57 times or 
whatever. I realise it can get 
out of control, but you have 
tobe 100 per cent about the 
music you're releasing, and 
sometimes that can take 
years. On Gaucho they 
worked on a track called 
“Second Arrangement” that 
got erased by mistake. They 
were like, “That was our 
best statement ever, man, 
and it got erased,” which is so perfectly them! I 
absolutely believe that they believed that! So they 
put “Third World Man” on there, and it’s a great 
song. It doesn’t have 400 chords; it only has 100. 
I’m so focused on the music, often I forget how 
great their words are, tearing down the extreme 


“GAUCHO HAS 
ASTATELY, 
REGAL FEELNG, 
WHICH | LOVE” 


BRUCE HORNSBY 
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POST-REUNION TALES 


FTER the trials of making 
Gaucho, Steely Dan 


disbanded in 1981, with 


both parties pursuing . says. “In our house, it 
solo careers, often ee ~wassacred. The two 
assisting each other. ~~ following records 
Having reunited as STEELY DA g _; came outalittle later, 
alive entity in 1993 - ~~; andtheyaren’t 

the Alive In America necessarily part of that 
live album offers a canon in our minds.” 
taste —- Becker and Perhaps Steely Dan 
Fagen made two agreed. There were no 
Steely Dan studio further studio albums, 
records: Two Against but they continued 
Nature (2000) and touring. When Becker 
Everything Must Go died of oesophageal 
(2003). The post- cancer in September 
reunion output 2017, Fagen vowed to 
tends to divide fans. “keep the music we 
While Mountain created together alive as 
Goats’ John long asI can withthe 


Darnielle hears “a lot of good 

stuff on the comeback records, 
especially the first one”, Dawes’ 
Taylor Goldsmith articulates what 
many feel is their slightly awkward 
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_ position in the catalogue. “From 
- album one through Gaucho, that 
' initialrunis unimpeachable,” he 


| Steely Dan band” - a promise he 
continues to keep on stage, despite 
| ongoing legal rows with Becker’s 

' estate over use of the name and 

' distribution ofroyalties. 


Natureboys: 
Fagenand 
Beckerinthe 
early 2000s 


loneliness of LA life with the drugs and so-called 
glamour. It’s a snapshot of atime that doesn’t 
really exist any more. Almost every song I can hear 
people saying: “Problematic!” It’s hard to judge, 
because we weren’t writing lyrics at that time. 

ST VINCENT: Aged nine, I knew their entire 
catalogue by heart. Irony’s about context, and I 
didn’t have a whole lot of context at that age. You 
know, “Babylon sisters, so fine, so young/Tell me 
I’m the only one”. [don’t think I really got the 
implications of the dirty old man, delusional 
washed-up loser point of view that Donald Fagen 
writes from a lot. But Ido now. 

TALIB KWELI: “Hey Nineteen” is really powerful 
tome. It’s asong about old men that Ienjoyedasa 
young man, and nowI’ve grown into acharacter in 
the song. Aretha Franklin has been my favourite 
singer fora long time; in the song the girlisso 
young she doesn’t know who the Queen Of Soul is. 

BONNIE RAITT: “Hey Nineteen” is so true, sly 
and funny. As a young woman touring in the mid- 
’70s with an all-male band, 
Iknew the age of the college 
freshmen who would hit on 
my bass player — and 
literally, they did not know 
who Aretha Franklin was. 
Ijust love that he sings, 
“Retha Franklin!” 

LLOYD COLE:!’mnotin 
awe of many lyricists, but 
I’ve become totally in awe of 
Fagen. He’s ina league of 
his own. I feel like Billy Idol next to him! “Third 
World Man” is out of this world. How the hell did 
he think of that? Steely Dan are fabulously 
polarising, but their very best is close to the best 
pop music that could possibly be made. They’re 
right up there with Prince and Miles Davis. ® 
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The Making OF... 


Babylon's 


Burn 


by The Ruts 


Hs 


Abassist’s warm-up routine and a prescient lyric tapping into a mood 
of urban unrest gives a west London punk quartet their debut hit 


ROUND thesame time as 
The Ruts entered Air studio 
on Oxford Circus in April 
1979 to record “Babylon’s 
Burning” for Virgin, the 
group’s home turf of Southall was rocked 
by violence following a march by the 
National Front. “Babylon’s Burning” had 
been written a few months before the 
iots — which took the life of anti-fascist 
demonstrator Blair Peach —- and nowit 
seemed tremendously prescient. Reaching 
No7 on the UK charts, the band appeared 
on Top Of The Pops, where rasping 
singer Malcolm Owen warned a teatime 


nt 


audience about police brutality and social 
unrest, employing Rastafarian slang over 
a punkish drive. “Babylon was a much- 
used word in Rasta culture, referring to 
western decadence and it did seem, as far 
as us youth were concerned, that it was all 
burning,” says drummer David Ruffy. “It 
was almost like the folk tradition, singing 
about what was going on.” 

Emerging from punk’s second wave, 
The Ruts married the energy and spirit 
from’77 with the attitude and rhythms of 
reggae and left-wing politics. The band 
themselves were something ofa fusion 
too, consisting of two pairs: drummer 


TheRutsin 1979: 
(c/wisefrom 
left) Dave Rufty, 
Segs, Malcolm 
Owen, Paul Fox 


John"Segs" 
Jennings 


DavidRuffy 


Mick Glossop 
Producer 


Dave Ruffy and bass player John “Segs” 
Jennings from south-east London and the 
west London duo of Paul Fox on guitar and 
singer Malcolm Owen. They came together 
as The Ruts in 1977, playing benefit 

shows as part ofa political conscious, 
omnivorous west London music scene. 

“Babylon’s Burning” was born from 
Jennings’ bass riff but it was guided by 
Paul Fox’s urgent guitar and Owen’s 
vocal. Following the success of the single, 
the group mixed it again for their debut 
album, The Crack. This time, producer Mick 
Glossop added sound effects of clanging 
bells and wailing police siren, which 
gave the song additional urgency while 
confirming its ominous sense of impending 
social collapse. For The Ruts, this was 
a positive thing — from disorder a more 
harmonious world might emerge — and 
even ifthat vision hasn’t quite come to pass, 
the song remains an essential anthem, with 
its themes becoming startlingly relevanta 
couple of times every decade. 

“Tt’s still burning now and it’s quite 
obvious that things will get much worse,” 
says Segs Jennings. “In this country it’s 
very rare that people take to the streets, 
but it would be good if they did. But if you 
wrote that song now? Well, you’d never get 
invited to play it on the telly.” PETER WATTS 


JOHN "SEGS” JENNINGS: It all started 
with that famous bass riff. Iwasn’ta 
great bass player — I didn’t do scales 
because I couldn’t. But I did this runas 
an annoying warm-up. We went to do 
some demos, I thinkin High Wycombe, 
and [guitarist Paul] Foxy seized on that 
“da-da-da-da-da-da” run and took it 
somewhere. Malcolm started singing 
“...with anxiety” and there you go. We 
were so fluid together, the four of us. 


DAVE RUFFY: I think I borrowed the 
beat from Stephen Morris. If you 
listen to that early Joy Division stuff 
there’s that same sort of beat. Neither 
ofus are trained, me and Stephen 
Morris, we are self-taught. I was 
inspired by that and then built on it. 
JENNINGS: We used to jam all the 
time. We’d playin this squat in New 
Cross. Malcolm would go to the 

offy and get a slab of Red Stripe and 
bring some dope and we’d jam. It 
would usually start with the drum 
or bass, Foxy would add some 
guitar and Malcolm would open his 
lyric book and sing about whatever 
he was feeling at the time. It was 

an ideal band for that. The whole 
essence was we'd jam for hours and 
tape it all, then we’d listen back to 
hear the bits we liked. 

RUFFY: “Babylon’s Burning” has 
alot of light and dark. There’s real 
shade, so it goes down in the verses — 
it’s still rocking butit’s minimal, and 
then it comes up again. Dynamics 
area great thing in rock music. 
JENNINGS: It took us a while to get 
itright. All the nuances are probably 
down to Paul. We were tweaking it 
allthe time, changing a bar here and 
there, for probably about six months 
after the initial writing. We were 
playing it live and rehearsing twice 


“We liked the idea ofmaking a 
great-sounding record, because 
we'd waited all our lives for this” 

DAVERUFFY 


aweek. That’s howit is witha good 
song: it takes a few hours to put the 
thing down but then you have to hone 
itand that’s what makes it powerful. 
RUFFY: It took a while to get the 
recording right too. We had the song 
and were quite excited by it. Atone 
point we took it to Strawberry Studio 
owned by 10cc up in Stockport. 
JENNINGS: The first one was at 
Underhill in Greenwich. 

RUFFY: Yes, we tried it at Underhill 
anda few other places, but it was 
always a bit lumpy. The Strawberry 
version was really disappointing 
because we thought we could really 
come up with something there. We 
had avery good sound. We did some 
BEC sessions with John Peel and 
Kid Jensen and they were always 
really good because the sound of 
the band was good. If you could 
capture that, you had it. But when 
we went in the studio and tried to 


make it sound like this or that, we 
just couldn’t get it right. It was only 
when we met Mick Glossop that it 
really happened. 

MICK GLOSSOP:I heard some 
demos to get a sense whether we 
could make a great-sounding record 
and it was all very positive. It was 
easy, as a project. They were great 
musicians and I liked the material. 
I’m sure! would have seen them live 
to get asense of how they played. 
That was important with a band 
like that because when you seea 
band on stage you hear the absolute 
basics of what they are about. It’s 
always a good insight into what is 
important about what they do and 
you carry that into the project. 
RUFFY: We were all heavily into 
music. Malcolm wasa DJ and liked 
German rock and reggae. Irana 
record shop, which is where I met 
Segs. We all liked soul and bluebeat. 


Much as we were fired up by punk, 
we wanted to make a record that 
sounded great. We told Virgin we 
didn’t want to work with somebody 
from the gutter and they found us 
Mick [Glossop], who had recorded 
with Zappa and Van Morrison. We 
liked the idea of making a great- 
sounding record, because we’d 
waited all our lives for this. Mick 
was astickler, but we had so much 
fun and he brought out the best of 
everyone. He saw that we werea 
strong unit. 

GLOSSOP:] liked the material, 

the attitude was great and they 

all played well. Malcolm had 
tremendous authority in his voice 
and Dave was a fantastic drummer. 
The song is very dynamic; there isn’t 
any point where it really relaxes. 
JENNINGS: Paul used a WEM 
Copycat for effects. He loved Jimi 
Hendrix and this was the closest 

he could get to sounding like Jimi. 
When we were playing “Babylon’s 
Burning” we'd do big long dub jams 
around that echoing guitar line 
using the Copycat echo. 

GLOSSOP: The one thing I feel I did 
that made a strong contribution 

to the record was getting Paul to 
double-track his parts. That gives 
youabiggerguitarsoundandit > 
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Burning ambition: 
The Ruts play the 
ElectricBallroom, 
London, June1979 


JOHN"SEGS" JENNINGS 


pretty much always sounds great. The 
bassline is almost classical, a minor scale 
type of thing. Riffs were very much part 

of punk but this was more than a riff, it’s 
atheme that goes over several bars. That 
was another essential part of the song. It 
stands out because of the power of that 
theme and then the first thing you hear is 
the title of the song — “Babylon’s Burning” 
— which is there again in the chorus. That 
really hammers the point home. 

RUFFY: We mixed it again when we did the 
album at the Townhouse. The single mix 
is different to the album. I think it is better. 
It doesn’t have the effects but the single 
mix sounds a bit more vital. I don’t dislike 
the album version, but the single has an 
extra edge of excitement. We did that 
whole album in three-and-a-half weeks, 
start to finish. 

GLOSSOP: We might have donea 
different mix to make it sound more like 
the rest of the album. We would have 
done that for a consistency of sound. 
That’s when we put in the effects. It is two 
different police sirens — the first one isn’t 
a burglar alarm, it’s the old bells you used 
to hear ona police car, then there’s amore 
modern “nee-naw nee-naw” siren. That 
sounded great, then the band kicks in and 
there’s loads of energy. 
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JENNINGS: We were listening to a lot of 
Jamaican stuff and that word, “Babylon”, 
was everywhere — the zeitgeist we’d call it 
now. But the genius was the way Malcolm 
just sang “... with anxiety” over the top. 
GLOSSOP: Malcolm’s vocals were all 
very quick to record, one or two takes. 

He was confident, he didn’t need to 

be encouraged to get into the mood in 

any kind of method acting way. I don’t 
remember having to coach any of them. 
RUFFY: Malcolm wasn’t really a singer, so 
we were so shocked when he first got on 
the mic. We didn’t know where it came 
from. When you hear that vocal on its own 
it’s so powerful and so dramatic. 
JENNINGS: It was like a wake-up — this 

is what is going on. These days we try 

to write songs that provide some sort of 
answer, but then we felt we could just sing 
about what going on. We understood it 
because we came from these places and 
we couldsee it really was burning. I’ve 
just been to Notting Hill carnival and it 
was great, there’s this nice vibe, then as it 
gets to closer to 7pm more and more police 
come out and it starts to get twitchy. That’s 
the atmosphere of “Babylon’s Burning”. 
We'd experienced that buzz when we 
went to clubs in Southall. It could be 

very tribal and people would come to the 
dressing room with stab wounds. It could 
get pretty heavy. Babylon was burning. 
RUFFY: The first band I’d played with was 
the Star-Keys, a black band that were run 
by the brother of Lucky Gordon, who was 
caught up in Profumo. We’d jam in Notting 
Hill and Christine Keeler and Mandy 
Rice-Davies would turn up. I made music 
with black people and listened to bluebeat 
and soul as wellas rock records. It was 


the same for Malcolm and Paul 
in west London. It was very 
multicultural. Misty In Roots 
were very supportive. Our 
first single was on their label, 
People Unite. I thought People 
Unite was a brilliant moniker. 
It’s still our mantra now. 
GLOSSOP: They had black 
influences in their music. 
Although “Babylon’s Burning” 
was arock song, there are 
occasional phrases in Dave’s 
drumming where he plays 

a particular hi-hat pattern. 

It’s nota reggae groove but 

it’s a flourish that indicates how that 
genre infused what they did. The politics 
appealed to me. It wasn’t atypical of punk 
bands, a lot of them were political in some 
way or other, writing songs that expressed 
ideas about what was wrong with some 
aspect of society. 

JENNINGS: We all thought naively that 

it was irreversible. It felt like human 
evolution and that the human race were 
coming together. There would be no 
problems in the world any more, black 
and white unite. Lest we forget, it wasn’t 
just West Indians, it was Asians as well. 
We played with Sikhs, Muslims, Hindus. 
But sadly it did re-polarise. 

RUFFY: Very occasionally you write a song 
and it becomes part of people’s lives. That 
song doesn’t really have achorus — the 
hook is “with anxiety” — but that doesn’t 
seem to matter, people love it and I still 
love playing it. If you are lucky enough to 
have asong people relate to, you play it 
because it’s what people want to hear. But 
at the same time we ate striving to write 
new music that is as good as that. 
JENNINGS: Much as we are proud of 

our heritage, we continue to write new 
material. When we played our last show 
we did “Babylon’s Burning” of course, 

as wellas “In A Rut” and “Staring At The 
Rude Boys” and the others, but we also 
did three new songs that went down just 
as well. “Babylon’s Burning” sets the 

bar for us. It’s our most famous song and 
everything else we do has to beas good as 
that without ever repeating it.© 


Ruts DC tour the UK in November and 
December; new album Counterculture 
isreleasedonNovember 1 


So 


STEELY DAN: 50 YEARS OF HIPSTER a 
t.. bY Na 

a | 

RVIE 

Revs 


‘ 


FRE | . WW VOICI 
QE “M E 
f RES SOUNDS 


Dy SO GOOD...” “l wanted & ‘ 
. | loland — Oe 


on Planet ae 
Earth” 
BY EDDIE HOLLAND 
Bi "DON'T LOOK 
ss TRACKS OFTHE MONTH'S BEST MUSIC TD TOUC BACKI" 
r “YY 
jauseeo? 4 UCHES DOWN! 
se aane 
Tet AMAR WHIGS PIG, OUT! 
5 =o suit 
Pa acre nton FACES THE 
“eee Tet PLACE ANGELS FUTURE 
Pam 
: ee a on sansa annensee F 
Zz Gee = ai-ansaa DYLAN ANDRE 
= 


~ 15 tracks of the 


e @ month's best music “wats 
NEVER MISS AN ISSUE 


belme eae 
bs | PLUS = 
DELIVERED DIRECT rae saat 
TO YOUR HOME II WC a i= 
FREE CD bonny light horseman * buzzcocks 


courtney marie andrews * dungen 


7 robyn hitchcock * dry cleaning 
y : souad mass * lyndon morgans 
bill callahan * the unthanks 


ano more 


” 


Direct Debit offer is available to UK subscribers only. £25 payable by sixmonthly Direct Debit. Offer ends December 31, 2022. 
This priceis guaranteed for the first 12 months and we willnotify youinadvance of any price changes. Please allow up tosix weeks for delivery of your first subscriptionissue. 
The full subscriptionrateis for 12 months (12 issues) andincludes postage andpackaging. If the magazine orderedchanges frequency per annum, we willhonour the number of issues paid for, 
not the term of the subscription. For enquiries please call:01371 851882 or e-mail:support@uncut.co.uk. 


MICHAEL OCHSARCHIVES/GETTY IMAGES 


LAMONT DOZIER 1941 - 2022 


LAMONT DOZIER 


EDDIE HOLLAND 


PLUS 


HE last time I saw Lamont Dozier was in 2020. He 
was living in Las Vegas and Barbara, his wife, asked 
ifI would go to a meeting. I was very surprised. I’d 
been wanting him to do something with Holland- 
Dozier-Holland again and that’s what he wanted to 
talk about. Barbara asked if I would consider letting 
Lamont get involved with a song Brian and I had 

written. Could we work out an arrangement as Holland- 

Dozier-Holland again? I said, “Sure.” 

You see, when Hitsville was really humming, it was 
magic. We were on another kind of high. It was almost as if 


June 16,1941 Bornin Detroit.Asa 
teen, Dozier is steepedin classical 
and gospelmusic 


1957 His doo-wopgroup The 
Romeoshave aminor localhit 
(Gone, Gone, Get Away”) and 
arepicked up by Atlantic but 
progressno further 
1961HerecordsasLamont 
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Anthony for Motownpredecessor 
AnnaRecords 

1962 AtMotown, Dozier joins 
BrianHolland, whohasalready 
co-written The Marvelettes' 1961 
Noi “Please Mr Postman” 


1963 With Eddie Holland onboard, 


Martha & The Vandellas' "Heat 
Wave’ is the first of Holland- 
Dozier-Holland’s 25 Motown 
American chart-toppers 


something took over — something stronger than us. For 

four, five years, we were on a flow. But back there at Motown, 
I don’t think Holland-Dozier-Holland ever reached their full 
potential. In fact, we’d only just got started. So I wanted to 
work on some songs again, do something together. But, 
somehow, we never really got around to it. 

Iheard about Lamont’s passing from his brother Reggie. I’m 
still not over it. Intellectually, I understand he’s not here. But 
emotionally, I don’t want to accept it. [don’t want him not 
being here. Lamont, Brian and I were together so long, the 


relationship we had was beautiful. 


| 1967 Dozier's talent for Vandellas 


tunes climaxes when he 
originates their surreptitious 
Vietnam and Detroit riot protest 
song ‘Nowhere ToRun” 
1969H-D-Hbreak with Motown 
(subject to contracts), and form 
Invictus and Hot Wax Records 


_ 1973 Quitting H-D-H, Dozierignites 


his solo career with the R&Bhit 
album Out Here OnMy Ownand 


> 


its bullishly titled 1974 follow-up, 
BlackBach 

1988 Dozier co-writes PhilCollins’ 
UKNoi“TwoHearts", andthe pair 
co-write The Four Tops last UK 
Top 1LOhit, “LocoIn Acapulco”, for 
the soundtrack of Buster 

2018 Dozier'slastsolo album, 
Reimagination 

August 8, 2022Lamont Dozier dies 
near Scottsdale, Arizona, aged81 


STL 


Justleft’town: 
Dozier onOctober 8, 
1969, soonafterhe 
and theHolland 
brothersleftMotown 
to form thelnvictus 
andHot Waxlabels 


Dozier (left) 
withEddie and 
BrianHolland 
at Motown, 
circa 1965 
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“PRODUCING RECORDS, 
WE WERE INSTINCTIVE, 
UNINAIBITED" 


EDDIE HOLLAND 
KKK KK KKK 


AMONT had already started working together 
with Brian at Motown in 1962. But it was my idea to 
put them together, with me writing lyrics. Don’t 
get me wrong, Lamont was a fine writer. But they 
were so musically fluent, writing lyrics was holding 
them up. SoI said to my brother, “How about! do the 
lyrics? This way, we could cover a lot of ground real 
fast.” We worked together like a charm. Matter of fact, 
we would come up with so many records so often and 
so fast, I’d say, “My God, is it that easy?” But it wasn’t 
that it was easy — it’s just that when we 
Pn in were producing records, we were 
STAMLA: instinctive, uninhibited. We had 
a people coming from New York 
saying, ‘Wow, do you realise 
you’ve had this many Top 10 
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| ees andNot1records?’ Well, not 
»*** really. Wenever talked about 
how successful we were 


among ourselves. As 
competitive as all the writers 
were at Motown, we always 
helped each other. The fact is, we 
were very, very young and we hada 
certain naiveté. We were justin the 
mood and the moment. We were 
doing what we felt, man. 
This is the way it worked 
between Lamont and Brian. 
Brian was very, very good on 
melodies. Lamont was too, but 
sometimes he tended to ask 
Brian to correct some chord he 
Au HEAT WAVE Lym was looking for. Marvin Gaye’s 
MARTHA & THE VAMDELLAS “Can I Get A Witness”, or “Jimmy 
» "8108 oe oroan EM Mack” by Martha & The Vandellas — 


CAN | GET A WITNESS 
MARVIN GAYE 
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Alongside The 
Supremes, 
The Four Tops 
were Holland- 
Dozier- 
Holland's 
most vitalact, 
¢ helminghits 
from "Standing 
In The Shadows Of Love” to 
“Bernadette”. But as their sole 
surviving originalmember Duke 
Fakir recalls, his friendship with 
Dozier went deeper than music, 
revealing avery different side to 
the quiet man the Hollandsknew. 

“We were running buddies in 
Detroit for a couple of years,” he 
says, going where people were 
dancing anddrinking. Lamont 
loved beautiful, exotic women, 
and he lovedlife. There wasa 
lot of excitementin his tracks, 
because helived that way. He 
was happy-go-lucky and good 
tobe around. Lamont may have 
seemedintrospective when 
Eddie and Briansaw himin the 
studio, but while they were 
playing cards afterwards, he 
was more of an outside guy at 
night. Lamont was afree spirit, 
fullof love andjokes, running all 
over townhaving fun. 

“Holland-Dozier-Holland would 
sit downand talk with you, then 
goandwork among themselves, 
and say, Ah, we've got thesong 
that fits you.’ They werelike tailors 
measuring you up for a suit. Two 
weekslater they’dmake a totally 
different one for The Supremes, 
or the Vandellas. They were 
the biggest components of the 
Motown sound. 

“AmongFour Tops songs, 
Lamonthada whole lot todo 
with 'It's the Same OldSong’. 

He played 'l Can'tHelp Myself’, 
which was falling off the charts, 
with Berry sayingheneeded 
another hit in the next few days. 
Lamont turnedits chords around 
abit, andsaid to himself:'Damn, 
that sounds like the same old 
song. SometimesLamont's 
piano-playing wouldbe the 
whole song, and Eddie would 
say, That's really beautiful-Ican 
geta track from that.’ 

“Lamont would work with the 
Tops’ Lawrence Payton on our 
harmonies. He was the glue in 
the tracks, the sweetening. He 
waslike a finisher in basketball. 
He did whatever was needed to 
make the song successful. Brian 
and Eddie's new songs for the 
Four Tops musical are incredible. 
ButI miss the Lamont element. 

“|can't put my finger onit, 
because he could do everything. 
| was just heartbroken whenhe 
passed away.” 


The write stuff:in 
thestudio with The 
Supremes, 1965 


those are straight R&B. That is Lamont, not Brian. The 
first real big song we did on the Vandellas, “Heat 
Wave” — that was basically Lamont’s melody and 
production. Lamont was very good at shuffles. 

Iasked my brother once, “Why does Lamont do those 
kinds of rhythms?” Nobody can sing that stuff but him 
and me - I’d have to sing them to translate them to the 
artists. Brian said, “Ed, let me tell you something. 
Lamont was a drummer. Hestill has the rhythms he 
learned from that.” Isaid, “Wow! That’s why it’s tricky 
like that.” It’s the way he syncopates, it’s almost an 
off-timing thing, that doubles upina certain beat — 
bababa-bababa, ba-ba ba-ba. 

The Supremes were more Brian’s thing than 
Lamont’s. Those long, elongated chords, like 
“Standing In The Shadows Of Love” or “I Hear A 
Symphony”, are Brian’s melodies. Except one time. 
Brian was doing “Reach Out I'll Be There” on the 
piano, playing the “Reach out...” part. Lamont came 
out ofnowhere, pushed Brian off from the side of the 
piano stool and started playing that “Ifyou feel like you 
can’t goon...” melody. I tell you when it happened, 
man, it shocked me! That was really a heck ofa thing 
that day — because Lamont came like a bat out of hell! 
He pushed Brian right out of the way and started 
banging, because he heard something that so 
engrossed him in the melody and he didn’t want to 
lose the feeling. That’s real teamwork. 


I did not consider myself a full-fledged songwriter, 
even when we’d had the first two or three No 1 records. 


Smokey was better, he was a poet. But 
my thing was I locked into the feel and 
flow of Lamont and Brian’s melodies, 
because they wrote differently to 
anybody I’d ever heard. Those melodies 
haunted me. I would play them over and 
over, ’til lalmost got into a hypnotic 
state, wrote whatever the mood caught, 
then went into that trance again. 

I could look at Lamont and feel what 
he was doing. 

Lamont would alot of times come up 
with an idea ora phrase. “Stop! In The 
Name Of Love” was one of Lamont’s. 
I didn’t realise till many years 
later that it came from 
personal experience. His 
girlfriend surprised him 
with another girl. She was 
searching for her in the 
room and he said: “Stop! In 
the name of love!” Lamont 
hada full romantic life, so 
that helped the songs. But he 
wouldn’t tell me aboutit. I 
mean, he was areal charming guy, 


HARRISON 
KENNEDY (left) 
wasco-singer 
with The 
Chairmen Of 
The Board, the 
Invictus label's 
showpiece 

act after their 
transatlantic 1970 smash, "Give 
Me Just A Little More Time”. He 
worked particularly closely with 
Dozier atH-D-H's personalrecord 
company, even forming aputative 
writing team together. 

“Lamont was brilliant,” Kennedy 
says. "l was at the HDH Sound 
Studio onenight,inthe back ofa 
big old Detroit cinema. They had 
the Detroit Symphony Orchestra 
onits 15th take. Brian, Eddie and 
Lamontallhad to agree a take 
was good andonly Lamont was 
holding them up. The conductor 
said, ‘| don't know what the 
problemis. Lamontsaid, ‘Play it 
again andI'lltell you.’ Hestopped 
them and said, Right there.’ The 
conductor bowed and said, | 
can't believe youheard that.’ 
One of thestring instruments 
hadinverted one chord.|mean, 
he was agenius. 

“remember visiting Lamont's 
house to workup songs for my 
solo album Hypnotic Music 
(1972).He had apool withno 
water init.| got the feeling that he 
was breaking up with someone. 
We just drank water and played 
music. |really likedit when he 
would sing. There was no hard 
edge toLamont's voice. It had 
asilky feel. He was gentle, and 
because he said so few words, 
youlistened.| felt that Lamont 
was an outsider in H-D-H when 
Iknew them, that he had to fight 
for his position. Because you 
can'tbe asclose as brothers? 
Exactly. Brian andEddie weren't 
mean tohim or anything. He just 
knew where he stood.” 


Thanks For Tomorrow by Harrison 
Kennedyis out on Electro-Fi 


stop! IN THE NAME OF LOVE 
THE SUPREMES 


LAMONT DOZIER | 1941-2022 


he’d make jokes. But he didn’t like to talk about serious 
or sensitive things that bothered him. I asked his 
brother about this only yesterday. Did Lamont explain 
to you how he felt? He said, “Man, you know Lamont 
keeps everything to himself.” Soif Brian and I argued, 
as siblings often do, Lamont never got involved. Matter 
of fact, he would try and sneak out! I’d say, “You’re not 
going anywhere! We’re going to have this out right 
now, you’ve got to give us your opinion!” But Lamont 
didn’t want to bein the middle of a conflict. It made 
him uneasy. 

He could be kind of introverted, too. We would stay 
around Motown all the time — it was just so thrilling to 
be there! — and sometimes play cards all night. Brian 
and I would sit around playing poker with the Four 
Tops, Norman Whitfield or, once in a while, Smokey. 
But while Lamont came in every day, he’d only stay so 
long. Lamont loved to work, though. When he was 
despondent about something, he was the only person 
I knew who could get on the piano and bang out his 
troubles. Ifhe had a heartbreak situation and was in 
amelancholy mood, he would do songs that were 
melancholy. If he was happy, he’d do happy songs. 
That piano was always a telief for him. He loved to 
invite people around when he would cook. Let me 
tell you something: Lamont Dozier could cook. He 
specialised in soul food, those typical Southern 
dishes, gumbo, all kinds of fish, fried chicken, black- 
eyed peas, greens and cornbread. He came alive when 
he was cooking, just as alive as he did when he was 
on the piano. 

Looking back at it now, we were so caught up in 
the work at Motown, we didn’t realise what we had 
done. It’s like someone climbing a mountain — often 
you don’t realise how high you’ve climbed until 
you look down. 


HEN Holland-Dozier-Holland left Motown and 
set up our own labels, Invictus and Hot Wax, 
in 1969, I didn’t pressure Lamont too much — 
technically, he was still under contract with 
Motown at first. We had some big early success with the 
Chairmen Of The Board’s “Give Me Just A Little More 
Time” and Freda Payne’s “Band OfGold”in1i970,  » 


Dozier onAmerican 
Bandstand, April 1975 
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)Consoleyourself: | 
») Dozier at Air Studio 
 @inMontserrat, 1985 
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inthelate’80s == _ 
Mick Hucknallmeets 
Lamont Dozier 


OZIER’S writing life without the 
Hollands flourishedin the ‘80s, 
withhits including a brace of 
co-written songs oneach of 


which we co-wrote under 


‘ I~ 
ae N a pseudonym. 
gs Lamont was an all- 
trgors 
AD 


re Srna ay wan yg the Simply Red albums Men And 
Jerions, were producing in the 


Women(1987) and A New Flame 
(1989). After Dozier approved the 
band at anLA gig, Mick Hucknall 
wasinvited to start work athis 
suburban Sherman Oakshome the 
next morning. He foundDozier still 
living by familiar codes. 

“He took me into his study - it was 
darkincolour and dimly lit, withjust a 
piano,” Hucknallrecalls. “Lamonttold 
me he went there most mornings to 
write at nine o'clock.|t was a Tin Pan 
Alley attitude, or like he wasstillat 
Hitsville. The first thing we wrote was 
‘Infidelity’. Lamont's banging away 
at the piano, andhe finds thislittle 
riff the songis based on. The thing] 
found endearing about himis he’s like 
asteam train. Youcan't slow the guy 
down. We've gottheriff, and, woah, 
wait aminute, he's offinto another 
song, and there's abridge flying 
over there! He streamedideasand 
alot of them were great.| wondered 
how the Hollands worked withhim, 
because itstruck me that what 
Lamont needed was arrangers, not 
tocurb theideas, but to edit them. But 
youcouldsee the guy's brilliance. 

“lvery much enjoyedhis 
demeanour.Lamonthad these 
smiling eyes, and amischievous grin, 
which|think women would find very 
endearing. He was soft-spoken, and 
yet belted songs out at the piano. 
Was he pleasedtobe onhit'80s 
records? Thisis a guy who hadhis 
head down plugging away at nine 
in the morning. | think he always had 
thesense of, ‘What'snext?” 


studio. When he played 
GIVE ME JusT a LITTLE MORE Tiny . something, he knew the 
THE CHAIRMEN Ci wera, ME instruments he wanted to 
_— THE BOARD hear, he could make those 
A, instruments syncopate with 
his melodies very well. If Lamont 
created a melody, Brian would maybe make 
a correction or two. But when Brian came up witha 
concept, Lamont was masterful at placing certain 
background things so the whole song came alive. 
Lamont was extremely talented, but he thought that 
Brian was better. Even if Lamont liked something, he 
would concede to what Brian wanted because he 
sensed that Brian had a sharper ear. 

Sometimes there was confrontation. I would argue 
until Brian would step back and make what I wanted 
work, because it was good for the team. Brian became 
the head producer and eventually, being the older 
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"HE HAS HIS HEAD DOWN 
PLUGGING AWAY AT NINE 
IN THE MORNING" 


MICK HUCKNALL 
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brother, I became the leader. Was that something to 
do with why Lamont quit Holland-Dozier-Holland in 
1973? That is probably true. But it was more involved 
than that. Lamont came to me in Invictus’s studio one 
day. This is something I’ve never told anyone else 
about, not even Brian, until now. Lamont said, “Ed, 
what do you think about me taking the lead in some 
of the stuff? Because I hear some other ideas that 
Brian doesn’t feel, but I do. Just let me take over the 
leadership there.” I refused because! didn’t want to 
offend my brother. I could see Lamont’s eyes drop; 
he was very disappointed. Business-wise, itwasa 
mistake. I should’ve handled it differently, ifIwasa 
little older, more sensitive. But I didn’t know how to. 
Lamont let it go on like that for several years. But 
when something else happened, stirred on by 
another person, he left in 1973. 

Lamont suffered from depression to some extent. 
Some of his greatest songs came out of that. For 
instance, before Barbara, he was married to > 
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04 MILTON KEYNES STABLES 

O05 HULL THE WELLY 

09 EXETER PHOENIX 

10 SOUTHAMPTON 1865 

11 CARDIFF Y PLAS 

12 BRIGHTON CONCORDE 
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16 LINCOLN PLATFORM 
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Three’scompany:(I-r) Eddie 
Holland, Stevie Wonder, Lamont 
Dozier, Berry Gordy, Mary 
WilsonandBrianHollandat 
theHollywood Walk Of Fame 
ceremony honouringHolland- 
Dozier-Holland, Feb 13,2015 
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“HE WAS SMILING 
FROM EAR TOEAR 
AS HE SANG" 


FRED MOLLIN 
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Daphne [Dumas]. Man, he was so in love with 
her, his heart was so broken. He had this song, 
“Trying To Hold Onto My Woman” [Lamont’s 
first, 1973 solo hit, credited to McKinley Jackson 
and James Reddick]. When he was playing it for 
me, I thought, ‘Man, this guy’s got it bad.’ I 
knew he was deep into it, because he went into 
the studio and sung and played it all, it’s his 
piano on the tape. I said, “This record’s a hit, 
Lamont. It’s really good.” 

We all started off singing. But Lamont was 
the only one who went back to it concertedly, 
when he left us in 1973. Deep down, he 


really liked being a singer. paren! ineneg 


Singers are like actors. Po co 
Because when they’re 


on stage, they’re 
another person. So 
he wasn’t Lamont 
Dozier, that little 
boy who had been 
suppressing his 
feelings because of 


STEREO 


ne 


his home life, or % LAMONT DOZIER 


whatever it was. He was %. 
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‘ TRYING To WOLD ONTO MY WOMAN 


another person on stage. He could release 
himself that way. 

Brian and I carried on writing together. We 
worked with Lamont again back at Motown in 
the ’80s and on a 2009 stage musical, First 
Wives Club, till Lamont left again. I don’t really 
miss Lamont’s part when I write with my 
brother now, because Holland-Dozier-Holland 
was unique. Brian hada style, and Lamont had 
astyle. Wejust don’t do Lamont’s style now. 

Brian and I have been working on a new Four 


Tops play with Duke Fakir, mixing the Holland- 


Dozier-Holland hits with new songs. Once it 
was finished, I was going to bring Lamont in, 
and say, “You be the lead.” Brian 
would only be the trouble-shooter, 
when he felt like being involved. 
That’s what I planned to do, I really 
did. It’d be all the things Lamont felt 
that Brian didn’t. The thing Lamont 
asked for all those years ago? Right, 
absolutely, when he wanted to do 
something a little bit different. 

Istill don’t really want to think 
about Lamont being gone. The 
relationship was great. I miss it. 

But this has brought back a lot 

of great memories. ® 


The Four Tops and The Temptations’ 
joint UK tour starts on September 
30. Eddie and Brian Holland's 
autobiography Come And Get 
These Memories: The Genius 
Of Holland-Dozier-Holland is 
published by Omnibus Press. 
The Four Tops musicall'llBe 
There! is due to premiere this 
autumnin Detroit, followed by 
#  runsinNew York andLondon 
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OR 2018's Reimagination his final album, 
Dozier rerecordedmany of Holland-Dozier- 
Holland's best-knownsongs, accompanied 
by collaborators includingGrahamNash, 
Todd Rundgren and Cliff Richard. But Dozier's 
beautifully weathered voice is the star. The 
album began withamedley of Supremes songs. 
“That medley becameso emotional for 
Lamont," the album's producer Fred Mollin 
recalls. "He was smiling from ear to ear as 
he sang. Thisrecordgave him the chance 
tobe heard again, and tobe respected for 
everything that he did along with the Hollands. 
“Lamont's session took six daysin Nashville. 
Whenwe 
recorded, he was 
always withhis 
wife Barbara, 
who was fiercely 
protective of his 
health. He was 
very laidback, 
even sort of 
passive by that 
stage.|think 
Lamonthadbeen 
very excited 
aboutbeinga 
solo artist; after 
Motownand 
Invictus, he loved the idea of being out onhis 
own. But that didn tlast very long. Hereally liked 
being behind the scenes. Apart from writing, his 
life was now about Barbara andhis family. 
“lusedto visitLamont athomein Vegas. 
Heloved watching old cowboy movies, and 
pottering aroundandwritingsongs, but was to 
alarge extent housebound. Thatlastsession 
though [for Reimagination], every time we taped 
asonghe would tellastory aboutit, becausehe 
felt like he was at somelevel touching back to 
those times, whichcame flashingback to him. It 
wasacapstone tohis career.” 
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The guw’nor of three Key folk-rock 
groups guides us through his highlights 


ad 8 


OB Dylan told me he found a copy of my album Rattlebone 
& Ploughjack at a yard sale recently,” says an incredulous 
Ashley Hutchings. “Can you imagine Bob walking 
around a car boot sale? Ofall the albums, he found that!” 
Decades after covering some of his unreleased songs 


with Fairport Convention, the bassist and bandleader is nowa bona fide 
pen pal of Dylan’s. “He refers to me as ‘Million Dollar Ash’, and he signs his 
letters ‘your pal, Bob’. That’! do me fine. I’m very proud of getting an MBE 
for services to music, but Bob writing to me means more.” 

In celebration of his 100th record release, Hutchings is taking Uncut 
through some of the finest albums of his long career, from landmark 
Fairport and Steeleye Span albums to the present day. What really fires 
Hutchings up at the moment, though, is his new podcast, The Guv’nor, 
featuring the bassist in conversation with his son Blair Dunlop. “I’ve 
never done anything like it before, but it’s just clicked. Blair’s a great 
foil for me. Ithink you'll be entertained!” TOMPINNOCK 


‘AIRPORT 


ON OURHOLIDAYS 


ISLAND, 1969 
Leapsandbounds:Fairport's 
second, introducing SandyDenny, 
and aseries of deathless songs 
suchas "Meet On The Ledge” 

We were so 
young when we 
made our first 
album in 1967, 
and we’d never 
been in the 
studio before. 
Consequently, it’s a bit ofa mess, 
but it was great stepping stone to 
this one. Sandy had just joined us 
and that was very, very special. 
Suddenly, we were getting great 
vocal takes and not having to do 10 
takes on each. There was a lot of 
writing going on — Richard and 
Sandy were quite clearly the best 
wtiters, so we left most of it to them. 
Iremember first hearing Sandy play 
and sing “Fotheringay” — she was 
magnetic, and avery good guitarist 
as well. We loved it. I wrote “Mr 
Lacey”: he was a neighbour of mine 
in Muswell Hill, he’d been on the 
radio, kind of an extra Goon, and he 
had an incredible house, filled with 
robots he’d built. I’d written this 
blues and I said to the band, “Can we 
get him in the studio with one of his 
machines?” So he turned up with 


86- UNCUT NOVEMBER 2022 


this walking robot which 
moved around the studio 
as it was recorded. This 
was Fairport in the early 
days — there was always 
a wacky sense of humour. 
At our gigs there were 
always weird things 
happening, like Sandy 
trying to tellajoke and 
forgetting the punchline. 


FAIRPORT 
CONVENTION 
LIEGE & LIEF 


ISLAND, 1969 

The folk-rock blueprint, conceived 
inrural seclusion after the band's 
tragicuanaccident 

The crash was in the national 
newspapers. People were very 
supportive — The Rolling Stones 
sent a lovely message. I was in 
hospital, out of it, for some months. 
Thad alot of facial injuries — Iain 
Matthews fainted on the bed next 
tome when he saw my face. We 
had a get-together at a flat in west 
London; the first decision we had to 
make was, “Are we going to carry 
on?” Then it was, “Well, what are 
we gonna play?” I think I probably 
proposed that we carried on with 
the traditional material we’d started 
properly with “A Sailor’s Life”. We 
were all behind it, we got [fiddler] 
Dave Swarbrick in and Dave 
Mattacks on drums, who didn’t 
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know anything about 
folk music. Joe Boyd was 
wonderful and set us up in 
a house in the countryside in 

Hampshire, and that was where 
the magic happened. 

The material was brought in by 
Sandy, Swarbrick and me —I was 
going up to London, finding things 
in Cecil Sharp House — and Richard 
started writing in Hampshire, 
“Crazy Man Michael”, of course, 
and “Farewell Farewell”. We set up 
all the instruments in a big room 
and they stood there for the whole 
time we were there. We would just 
come down in the morning and one 
by one go into the room and start 
working on the material. It wasn’t 
easy, because we were doing things 
that hadn’t been done before — you 
know, “What drum pattern do you 
play to that?” We literally invented 
what to do. Iremember seeing the 
original broadsheet for “The 
Deserter” on the floor in front of 
Sandy so she could read the words. 


She was just great, the best folk-rock 


singer ever for me, because she had 


es 
1969, ayear of tragedy 
and triumph for Fairport 
Convention: (I-r)Richard 


Thompson, Sandy Denny, 
SimonNicol, thelate Martin 
Lamble, Ashley Hutchings 


folk and she had rockin her 

blood, and she had soul. As 

much as! love, say, June 
Tabor or Maddy Prior, they 
didn’t have the rock side as 
well as the folk. 

People think I left before the 

album came out because I 
wanted to form Steeleye Span 


| and that Sandy left because she 


wanted to be with Trevor [Lucas] 
and do her own thing. Butit’s not as 
simple as that. Ithink in our heads 
we were all over the place — we were 
still getting over the crash, I knowI 
was. We knew Liege... was a great 
album, and we should have stayed, 
actually. But Joe, bless him, wasn’t 
strong enough to say, “Listen, stop 
fucking about, just stay and make it 
work. You’ve started something off 
here.” But at least it meant that there 
were three good bands instead. 


STEELEYE SPAN 
PLEASE TO SEE THE KING 


B&C,1971 

The finest fromHutchings'next 

band- featuring "hooligan"Martin 

Carthy-andanew sound 

~~ Nothing sounds 

B like this album 

» —  —thatelectric 
_ dulcimer with 

~~ that piercing 

~ sound that Tim 

~~ Hart played. It 

was most unusual. There were no 
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drums on it, but I was still playing 
the bassin a rhythmic way, I was 
still rocking sometimes. The sound 
just happened — Martin Carthy was 
soimportant for that lineup. I must 
say, as soonas he got that Fender 
and a big amp, he becamea 
hooligan! He loved turning it up 
full. Itwas a totally original band. 
Whowas leading things? Well, it 
wasn’t me for the first time. I’d 
always been the person who people 
referred toin the band, but when it 
came to Steeleye I wasn’t going to 
be bandleader to Martin Carthy or 
indeed to Tim and Maddy Prior, 
who were very well established as 

a duo on the folk scene. So everyone 
chipped in. The reason I left Steeleye 
was that I wanted to play English 
music. I’d discovered Morris 
dancing and fell in love with it — 

it sounded so English to me. We 
were doing a lot of Scottish ballads 
and Irish instrumental tunes in 
Steeleye, but I wanted to move on, 

I wanted to make English music in 
my own band. 


NOROSES 


PEGASUS, 1971 


Tygerburningbright: "~ 
SteeleyeSpancirca ~ 
1971 -(I-r)Maddy 

Prior, Peter Knight, 
Hutchings, TimHart 
andMartinCarth 


I met Shirley 
when I was still 
in Fairport. Ata 
distance, fellin 
love with her. I 
thought that her 
album Anthems 
In Edenwas the best thing I’d ever 
heard that was folky. Then we 
matried and, obviously, she wanted 
to make an album. I said, “Well, 
why don’t we make a folk-rock 
album?” To a large extent, she left it 
to me to get the musicians together. 
She chose what songs she wanted 

to do, and I threw in one or two 
suggestions. It’s her album, but with 
25 people on. We wanted a way of 
crediting the 25 people rather than 
just alist of names, soI think we 
both came up with the name Albion 
Country Band. You can understand 
why it blew people away. I think “The 
Murder Of Maria Marten” is one of 
the greatest tracks ever. I cut that up 
—itjumps backwards and forwards 


in time. I don’t know ofanyone who’s 


followed that up. It’s the best track 
on the album and very avant-garde. I 
came up with the cut-up idea — there 
was a recording of the song by the 
great Joseph Taylor, the Lincolnshire 
singer, made by Percy Grainger, and 
he’s only half-remembered it. So we 
took his verses, but that was the 
beginning, we thought we need to 
move the story on or go backin time 
and tell the story of what the original 
broadside ballad sheet would have 
said. Then we stuck the sound of the 
cart going off to the gallows at the 
end... it’s still chilling. I don’t know 
whether the album does justice to 
Shirley’s voice and talents, because 
sometimes the rockness of the 
album takes over. I personally would 
prefer to listen to Anthems In Eden, 
which has nothing to do with me, but 
No Roses is good and was original. 


RISEUP LIKE THESUN 


HARVEST, 1978 


We recorded 
Battle Of The 
Fieldin 1973, 
butit was held 
back because 
the band broke 


ees Up. | madetwo 


| 
g 
ie 
) 


other albums that year — The 
Compleat Dancing Master, whichis 
one I’m still enormously proud of, 
and Rattlebone & Ploughjack, which 
is like a Radio 4 documentary. I was 
told that they brought Battle Of The 
Field out in 1976 because there was 
a massive petition from fans of the 
music, who wanted it released. I 
think, as my life goes on, things get 
more and more personal. By this 
time, my marriage was breaking up 
with Shirley and my head was all 
over the place. I said to John Tams, 
“Could you take over the reins? 
Because! don’t knowifI’m up to 
doing all the sessions.” And he did. 
So the main credit for Rise Up Like 
The Sun should go to [producer] Joe 
Boyd and John Tams. It was a big 
band at that time, nine people, 
including Nicol and Mattacks from 
Fairport, and Ric Sanders, who later 
joined Fairport, and the great lead 
guitarist Graeme Taylor. Loads of 
guests too, like Kate McGarrigle, she 
was wonderful. It’s important to 
know that we had moved virtually 
into being the house band at the 
National Theatre. We were living in 
London, most of us, by then. We 
stayed, on and off, for four years, 
and hardly did any concerts, not 
many. I absolutely loved working in 
the theatre from ’77 to’81, that was 
our most famous period. It’s a great 
album — Ican say that because! 
didn’t have the final say! > 
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Hutchingsat 
home, January 
25,2015 


CECIL SHARP & 
ASHLEY HUTCHINGS 
ANHOUR WITH 
CECIL SHARP & 
ASHLEY HUTCHINGS 


DAMBUSTER, 1986 

Auniquerecording of Hutchings’ 
one-man show about the English 
folkmaven 


This is one of 
' the albums of 
U4 which I’m most 
I alld ca proud. Quite 
weem theatrical? It 
was totally 
: theatrical! Had 
Inot worked at the National, I thinkI 
wouldn’t have had the nerve, or the 
nous, to doa one-man show. Itwasa 
great experience for me, frightening 
to start with. Idid alot of research on 
Cecil Sharp, got quotes, things he’d 
said, wrote a script by myself. Then 
I tried to learn the script. That was 
the most frightening thing — I went 
cold, I thought, ‘I cannot learn this.’ 
It took mea week to learn the first 
page. But I came up witha couple 
of great ideas that made it work: 
Irode on stage ona bicycle. That 
immediately gets the audience 
onside; Ihada straw hat for when 
Iwas talking as Sharp and saying 
his words, then I took the hat off 
and I was me. I managed to get 
permission to use those original 
wax cylinders. Then we recorded it 
at Richard Digens’ studio in rural 
Essex. It was even better because we 
had Richard Thompson and Martin 
Carthy playing on it! Richard Digens 
was akind of comic folkie, very 
popular in the folk clubs; they’d 
sing asong and then tell a few funny 
stories. Billy Connolly was one of 
them — the Albion band toured with 
Billy once, around Rise Up.... He 
requested us as support. He loved us 
and we loved him. 


i* pa 
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ASHLEY HUTCHINGS 
STREET CRIES 


TOPIC, 2001 
Aset of dark folk tunes, recast to 
the present and performedby the 
likes of Dick Gaughan, Pete Zorn 
and June Tabor 
: This is another 
album in my 
Tops. It’sa great 
# lineup - thank 
Wf God that they 
all said yes, 
because those 
songs deserve really good singers. It 
was an ideal had with my friend 
Roger Watson, we came up with the 
idea of updating old songs, changing 
the language. I tried to find parallels 
— so, you know, a pirates song 
becomes a chase up the motorway 
with the criminals and the police 
after them, rather than a fight at sea. 
“T’m A Poor Dress Maker” was 
originally an industrial song, I just 
set it in present-day Bradford. I don’t 
know why I went to darksongs, but 
like albums with themes. It ended up 
being awhole selection of darker 
ones, which I think makes it work 
better because you're not having to 
jump backwards and forwards with 
ahappy song, asad song or 
whatever. I recorded this in a few 
studios, everywhere really, but 
mainly up here near Chesterfield in 
Derbyshire. By then, I’d becomea 
kind ofnaturalised northerner, after 
being a Londoner originally and 
then moving around to about six 
different counties. 


ASHLEY HUTCHINGS 
PARADISE AND THORNS 


TALKING ELEPHANT, 2018 
Anambitious double albumon 
love, war andmore, andHutchings’ 
ownpersonal favourite 
«» WhenI made 
* By Gloucester 
j Docks I Sat 
. Down And Wept 
and Thorns thought that 
was the best 
album I’d ever made. It was my love 
story and I had the nerve to actually 
sing lead. But the affair [it was based 
on] rolled on a bit, and then went 
away and then came back again: I 
hadn’t had any contact with the 
lady, and then I thought I would ring 
her. She answered the phone, to my 
surprise — we hadn’t talked for 20 
years or something — and it all came 
back again. That was the starting 
point — I stayed up all night writing 
new things for another album, 
Paradise And Thorns. There were 
some recordings from the 80s that 
didn’t get on Gloucester Docks. 
There were some poems I’d written 
backin the 80s. Then it grew even 
more once I decided there was so 
much I wanted to do. Now Disc One 
is ‘Gloucester Docks Revisited’,and 
Disc Two is the rest of the world and 
the rest of history about love. So 
there’s Shakespeare, songs sung in 
Albanian, a bit of John Donne, 
movie clips, everything. There’s my 
son Blair doing a bit of “Polly On The 
Shore”. When I finished it, I thought, 


“What I now discover is, 
Bob Dylan has known about 
us right from the beginning!” 


‘Allright, I’m ready to die now.’ 
Seriously, I feared death for a long 
time because I thought, ‘I want todo 
this and I want to do that.’ OnceI’d 
finished Paradise And Thorns and 
my son was successful I thought, 
‘Right, if I die tomorrow, I’m alright.’ 
But the albums roll on! 


ASHLEY HUTCHINGS 
MORE SONGS FROM 
THE SHOWS 


TALKINGELEPHANT, 2022 

The 100threlease, incorporating 
newversions of Paradise...tracks 
and somelive Dylan covers 

I’m always 
overseeing 
things and 
looking at the 
bigger picture — 
I’m loath to take 
credit for being 
a bandleader some of the time, but 
from The Albion Band onwards, I 
always have been. There are some 
Paradise... tracks on here, but pared 
down mainly to just meand Blair 

in my front room. We liked the 
sparseness of it - Dylan’s made 
great records with bands, same 
with Richard Thompson, same with 
Springsteen, but they’re always best 
when they’re pared right down so 
you can hear all the words and get 
the mood. I think that’s what we’ve 
done with the last two tracks. Then 
the ‘Dylan-centric’ stuffis me anda 
band playing on the Isle Of Wight [in 
2019, celebrating Dylan’s festival 
appearance 50 years earlier]. How 
good is “One Of Us Must Know 
(Sooner Or Later)” with Blair singing? 
With Fairport in the late 60s, we did 
alot of covers of Dylan songs — I 
often found songs that no-one else 
had, like “Percy’s Song”, whichisa 
fabulous song. We got areputation 
for doing unreleased Dylan songs, 
but we never knew if Dylan heard 
about us. The years rolled by, and 
then, unbeknownst to me, a friend 
who does some work over here for 
Bob’s management sent me a quote 
he’d got for my website from Bob: 
“Ashley Hutchings is the single most 
important figure in English folk- 
rock. Before that, his group Fairport 
Convention recorded some of the 
best versions of my unreleased 
songs.” What I now discover is, he’s 
known aboutus right from the 
beginning! He loved Liege & Lief, he 
thought Sandy Denny was the best 
singer he’d heard. He turns out tobe 
lovely, very considerate, very funny 
and very, very knowledgeable about 
all kinds of things.® 


More infocanbe found at 
ashleyhutchings.co.uk. Find 
Hutchings'‘podcast at patreon. 
com/theguunorpodcast 


‘Private View’ Tour 
2022 


+ Special Guests 


Thu 6 Oct 
Fri 7 Oct 
Sat 8 Oct 
Thu 13 Oct 
Fri 14 Oct 
Sat 15 Oct 
Thu 20 Oct 
Fri 21 Oct 
Sat 22 Oct 
Thu 27 Oct 
Fri 28 Oct 
Sat 29 Oct 


Coventry HMV Empire 
Cambridge Junction 

Stroud Subscription Rooms 
Colchester Arts Centre 
Cardiff Y Plas 

Frome Cheese and Grain 
Reading Sub 89 

Nottingham The Level 
Gillingham Glassbox Theatre 
Bristol The Fleece 

Guildford The Boileroom 
Wimborne The Tivoli 

Fri4 Nov — Exeter The Phoenix 

Sat5 Nov Southampton The Brook 

Thu 10 Nov Birmingham The Mill 

Fri 11 Nov 
Sat 12 N 
Thu 17 
Fri 18 N 
Sat 19N 
Thu 24 
Fri25N 
Sat 26 Nov 
Thu 1 Dec 
Fri 2 Dec 
Sat 3 Dec 


Lancaster Kanteena 
Barrow-in-Furness The Forum 
Diss Corn Hall 
Manchester Gorilla 
Liverpool Hangar 34 
Leeds The Wardrobe 
Sheffield Leadmill 
Newcastle Riverside 
Aberdeen Lemon Tree 
Edinburgh Liquid Room 
Glasgow QMU 


Fri9Dec —_ Brighton Concorde 2 
= Sat10Dec London Islington Assembly Hall 


‘Journey To You’ 


Thursday 27 October 
The Great Hall 


October 
Under the Bridgews 


Saturday 29 Octobe7 y 


Friday 


TheVenue 4.7 \ ‘ 


Novembe"*~ 
The Cavern ° 


Thursday 


November 
Rebellion 


Styl 
So es heal ors 


‘KEEPS ON BURNING’ TOUR 


SATURDAY 01 OCTOBER 2022 
BIRMINGHAM, THE CROSSING 
FRIDAY 04 NOVEMBER 2022 
COVENTRY, HMV EMPIRE 
FRIDAY 11 NOVEMBER 2022 
MANCHESTER, REBELLION 
THURSDAY 24 NOVEMBER 2022 
LIVERPOOL, THE CAVERN 
FRIDAY 25 NOVEMBER 2022 
BEDFORD, ESQUIRES 
THURSDAY 01 DECEMBER 2022 
EDINBURGH, LIQUID ROOM 
FRIDAY 02 DECEMBER 2022 
DUNDEE, BEAT GENERATOR 
SATURDAY 03 DECEMBER 2022 
GLASGOW, SAINT LUKES 
SUNDAY 04 DECEMBER 2022 
ABERDEEN, LEMON TREE 
FRIDAY 09 DECEMBER 2022 
LONDON, 100 CLUB 

SATURDAY 10 DECEMBER 2022 
LONDON, 229 


Friday 


ROUIDAN 


est ‘7a ——_——_- 


GILLINGHAM 


FRIDAY 25 NOVEMBER 
THE ASSEMBLY 


AGMP.CO.UK | SEETICKETS.COM 
0871 220 0260 f facebook.com/agmpconcerts vy @agmpconcerts 


a . == 


a. 


i THE BRIT-FUNK ASSOCIATION 


featuring 


HI {TENSION 


BEGGAR&CO 


+ ex-members from 


LIGHT OF THE WORLD & INCOGNITO 


FRI 23 SEP 2022 - LONDON, 229 
FRI 30 SEP - GILLINGHAM, THE GREAT HALL 


FRI 30 SEP SOUTHAMPTON, THE BROOK 

SAT 01 OCT STROUD, SUBSCRIPTION ROOMS 
SAT 08 OCT NOTTINGHAM, RESCUE ROOMS 
FRI 14 OCT GILLINGHAM, THE GREAT HALL 
SAT 15 OCT MARGATE, DREAMLAND 

SAT 22 OCT DERBY, THE VENUE 

THU 10 NOV LIVERPOOL, THE CAVERN 

FRI 11 NOV LEEDS, BRUDENELL SOCIAL CLUB 
SAT 12 NOV NEWCASTLE, RIVERSIDE 

FRI 18 NOV COVENTRY, HMV EMPIRE 

THU 24 NOVSOUTHEND, CHINNERYS 

FRI 25 NOV LONDON, 229 
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+ DJ GARY CROWLEY 


LONDON 
CALLING 


pray 


ROYAL LEAMINGTON SPA 
THE ASSEMBLY 
FRIDAY 23 SEPTEMBER 2022 


FRI 16 SEP 2022 


al init: 
+ SPECIAL GUESTS 
PETER AND TE) 
SA LESS 


ROYAL LEAMINGTON SPA 
THE ASSEMBLY 
THU 24 NOV 2022 


LONDON, 100 CLUB 
MON 28 NOV 2022 


bluetones 


ACOUSTIC 


FEATURING MARK MORRISS & ADAM DEVLIN 
+ SPECIAL GUESTS 


LONDON, UNDER THE BRIDGE 
FRIDAY O09 DECEMBER 2022 
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Returning to Iceland, BJORK found herself putting down roots, 
reconnecting with her ancestry, losing her mother and becoming 

a grandmother. The result is kossora— the final part of her own post- 
divorce pagan comedy that’s taken her from America, via heaven 
and hell, back to Reykjavik again. Stand by for revelations involving 
mushrooms, Icelandic obituary songs, headbanging and “punching 
dinosaurs in the stomach!” “I just wanted to land on planet Earth and 
dig my toes into the soil,” she explains to Stephen Trousse 

Photoby VIDAR LOGI 


HE real problem with hiking in It’s hard to really capture the magnificent gusto and 
Iceland is the weather,” laughs relish with which Bjork says the word “bonkers”. But in the 
Bjork, telling Uncut about the best possible way, and without wanting to place her in the 
pleasures of walking around her kooky pigeonhole writers have been fashioning for over 40 
homeland. “To plan any big trips, years, it’s her signature word — describing everything from 
you really need a gambler mentality. | headbanging to Indonesian techno to the networked 

You either go to Las Vegas or you activity of forest mycelium. 

become an Icelandic weather She doesn’t use it in the typical English sense to describe 
forecaster. In fact, a famous something a bit, you know, wacky or daft. Rather you get 


mountain climber recently diedout | the feeling it’s the closest word shecan find to render some 
here. He was aveteran of Antarctica | vast, unknowable, absurd force —a kind of primal Loki 


and the North Pole, and he went trickster spirit — behind all the vital, seething mess and 
hiking in the Icelandic highlands. He checked the forecast | mystery of cosmic, planetary and human behaviour. 
before he set off, was all prepared for his hike, but then the In recent years she’s been through her own share of 
weather went completely bonkers.” bonkers weather. In addition to the gathering > 
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Songs fromthe 


BJORK 


AtLaSeine 
Musicalein 
Boulogne- 
Billancourt, 
France,on 
June 21,2022 


environmental collapse, Covid and 
economic catastrophe we’ve all endured, on 
amore personal level she’s had to steer her 
way through divorce, death and becoming 

a grandmother. 

On top of that she managed to recorda 
sensational cameo as The Seeress in Robert 
Eggers’ savage Viking epic The Northman 
(“Now remember for whom you shed your 
last teardrop!” she hisses, petrifying even 
Alexander Skarsgard) and continue her 
Covid-delayed Bjork Orkestral tour, playing 
with orchestras and choirs from Iceland, 
America and Europe. Somehow, she’s 
emerged from it all with Fossora, her1oth 
solo album since Debut 30 years ago, anda 


é 
- 


explained. “Ifthe Vikings had bad weather or fog, they 
used to draw it on their foreheads with a piece of coal. 
I thought that was a bit much, so! put it there.” 

At the time of the photo, she has just joined the new 
wave group Tappi Tikarrass. You can see them play, 
with Bjork in china doll makeup, bashing a squash 
racket with preternatural poise, on the 1982 
documentary Rock In Reykjavik. 

She was just embarking on a long voyage — out of the 
Icelandic punk circuit, out of the global indie arenas of 
The Sugarcubes, out across uncharted seas into the 
cosmic avant-pop of her rich and strange solo career. 
But today, via detours through heaven, hell, and 

various scintillating corners of the musical 
universe, like some wandering heroine from the 
sagas, she has found her way through the fog back 


home. Thanks to lockdown she’s been enjoying her 
longest stay in Iceland in decades. 

“Tlove it!” she beams, her riotous Icelandic- 
cockney creole still fizzing with teenage energy 
and ideas. “It was like a dream come true for me. 

I was like, ‘Oh my God, this is what my cells are 
supposed to feel like when they’re not constantly 


record as bold, brilliant and — yes — bonkers, as 
anything she’s ever recorded. 

But then Bjork has been determinedly plotting 
her course ever since she was a kid. A lovely 
photograph surfaced recently surfaced online of 
Bj6rk aged 17 (though looking about 12), visiting 
Iceland’s first tattoo parlour in 1982. She and her 
best friend Didda have just got matching designs jetlagged.’ I finally put my suitcases in the attic. 
freshly inked on their left arms. The symbol Before, they had always been open, ready to go 
they’d chosen is the Vegvisir, or runic compass, ~ SF wy oe | ae at any time... 
amagic stave to help Icelandic seafarers find a “T guess the whole world, all seven billion people, 
their way home. “It’s so I don’t get lost,” she were going through this together?” she wonders, 


SANTIAGOFELIPE/GETTY IMAGES 
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warming to her theme. “You must shoot 
your roots down and appreciate your 
close environment. You start to 
appreciate everything. Why go to Paris? 
We have a good café right here in 
walking distance. All my friends are 
amazing! Ican havea vibrant 
conversation with them rather than 

go to Tokyo.” 

Working from home, she embraced a 
kind of slow-living lifestyle, a novelty for 
her. “Like a lot of people, I tried to use 
Covid to my advantage,” she says. “You’re 
going to have take the bad parts, you 
might as well try to enjoy the good 
bits? For me the good bit was 
Ihavea tendency to put too 
much on my plate. SoI tried 
to put only half on my plate. 
When I was recording, I let 
myself work only ifIreally 
wanted to doit, orifthe 
music’s got lush ideas. Not 
by willpower or work — go, go, 
go. That person, that part of 
me, was locked away in Covid.” 

In place of globetrotting, Bjork 
has been walking the streets of 
Reykjavik. “It’s now called this fancy 
word — hiking,” she says with mock disgust. 

“But in my eyes, it’s just walking, you know? I don’t 
walk fast and I don’t have any fancy gear. I just have 
my normal clothes on. I try to walk every day. Isawa 
report on the benefits of walking — scientists looked at 
brain scans of people who walk and it’s the easiest way 
for your emotions and mental energy and your body to 
synchronise. After 40 minutes of walking everyone is 
synced and ecstatic” — the way Bjork wraps her mouth 
around the word “eckkk-statickkk” is something to 
relish — “and they’re saying, ‘Oh my life makes sense!’ 


)) “like 
(o say not 
\, ‘back to 

/ nature’ but 
—forward to_ 
\\) nature” (/ 


| 
And you know what? Some bits do 


Thanks to the relatively liberal Icelandic regulations 
— shops and cafés never closed, bubbles were 
permitted with up to 10 friends — she experienced 
lockdown not in terms of isolation or the stress of 
home-working and home-schooling, but as areturn 
to convivial village life. 

“Twas digging myself into everything, feeling 
grounded, connected,” she says. “I live on the west 
side of Reykjavik, and 10 of my childhood friends live 
on this one street. It feels like a village. We have one 
swimming pool, one café and one food shop. You 

would walk everywhere, see friends, get 
drunk in the restaurant, come home... 
“T’ve also got alittle discoin 
my living room,” she continues, 
coming to the real highlight of 
her lockdown life. “I don’t 
have a mirrorball but I do 
have very good speakers! We 
would drink from 6pm, then 
we'd all come back to mine, 
and we would dance from 
8-10 and then everybody 
would go home and you'd be in 
bed by 11.30. It was,” she says, 
communicating every ounce of 
pleasure through that famous 
Icelandic alveolar trill, “perrrrr-fect!” 


1? 


fertile loam out of which Fossora slowly grew. 

In some ways it’s a belated sequel to 1997’s 
Homogenic. Though that album was recorded largely 
in Spain, it was aconscious attempt, after a couple of 
records of cosmopolitan electronic avant-pop, to craft 
anew kind of Icelandic music, drawing on native folk 
and classical composers like Jon Leifs. 

The centrepiece of Fossora is a short, stunning 
version of an Icelandic folk song “Fagurt Er! > 


T HE microdiscos chez Gudmundsdottir were the 


First cut: Bjérkin 
1993, around the 
time of Debut 


The road to 
Fossora 


Bjork's albumis self- 
consciously the third part 
of atrilogy comprising 
Vulnicara and Utopia, 
butits themes canbe 
tracedback acrossher 
40-year career 


“THE ANCHOR SONG” 

DEBUT (1993) 

Evenonher ecstatic solo debut, 
leaving lceland behind to rush out 
into London and New York club 
culture withreckless abandon, Bjork 
was already dreaming of a deeper 
security, diving down to the bottom 
of Reykjavik harbour, underneath 
allcurrents, todrop anchor: "This 
iswherel'mstaying", she sings 
against Gary Barnacle’s murmuring 
saxophone, 'thisismyhome". 


"JOGA" 

HOMEGENIC (1997) 

Dedicated to, andnamed after, Bjork's 
friend J6hanna Jéhannsdettir, "Joga" 
was also akindof alternative Icelandic 
anthem, with swoopingstrings and 
seismic beats, describing aphysical 
but also emotionallandscape, which 
would find ultimate expressionin the 
maternalhomelandofFossora's "Her 
Mother's House”. 


“BLACK LAKE” 

VULNICURA (2015) 

The desolate abyss at theheart of 
Vulnicura, "Black Lake” found physical 
expression in Andrew Huang's 

epic video, filmed like some Ingmar 
Bergmanopera, inIcelandiclava 
tubes, ravines andmoss fields, the 
physicallandscape Bjérkre-enchants 
onFossora. 


“BODY MEMORY” 

UTOPIA (2017) 

For the most part Utopiais a giddy, 
infatuated skylark, but the heart 

of therecordis "BodyMemory”",a 
purgatorialodyssey throughsome 
Kafkaesque tundra, where Bjork, 
haunted by the Hamrahlid Choir, 
struggles to extricate herself from 
“astagnant state:my myths, my 
customs ridiculed, vacuum-packea". 
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Fj6r6um” by Latra-Bj6rg, an 18th-century outcast 
fisherwoman who wrote poems believed to cast spells 
on those who crossed her. Look up the translated lyrics 
and what seems like a patriotic hymn (the title is “It is 
beautiful in the fjords”) goes much, much darker: 


It is beautiful in the fjords, 

when the Saviour gives gentle weather, 
the hay green in the fields, 

grass and halibut refreshed. 


But when winter our way 
one day does blow, 

I know of no worse place 
in this worldly space: 
menand creatures die 


In another way it’s her “getting-my-head- 
together-in-the-country” album. A couple of years 
ago, in conversation with her old choir leader 
Porgerdur Ingolfsdottir for Document magazine, she 


Homogenic 
remedy:inthe 
UK, July 1997 
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talked about her attitude towards reinventing the 
pastoral tradition. “In the hippie era in the 1970s, 
there was this back-to-nature narrative that was very 
strong in western civilisation,” she said. “It wasa 
question of leaving the cities, playing acoustic guitar, 
and wearing a flower in your hair. I’m not judging this 
— this is beautiful. But in Iceland, nature has nothing 
to do with sentimentality. It’s very dangerous! Very 
intense, and raw, and fierce. I like to say not ‘back to 
nature’ but ‘forward to nature’.” 

If Fossorais a forward to nature album, it’sa 
savagely modern nature, as unpredictable as a fatally 

sudden Icelandic squall. Bjork’s home-crafted beats 

go through sudden seismic time changes (“When I 
shared them with my collaborators they couldn’t 
follow them,” she says. “No-one could! My beat 
signature is just bonkers”), while the clarinets on 
lead single “Atropos” are disconcertingly sinister, 
like Moomins at a drill gig. 
“T’ve always gota playlist of things I’m listening to 
and playing,” she explains. “I’m always online and 
I’m always downloading music. I’m a total music 
nerd,” she confesses. “If | wasn’t making music myself 
IthinkI’d like to be some John Peel figure here in 
Iceland, playing all my new discoveries.” 

What kind of tunes have been filling the home 
dancefloor? “It’s all different types of things,” she 
explains. “A playlist of a thousand genres! It usually 
goes by seasons. But some songs manage to make it 
from the summer list to the autumn list and then onto 
the winter list, and before you know it asong has 
lasted for many years.” 

What are the longest-running hits? “Well, I love 
sugar pop, you know. But I listen to a lot of — and this is 
now probably a very offensive term — world music. 
There’s one song I love by [the sublime Kuwaiti nasheed 
singer] Mishary Al-Arada. He passed away in 2018, he 
was only 35. He was just walking down thestreet anda 
car hit him. He was just making music in GarageBand. 
He’s become a kind of underground icon ina lot of 
Muslim countries...” 

Bjork’s globalist approach to music-making has 
never been clearer than in the choice of collaborators 
on Fossora, including New Yorkers and Indonesians. 

“The first zoom we did was pretty funny,” she 
remembers of one collaborator. “I speak like 80 per 
cent English and they speak maybe 60 per cent? So 
I thought I’ll just speak in music... ‘Last album: no 
bass, synths, flutes, island in the clouds. This album: 
six bass clarinets, sub bass, digging in the ground, 
punching dinosaurs in the stomach’... Does that 
make sense?” 

Finding acommon language has been Bjérk’s 
superpower throughout the insanely diverse cast of 
collaborators across space, time and genre who have 
contributed to her career. Meredith Monk, the New 
York vocal artist first heard Bjork covering her own 
“Gotham Lullaby” from Dolmen Music — an album 
that had blown the teenage Bjérk’s mind — in the late 
‘90s. “A student gave 
mealink to her 
rendition,” says Monk. 
“Twas really struck by 
how she maintained 
the integrity ofthe 

atmosphere and 
underlying form of the 
piece, but she did not 
try to copy me. I get two 
extremes — either they 
try to copy and > 


ee er 
. wé 7 _ 
: ° _ 

. = "St She'sseen 
es asahugely 


positiveicon’: ‘hy. - 


© Bjorki in2022 


Who’ S who¢ on Fossa 


SERPENTWITHFEET 
SINGS ON"FUNGALCITY” 
The Brooklyn-based 
singer-songwriter 
has producedtwo 
albums of delirious, 
rapturous queer 
gothic gospel, soil 
(2018) and DEACON (2021). "He's 
agreat friend of mine,” says Bjork. 
“We were like partners in crime in 
Brooklyn before I left New York.We 
would go to all the nerdy gigs none 
of our friends wanted to see and 
drink champagne together.” 


GABBER MODUS OPERANDI 
CONTRIBUTE BEATS (EDITEDBY 
BJORK) TO “ATOPOS”, “TROLL 
SEES AND “FUNGAL CITY" 
a Growing upin 
*} Indonesia, but 
, obsessed with 
underground UK 
| scenes like dubstep 
[y “im andgrime, the 
duo of Kasimyn andIcanHarem 
have so far released twoalbums, 
PUXXXIMAXXxX (2018) and 
HOXXXYA (2019), which contrive 
to fuse the noise of Indonesia's two 
great musical obsessions:heavy 
metaland gamelan, at 200 BPM, like 
afourth-world Atari Teenage Riot. 


EMILIENICOLAS 

SINGS ON "ALLOW" 
Thejazz-trained 
singer-songwriter 
fromthe suburbs 
of Osloisso far 
relatively unknown 
in the UK butis 

the one of the great treasures of 

modern Norwegian pop, with three 

albums (Likel!mA Warrior (2014), 

Tranquile Emilie (2018) and Let 

Her Breathe(2020) thatbring the 

avant-jazz sensibilities of Hanne 

Hukkelberg to the sound of modern 

R&B ballads. 


PORGERDUR 
INGOLFSDOTTIR ; 
CONDUCTS THEHAMRAHLID 
CHOIRON “SORROWFUL SOIL" 

The founder 

and conductor 

of Reykjavik's 

am | Hamrahlid Choir 

(which hasseen 

over 2,500 Icelandic 
teens, including the young Bjérk, 
pass throughitsranks), Ingdlfsdottir 
has collaborated with composers 
including John Cage and Arvo Part. 
“think every Icelandic musician you 
have ever heard of was musically 
baptised by this miraculous 
woman,” Bjork wrote in 2018. 
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I'myour fan: 
MeredithMonk, 
NYC, 1989 


there’s no life in it and it’s awful. Or the 
person can’t sing the melody properly 
and they think it’s a free-for-all and 

it’s horrifying. 

“Somehow Bjork was able to keep the 
integrity of the piece and make these 
beautiful variations, for her particular 
instrument, and keep the mood but 
make it very much her own. When we 
met, we found we had so much in 
common. Curiosity. A DIY spirit. A 
shamanic spirit. We recorded some 
duets together that I’d love to finish. It’s 
areal soul-sister relationship.” 

“Bjork has a very strong work ethic,” 
says Anohni, another collaborator. 
“Even during lockdown. She is restless 
and relentless in the pursuit of the 
evolution and refinement of her self- 
expression — that’s how she remains so 
innovative. She maintains acrucial 
curiosity about the world evolving 
around us; she is open-hearted, 
confident, willing to take risks, and 
generous. I always say that being in 
the studio with Bjork is like being a 
very small dog trying to run next to 
ahorse. It can be intimidating. Sheis 
improvisational and yet it’s not like she 
is going to start singing in different 
styles if the moment seemed to suggest 
it. No matter what she sings, the 
approach is always utterly hers.” 

Bjork describes Fossora — whichis 
the feminine Latin term for a digging, 
burrowing creature — as her “fungus 
record”, by which she means “bottom 
heavy and earthy”. She places it as 
the third part of a soulstorm trilogy 
that began with Vulnicura in 2015. 
Written in the aftermath of her 
separation from her husband 
Matthew Barney, “Vulnicura before 
that was all heartbreak, lying in the 
lava, barefoot, crying, feeling sorry 
for yourself.” 

Its savage strings, pulverising 
beats and remorselessly confessional lyrics 
couldn’t have found a greater contrast than 
Utopia, which followed in 2017. Though billed as 
her ‘Tinder album’, its ethereal flutes and ecstatic 
lovebombs suggested the Cocteau Twins on 
ludicrously strong ecstasy. “Utopia was like a city 
in the clouds,” she says today, conjuring some 
vision of Miyazaki’s Laputa. “It was this kind of 
sci-fi idealism. I knew while I was writing it that it 
was allakind of fantasy. It’s almost ridiculous.” 


As wellas separating from her husband, Bjork was also fleeing 
a wider gathering storm in American culture. She’d been living 
in Brooklyn, where every night the news seemed to 
report more murders. Her daughter went to school 
not far from Sandy Hook, the site of the December 2012 
school shooting. The return to Iceland — a country without 
a military, where there’s less than one murder a year 
— felt timely. 
“T think you always have to start with a manifesto 
after a disaster,” she says. “So With Fossora it was like, 
‘Let’s see if all these rules actually work? Let’s come 
down from the utopian city floating in the sky and land 
on the ground.’ Ijust wanted to land on planet Earth and 
dig my toes into the soil. So after all the flutes of Utopia, 
the first thing I did was to get six bass clarinets...” 
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era,2017 


attitude was the same earth used to bury her 

mother, who died in 2018. At the heart of Fossora 
are two songs — “Sorrowful Soil” and “Ancestress” — 
that were written out of griefand mourning. “I did 
think about releasing them separately somehow, in her 
honour,” she admits. “I kept that option open to the 
end. Butin the end, it did feel right to include them. It 
took me forever to figure out the name of the album, 
and ‘fossora’ means ‘the one whois digging’. That sort 
of goes with funerals, and also emotionally, what it 
feels like losing a parent.” 

Bjork has never been shy in talking about the 

difficulty of her relationship with her mother — an 
environmental campaigner and feminist firebrand 


Bp: the Icelandic soil that so inspired her new 
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who boasted of never setting foot ina kitchen, but who 
also, with her stepfather, pushed Bjork into releasing 
an album when she was 11. 

“T think most people have complicated relationships 
with their parents,” she reflects. “I’m not going to 
pretend it was all good. I have quite an easy 
relationship with my kids and my siblings and my 
family and friends. Ihave been really blessed. But I 
think my relationship with my mother was the 
exception to that. Maybe our characters didn’t match 
very well? But I think maybe that’s often the way... 

“You become the opposite to your parents, like yin 
and yang. You become what your parent is not, 
because that’s where the space is... 

“Obviously I could talk to you for five weeks and we 
could still be talking about my mum,” she laughs. “I 

was talking to my friend [US poet] Ocean Vuong, 

whose mother passed aways recently. I 

_-—— Said to him, ‘Tonly just realised that 

when I go to bookshops, about one 
third of the books there are 
about parents! What the fuck?! 
Why didn’t somebody tell me 
about this?” 

As the family musician but 
alifelong non-believer, she 
has always organised the 
music for family funerals, 

but remained steadfastly 
outside the church. “I can’t 
stand it!” she admits. “It was all 
so offensive to me, the whole thing, 
and I didn’t understand why. Maybe 
because my job is to be an entertainer or 
asinger-songwriter, I looked at it from the wrong 
point of view,” she wonders. “I would go home and I 
think —-waitaminute! That wasn’t a good show, the 
band was terrible! That song in the middle was a bit 
long, they could have shortened that. What was that 
priest talking about? He never met her! This doesn’t 
make any sense!” 

She and her brother organised her mother’s ritual 
—“Tdon’t want to call it a funeral!” — and this time 
she stayed in the church. “Having avoided these 
events for 30 years, I had to think about it critically. 
My subconscious went to work and ‘Ancestress’ came 
out,” she says. “It looks likea very simple lyric. But 
every single word in it was like I had given birth toan 
ostrich egg, because it had to be right. It couldn’t be 
too sad, but it couldn’t be too happy. It couldn’t be 
sensational or melodramatic. It still had to have her 
severity or gravity.” 

Drawing upon the Icelandic tradition of obituary 
song, Bjork updated its patriarchal dispassion to 
incorporate all the vexed feelings between mothers 
and daughters: “When you’re out of time, how you look 
back changes/Did you punish us for leaving?/Are you 
sure we hurt you?/Was it just not ‘living’?” 

She’s joined on the song by her son Sindri, while her 
daughter, Isadora, sings on the closing “Her Mother’s 
House”, arueful meditation on her own parenting. 
“The more I love you, the stronger you become, the less 
you need me”, she sings sadly and beautifully. 

“T’m trying to make fun of how clumsy and clingy 
you can be,” she laughs. “When your kids are leaving, 
you gather up your courage to doa really graceful 
goodbye, and of course for five years you are still 
saying goodbye, and they are still coming back 
because you have to help them through things. So 
asking my daughter to do this song with me was really 
trying to make fun of myself. Saying, ‘I’mjust doing > 


What's it like 
working with 


bj Ork? 
PETER STRICKLAND, 
DIRECTOR OF BIOPHILIA (2014) 
I genuinely loved working with both 
Bjérk. look back on that time with 
great fondness. Bjork definitely 


has aclear vision, but once the 
parameters are established there is 


room totry things. Of course, she gave 


us notes on whatshe wanted, but 

you get fewer notes from Bjérk ona 
concert film than you do from a British 
film financier on aregular feature. 
Biophiliais her vision and ourjob 

was very much to support what she 
needed, whichis how itshouldbe. 


ANOHNI 

Ihave sung on three songs of hers, 
“DullFlame Of Desire”, "My Juvenile” 
and"“Atom Dance”.She co-wrote 
andsang ‘Flette” for my record, 
Swanlights.My first real memory 
with Bjorkis sitting on ahill by her 
cabin andbeing totally starstruck, 
while she gently encouragedme 
to take care of myself. She hasan 
athletic approach to singing that 
isstunning to watch happen, or to 
witness, especially close up. 


EMILIENICOLAS 

I believe Bjork is ajazz singer, but 
maybeit's not thatinteresting to 

put her into genres. Personally | feel 
like ajazz musician when|make 
songs.limprovise, I'maware of all 
the elements of the song.| opened 
my mind to the whole picture of 
music when|studiedjazz.|feellike 
Bjork hasallthe superpowers thata 
jazz musician has. Yougo from what 
you ve heard before and youmake 
somethingnew thathasn'tbeen 
heardbefore.|don'treally know what 
jazzis, but that's a good definition! 


MEREDITHMONK 

We first met for aradio show 
organisedby the pianist and radio 
presenter Sarah Cahill, for aseries 

of interviews between pop artists 
andnew music composers. Bjork 
and | were the first ones. We had this 
incredible interview and by the end 
we were bothintears. We had alotin 
common. There was a tremendous 
feeling of familiarity. A little while 
later we started working onsome 
duet pieces, which because we're 
bothsobusy we've never finished. It's 
adream of mine to go out tolceland 
andcomplete them withher. 
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my best, forgive me!’ You’re trying not to be 
overprotective and then you find you’re 
underprotective in other areas. You can’t win!” 

The matriarchitecture of the album is further 
bolstered with a guest appearance by Norwegian 
singer Emilie Nicholas, who contributes a swooning 
cameo to the song “Appear”. Sent the track by 
email and picking up on the lyrics about growth, 
Emilie sang a verse inspired by her own pregnancy 
and the baby that was growing within her. 

“Emilie is obviously a really big feature of my 
home disco,” Bjork says. “After we have danced the 
last mental headbanging session, before we go 
back to bed, we havea little bit of Emilie. She’s our 
Norwegian sugar. Her voice is just ridiculous. She 
doesn’t havea voice that shouts at you. It’s really 
internal. She’s a singer’s singer. When you listen to 
her voice on headphones, there’s so much going on 
inside the tone. She reminds me so much of Liz 
Fraser in that way. It’s not show-offy. It’s humble.” 

A fan since she was 16, when she would play 
“Army Of Me” on repeat every day after school, 
Emilie was stunned to have the opportunity to sing 
with her idol. “I get teary-eyed just thinking about 
it even now,” she says. “I got an email inviting me 
to meet up after her show in Oslo and I cried fora 
week. It was so surreal. 

“When she asked me to sing, I just thought, I 
don’t want to try to sound like her,” she continues. 
“T’m going to make my own thing at the end like, so 
that’s what I did. It was really like it’s the hardest 
thing I’ve ever done. Understanding what she 
means and understanding the music, it’s really 
hard to do when you're not in the same room. When 
she sent the completed song back, with the two of 
us singing together, it was just too much. 

I thought, ‘That’s it, Ican die tomorrow. 
I’m good. I have doneit all...” 


f Fossora is the third instalment in her own 

divine comedy, it’s a resolutely pagan 

version, concluding not with godly rapture, 
but knee-deep in the volcanic soil of Iceland. 
After the post-divorce inferno of Vulnicura, and 
the infatuated skylarking paradiso of Utopia, 
we now have the fragile, corroded earth of 
Fossora, woven together by our cultural roots, 
family ties and tentative romantic connections. 
Asshesings on the title track: 


Volcanic flash: 
the “Black Lake” 
video, 2015 
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Bjérk with The 
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1988 (Siggi 
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thecentre 


At last we stayed in one place long enough 
to shoot down deep hyphae roots 

that penetrate concrete and plastic 

even though the ground is burnt 


If the trilogy began in the abyss of Vulnicura’s “Black 
Lake”, written two months after the divorce, with its 
video shot in a dark, dank lava tube, then the Fossora 
is the sound of that song’s “glowing shiny rocket” 
having soared through the scalding atmosphere and 
finally returned to Earth. On “Her Mother’s House”, 
the final song on the album, curlicues of 
cor anglais glow like the hygge hearth 
warmth, Bjork sings of “the four 
chambers of a heart” as being the 
ultimate family home. 

Bjork has described her album covers 
as Tarot cards, capturing the image of 
the character who authored them. For 
Fossora, the black latex figure, wearing 
her wounded heart on her chest, her 
head a thicket of quills, has evolved into 
asutreal Earth mother out of Remedios 
Varo, her head a dandelion crown, her 
feet rooted in a dense network of bulbs 
and shoots. 

But Fossora is also a voyage home in 
the ever-evolving Saga Bjarkar. Bjork 
has often spoken of how her early 
heroes were writers like Halld6r 
Laxness and bérbergur Pérdarson, 
artists who were in it for the long haul, 
pacing themselves for 50-year careers. 


Emilie 
Nicholas 


“Tf you want to document 
every side of yourself and 
still have plenty to talk about 
when youre 65, you need to 
circle the solar system,” she told 
the Reykjavik Grapevine in 2015. 
“Making a Biophilia here and a Volta 
there — and then you can return to the 
first-person singer-songwriter. Then you go 
another round.” 

Now managing director of Iceland Music, Siggi 
Baldursson was there at the beginning. As part of the 
Reykjavik post-punk scene with his band Peyr, he 
later became a founder member of The Sugarcubes. 
“Tremember hearing Tappi Tikarrass at asoundcheck 
before a gig ina school hallin 1981,” he says. “Bjork 
was just 16, but even in the soundcheck, it was pure 
performance. Just so much raw power. Seeing her sing 
on stage for the first time, taking you by surprise — 
that’s something you don’t 
forget easily, even though you 
work with a person for years!” 

He was present, of course, 
when Bjork — and The 
Sugarcubes — were first 
propelled to global attention. “I 
was surprised when ‘Birthday’ 
was ahit, for sure,” he says, 
remembering The Sugarcubes’ 
radiant 1987 debut single. “The 
song just sprang out of the 
woodwork, fully formed. We 
were working on this strange 
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the Sugarcubes: 


loopy groove, and Bjork started singing the melody 
and it just took off. It felt like it jumped out of the aether 
—itwas magic, absolutely. But I’m not sure we thought 
it would be a hit. We were still punks — we didn’t have 
that mindset.” 

The demise of the band was less surprising. “There 
was a lot of pressure on us all,” he says. “We were used 
to running our little label herein Iceland. Once we 
signed to Elektra in the States, all ofa sudden we were 
getting big paychecks. But they expected all sorts of 
things from us. We were totally flabbergasted by 
things like doing signings in record stores, meeting 
people from the radio stations. We were expected to 
tour alot, which was hard for Bj6rk — the schedule 
played havoc with her voice.” 

The band’s collective deliberations also stymied 
Bjork’s full development. “You couldn’t really bring 
finished songs to rehearsal,” Siggi remembers. “You 
could bring ideas and then we would work from them, 
feed off each other’s ideas and jam it out and mould 
these things like clay. But it was becoming quite 
obvious to us all that she needed another outlet for her 
ideas and creativity. Iremember she brought an early 
version of ‘Human Behaviour’ for us to work on, but it 
never quite worked with The Sugarcubes...” | 

This, he insists, is something that has grown as her 
solo career has developed. “Ilove hearing how she 
constantly tries to break new ground and she’s always 

doing experiments. That’s to a large extent 
whatit’s all about for her: music asa 
way to explore things.” 
Certainly, no-one has 
explored the modern musical 
universe — from the Big Bang 


” 


on Biophilia’s “Cosmogony 
through the emotional 
apocalypse of Vulnicura, 
from first love to “Big Time 
Sensuality”, from songs of 
birth, parenting and death — 
with such boldness and 
bravery as Bjork. Who else can 
assemble an audience of classical 
composers, hardcore ravers, early- 
music enthusiasts, straight-ahead pop 
fans, avant-garde arthounds and singer- 
songwriter devotees? Almost single-handedly she has 
kept alive a modernist impulse, anambition tobringthe | 
strangest ideas to the biggest possible audience, that 
has otherwise been extinguished from modern pop. 
Siggi still sees the spirit of that 16-year-old, 40 years 
later. “I saw her last autumn, when she did aseries of 
four gigs in Harpa concert hall here in Reykjavik. The 
one that Isaw wasa collection of her stuff done with 
the Hamrahlié Choir, which was founded by 
Porger6ur Ingdlfsdottir back in 1982. She’s a real 
firebrand. It was just Bjork and the choir and some 
electronics and it was just mind- 
blowing. Really quite awesome.” 


N 2019, not long after the 

death of her mother, Bjork 

became a grandmother. She’s 
taken to the role with typical 
gusto, and naturally she’s keen 
to share her enthusiasms with 
the youngster — including her 
own current overwhelming 
interest in mushrooms. 

“There’s an amazing 

documentary on Netflix, » 


Secondto 
Norn:in The 
Northman 


J Hi ni per (1001 
1S Shotinicelandin1986, 
= _ before The Sugarcubes 
had begunrecording, 
this medieval fantasy 
drama film, written 
anddirectedby US director Nietzchka 
Keene, puts a feminist spinon the 
Grimm fairy tale, with Bjork playing 
Margit, the clairvoyant daughter of 
awitch whois stoned to death. 


Vy Ix 


fe 


eat Lars Von Trier's musical 

dramais now arguably 
: overshadowedby 
a) allegations of the 

director's sexual 

harrassment and verbaland physical 

abuse. Butit remains an incredible 

film, with Bjork's performance as 

afactory worker suffering froma 

degenerative eye condition, matched 

by the brutalist showtunes of the 

soundtrack album, Selmasongs. 


Bjork's first 
collaboration with her 
then husband, artist 
Matthew Barney, 

was asimple tale of boy meets girl 

on Japanese whaling ship, while 
preparing for an ancient Shinto 
wedding rite. Visually sumptuous 

- Barney cosplays as Chewbacca, 
Bjdrk transforms into a Pokemon - but 
seriouslyly baffling, Bjork fans might 
findmore to enjoy onher soundtrack, 
including the wonderful "Gratitude" 
sung by Will Oldham. 


RobertEggers’ 
psychedelic Viking 
revenge tragedy was 
3 co-written by longtime 
collaborator Sjon, 
andhasbeendescribed as “a 
$90million Bjdrk video”, soit wasno 
surprise to see her make a brief but 
stunning two-minute cameoas 
The Seeress, ablindNorndolled up 
inpuka shells and delivering eerie 
andcryptic prophecies. 
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Voice of nature: 
with theHamrahild 
Choir at The O2 
Arena,London, 
November 19,2019 


Fantastic Fungi,” she enthuses. “The best 
mushroom specialists are amateurs. It’s only 
just sort of becoming science now. The way 
fungi are the nervous system of forests, 
sharing information between trees. My 
whole room is full of mushroom books! 
Merlin Sheldrake. Braiding Sweetgrass 

by Robin Wall Kimmerer. She has a very 
calming, seductive voice. I listen to her on 
aloop when | go to bed.” 

Has she been out mushroom hunting herself? 
“Tactually went on my first mushroom hunt two 
years ago in the middle of writing this album,” she 
reveals. “We used to do it alot in Iceland, but it seems like 
we’ve lost the habit in the last 100 years. But now our generation is 
publishing books and guides, so we’re starting to doit again. ’m 
going to start to do it now with my grandson. It’s acunning plan of 
mine where he’s going to think that his granny was always this wise 
old lady out picking wild mushrooms. IfI start now, I can trick him 
into thinking I always did it!” she cackles. 

After her long journey, all the places she’s been and the people 
she’s seen, it’s hard to imagine a better guide for a new arrival to the 
mysteries of human behaviour and on this planet, in this universe. 
But beyond her immediate family, there’s a sense that, as she enters 
her fifth decade of artistic activity, Bjork has become a beloved 
institution, still exploring strange new worlds, still fostering new 
talents and inspiring young artists. Now that Bowie and Prince have 
both left us, and with Kate Bush seemingly retired for now, she 
increasingly feels like a singular beacon, a lighthouse beaming out 
through the fog of the 21st century. 

“Tn Iceland especially, she’s seen as a hugely positive icon,” says 
Siggi. “Maybe becauseas an artist she is really very hard to fit into 
boxes. She has an amazingly strong creative vision. Sheisa 
torchbearer of creativity as a musician. I think those qualities are 
quite obvious, not just to people who are really into music but also 
to the wider public. She has an iconic status.” 
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curiosity” 
MEREDITH MONK 


“She has a kind of radical curiosity,” * A 


agrees Meredith Monk. “I’ve got so 

much respect for her creative 

spirit. She’s received a lot of 

gifts from music, and she’s 

managed to pass those on. 

That’s the best you can do 

as anartist.” 
Does Bjork herself 
aspire to bea grand old 
matriarch, the Queen 
Mum of avant-pop, still 
performing in her seventies and 
eighties? Did she see the footage of 
Joni Mitchell performing the Joni Jam 
at Newport? 
“You can never plan,” she tells 

us, rushing off to another 
appointment, slowly 
leaving her slow village 
lifestyle, preparing to be 
reabsorbed into the 
relentless promotional 
machinery behind 
popular song. “Ifthat’s 
what you aim for, I 
think you just go sick 
in the head! Thinking i 
aboutitislike working for ~ 
50 years and just thinking 
about the gold watch at the 
end. We’re doing it for the love of the work 
right now rather than the gold watch...” ® 


Fossorais released by One Little 
Independent on September 30 
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HErather more 
cultured Caledonian 
cousin to Glasgow’s 
full-onindie 
blowout TRNSMT, 
Connect returned 
to active service 
at the end of August following a 
14-year hiatus. Having moved from 
the grounds of Inveraray Castle in 
Argyll where it was held in 2007 and 
2008, it now occupies the rather 
more accessible Royal Highland 
Showgrounds on the outskirts of 
Edinburgh. It’s aless bucolic spot 
than before, perhaps, but still very 
agreeable. There’s alittle lake and 
many quiet corners, plenty of space 
and unbroken good vibes. 

With the likes ofldles, Jon 
Hopkins, The Twilight Sad, John 
Grant and the ChemicalBrothers 
having entertained sizeable crowds 
on Friday and Saturday, the festival 
peaks on Sunday, with highlights 
and surprises scattered across 
the Grand Parade main stage and 
supporting platforms throughout the 
site. Perfectly scheduled in the post- 
brunch slot, Black Country, New 
Road casta benign and beguiling 
spell over the grounds with their 
expansive exoticism, their drifting 
sonic patchwork comprising fiddle, 
sax and accordion alongside more 
conventional band instruments. 


The National 
onthe Tiny 
Changes 
stage 


CONNECT 
FESTIVAL 


Royal Highland Showgrounds, 
Edinburgh, August 28 


The National lend emotional heft 
(o revived Scottish hootenanny 
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Touting animpressive set of all-new 
songs worked up since the sudden 
departure of their former frontman 
Isaac Wood earlier this year, they 
combine nursery rhyme prog-folk 
with pop and rock nous. 

On the Guitars & Other Machines 
stage, local hopeful Hamish 
Hawk and his punchy band excel 
throughout a set which mixes songs 
from his 2021 breakthrough album 
Heavy Elevator with a couple from 
its soon-come follow-up, Angel 
Numbers. Hawk is an extraordinary 
performer: with his tweed jacket 
and blond moustache, he’s half 
WwWIdeserter, half Carry Oncad, 
lurching and juddering around 
the stage like a post-grad Jan 
Curtis. The wonderful “Mauritian 
Doubles Badminton Champion 
1973” is dedicated to “fans of 
ecclesiastical architecture or racket 
sports”, but the archness cannot 
disguise a serious intent. A closing 
“Caterpillar” is thrillingly wired. 

Give it a couple of years and Hawk 
will be high on the bill of the main 
stage, where Little Simz delivers a 
hugely enjoyable set, mixing hard 
beats and flawless raps with an 
old-school sunshiney soul vibe. 
She’s a formidable stage presence. 
“Hands up!” she exhorts the 
heaving crowd, and we comply. 
When some heckling fool interrupts 
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Black 
Country, 
New Road 
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her soliloquy, she is merciless. 
“Shut the fuck up, read the room,” 
she chides, barely breaking stride. 

Strutting around the Guitars & 
Other Machines stage ina platinum 
blonde wig, stack boots and 
hotpants, Sudan Archives proves an 
equally compelling presence. Witha 
sole collaborator in tow, the Ohioan 
cooks up sparse yet symphonic 
modern soul using just voice, violin 
and hard drive. Material from her 
new album, Natural Brown Prom 
Queen, merges with past hits such as 
the insanely hooky “Confessions”. 
Her set starts to get Sunday 
swinging and Bombay Bicycle Club 
carry on the good work by covering 
Selena Gomez’s “Lose You To Love 
Me” . They also revisit several tracks 
from their debut album to pleasing 
effect, despite, according to singer 
Jack Steadman, playing to the 
“smell of gravy”. 

As planes from the nearby airport 
arrow into the darkening sky anda 
glorious pink and magenta sunset 
floods the horizon, Mogwai make 
a beautiful kind of sense, with 
nature and machines providing the 


Bittersweet andblue: 
TheNationalheadline 
onthemainstage 


visuals to their widescreen cinematic 
sounds. Opening with the thick, 
Cure-y atmospherics of “To The Bin 
My Friend, Tonight We Vacate Earth”, 
they are the loudest band of the day 
bya good few decibels. If “Ritchie 
Sacramento” is the closest they have 
ever come to writing a pop song, 
Mogwai re-establish their combative 
credentials by exiting with an 
unstoppable “We're No Here”, all 
slow, angular, fearsome heaviosity. 
There is time to watch some of 
Idlewild energetically revisiting 
their hit 2002 album The Remote 
Part on the Guitars & Other 
Machines stage, before slipping 
over to the Grand Parade to see 
The National play the last of 
three UK festival dates. Some of 
us had caught a glimpse of the 
headliners earlier in the courtyard 
of Gardeners Cottage, home of 
the Tiny Changes stage, where 
throughout the weekend several 
acts played “secret” acoustic 
sets to raise funds for the mental 
health charity set up in the wake 
of the suicide of Frightened Rabbit 
frontman Scott Hutchinson in 
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2018. On Sunday evening, Matt 
Berninger and Bryce and Aaron 
Dessner show up, alongside a few 
hundred highly excitable others, to 
perform anew song, the brooding 
“This Isn’t Helping”, followed by an 
affecting rendition of “After Today”, 
dedicated to Hutchinson. 

A little over two hours later, the 
same song closes The National’s 
headlining show on the main 
stage, a honed 18-song set which 
ranges across their catalogue, from 
Cherry Tree to a couple more new 
compositions in the shape of “Weird 
Goodbyes” and “Tropic Morning 
News”. “We have alot of new songs, 
we're currently fighting about 
which ones are any good,” says 
Berninger, introducing the latter. 
“This isn’t one of them!” chips in 
Bryce Dessner. Tensile and urgent 
— “There’s nothing stopping me now 
from saying all the painful parts out 
loud,” goes the refrain — it sounds 
pretty fine to the rest of us. 

“Bloodbuzz Ohio” is magnificent, 
its tricky rhythmic tension played 
against bars of red light. “We were 
joking that this is our only song 


that gets played at weddings,” 
says Berninger, introducing “Slow 
Show”. “I always think we’re more 
of a divorce band.” During “Day 
I Die” he plunges into the crowd, 
his customary burnished baritone 
rising to araw, demented bark, a 
further reminder that behind the 
band’s somewhat professorial 
exterior their songs pulse with 
melancholy. Even the video 
screens project in black and white, 
yet their bittersweet music lends 
itself beautifully to the communal 
experience, warming the night. 
“Conversation 16” is The National 
at their most chiming and U2-ish, but 
the paired uppercuts of “Light Years” 
and “Pink Rabbit”, all heart and 
piano, are plainly devastating. From 
there, they canter down the home 
straight via a slew of old favourites: 
“Fake Empire”, “Mr November”, 
“Terrible Love” and a lovely “About 
Today”. As we leave, Frightened 
Rabbit’s “Backwards Walk” plays 
over the PA, a fitting end toaclassy 
headlining performance. Connect 
will be back in 2023; hopefully it will 
becomea fixture.© GRAEME THOMSON 
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Getting to the bottom of 
sonic research; another 
Leonard Cohen biog; a 
charming lo_fi fantasy; 
and more... 


LUX GOURMET Witha 
climactic scene presenting 
colonoscopy as performance 
art, it’s almost too tempting 
too say that Flux Gourmet 
is the film where Peter 
Strickland finally disappears 
up his own backside. The director’s fifth film 
feels like alayer cake of his many signature 
obsessions — ajus of luminously macabre 
art direction, a sprinkling of fastidiously 
detailed sound design, asolid base 
detailing the horror of shopping/bodies/ 
England, all topped with a delicious cream 
of neurotic eroticism. At times it feels likea 
feature-length episode of Toast OfLondon 
as co-directed by Luis Bufnuel and Peter 
Greenaway, witha scatological delirium 
unmatched since Pink Flamingos. 

It might also be one of the funniest films 
abouta rock group since This Is Spinal Tap. 
It follows a trio of “culinary performance 
artists” (Strickland muse Fatma Mohamed, 
Asa Butterfield, complete with Mark 
Gardener 1990 fringe, and Ariane Labed) 
inamonth residency at the Sonic Catering 
Institute — a country manor dedicated to “the 
artistic pursuit of alimentary and culinary 
salvation”. During their stay the trio are 
followed by a depressed Greek dossierge 
(Makis Papadimitriou), documenting 
their progress while battling his own 
digestive ailments, patronised by Institute 
director (an imperiously eerie Gwendoline 
Christie) and assaulted with terrapins by 
the Mangrove Snacks (a mime troupe who 
were unsuccessful in their own residency 
application). Notwithstanding the surreal 
setting, much of the humour, from disputes 
over the band name (Elle & The Fatty 
Acids? Elle & The Gastric Ulcers?) to the 
performance (“You didn’t even know what 
a flanger was until I told you!”) will appeal 


(I-r) Asa 


to anyone who has embarked in the absurd, 
shambolic, occasionally glorious collective 
enterprise of being ina band. 


Alimentary 
students: 


Butterfield, 


Labedin Flux 
Gourmet 


| HALLELUJAH Billed as the biography ofa 


song, Hallelujahis in fact another detailed, 
loving and slightly over-familiar take on 
The Leonard Cohen Story, from the success 
and squalor of the 1970s, the rebirth of the 
’80s, the Zen monastery of the 90s, the 
managerial embezzlement of the noughties, 
and the spectacular success of his farewell 
tours and albums. 

In the absence of new contributions from 
the man himself, the film is enlivened 
by the archive audio ofinterviewer and 
confidant Larry “Ratso” Sloman, who had 
along, loving correspondence with Cohen. 
Sloman is also a crucial link between Cohen 
and John Cale (he wrote the lyrics for Cale’s 
remarkably successful Cohen pastiche, 
“Dying On The Vine”). Cale confesses that 
when he was faxed the voluminous lyrics 
for this own 1991 cover, he chose the “cheeky 
verses” that Cohen had taken to playing 
live — transforming the liturgical dirge 
of Various Positions into a secular song 
of sexual despair. Ironically, the film 
itself takes a too pious view of the song’s 


canonisation, presenting a series of pundits 
shaking their heads in shame that industry 
philistines could ever have been deaf to the 
its hymnal virtues. 

Though the film explores how Jeff Buckley 
transformed it into a young man’s siren song, 
how the directors of Shrek thought it was an 
appropriate soundtrack for a jilted ogre and 
bowdlerised it, and how ithas gone on to 
become a favourite of Simon Cowell, there’s 
little critical insight into how these rival 
interpretations have affected the work. 


STRAWBERRY MANSION If you welcomed 
the dazzling ambition of Everything, 
Everywhere, All At Once but found its 
relentless hyperkinetic assault ultimately 
exhausting, then Strawberry Mansion 
could be the film for you. Set in 2035, ina 
world where dreams are taxed and have 
ads inserted, it tells acosmos-spanning 
love story, with gentle lo-fi, homemade 
charm, like Terry Gilliam and Michel Gondry 
collaborating on a long lost Phillip K Dick 
romcom. Making good on the promise 


FLUX HALLELUJAH 
GOURMET Directedby 
Directedby Dan Geller, 
Peter DaynaFoldin 
Strickland Starring 
StarringFatma Leonard 
Mohamed, Cohen, Larry 
Gwendoline ‘Ratso’ Sloman, 
Christie, Asa John Lissauer 
Butterfield OpensSept16 
Opens Sept 30 Certi2a 
Certi5 7/10 

8/10 


STRAWBERRY 
MANSION 
Directed by 
AlbertBirney, 
Kentucker 
Audley 
Starring 
Penny Fuller, 
Kentucker 
Audley, Grace 
Glowicki 
Opens Sept 9 
Certi2a 
8/10 


THE LOST HATCHING 
KING Directedby 
Directedby Hanna 
StephenFrears Bergholm 
Starring Sally Starring Siiri 
Hawkins, Solalinna, 
Harry Lloyd, Sophia 
Steve Coogan Heikkild, Jani 
Opens Oct 7 Volanen 
Certi2 Opens Sept16 
5/10 Cert15 
6/10 
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of 2017’s Sylvio, it marks Albert Birney and 
Kentucker Audley as directors of real flair. 

Audley stars, channeling the spirit of some 
shambling Elliott Gould gumshoe, as the 
moustachioed tax inspector Preble, sent to 
investigate the bucolic free spirit Bella (Penny 
Fuller in a golden, autumnal performance) who 
persists in recording her dreams on VHS rather 
than the government-mandated airsticks. In 
the course of auditing Bella’s vivid dreamlife, 
he uncovers a sinister corporate conspiracy, 
and sets off on a romantic quest that takes in 
saxophone-playing frogs, talking houseflies, 
aseafaring interlude onboard aclipper crewed 
by mice, and giant caterpillars. 

Even if it slightly outstays its welcome, 
careering through the twee dream palace of 
its protagonists, you can’t help but respect the 
demented glee that has gone into every shonky 
special effect, every evidently cardboard prop 
—and Dan Deacon’s score is dreamy delight. 


THELOST KING The success of 2013's Philomena 
suggested that Steve Coogan might steady a 
faltering big-screen career by crafting worthy, 
well-behaved but emotionally powerful movies 
from true-life tales. The team of Coogan, co-writer 
Jeff Pope and director Stephen Frears reconvene 
for The Lost King, hoping to repeat the trick with 
the story of Philippa Langley’s remarkable quest 
to find the remains of Richard III. 

But while Philomena had genuine emotional 
heft, The Lost King has little drama beyond the 
story of one plucky woman’s battles with local 
bureaucracies. It’s astory that might have madea 
basis for an Ealing comedy, but Coogan and Pope 
struggle in vain to add much gravitas to what we 
already know from the news coverage. Is there 
a parallel between Philippa’s struggle with ME 
and the depictions of Richard’s hunchback (later 


revealed to be scoliosis)? Will Philippa’s renewed 
zeal relight the flame of her fizzled marriage? Is 
shea modern feminist icon, refusing to have her 
faith dismissed by pale male jobsworths? 

Frears has some fun bringing Harry Lloyd’s 
sombre Richard, in full armour, on horseback, to 
the carparks of Leicester city centre, but there’s 
an unnerving, distracting sense throughout 
that, with his relentless focus on Hawkins’ pale, 
determined face and her short, boyish hair, that 
he’s framing her as aresolute British Joan of Arc, 
Falconettiin Union Jack wellies. It’s a comparison 
that does nobody involved any favours. 


HATCHING An Ikea-ad-perfect blonde Finnish 
family, complete with an overbearing influencer 
mother, tormented by avian invaders feels like 

a terrific premise fora modern-day take on 
Hitchcock’s The Birds — perhaps with amped- 

up ecological subtext. In practice, Hanna 
Bergholm’s deliciously grisly but ultimately 
underwhelming body-horror flick feels like an 
overlong, overdetermined episode of Buffy The 
Vampire Slayer (in fact one episode in particular: 
Bad Eggs, Season 2, Episode 12). 

It’s hard to fault the uncanny creepiness of the 
creature design — a Ted Hughes nightmare styled 
by HR Giger — and there are some brilliantly 
grotesque set pieces (the infant monster-bird 
gratefully feeding when her mother throws 
up). But while Siiri Solalinna as the neglected 
gymnast daughter and Sophia Heikkila as her 
neurotically perfectionist mum are impressive, 
the basic allegory and one-dimensionality of 
the adult characters make the story too meagre 
to stretch to feature length. For allits abundant 
technical ingenuity, Hatching still doesn’t 
approach a film like Bo Burnham’s Eighth Grade 
in anatomising the real terror of being a 12-year- 
old in the 21st century. ® STEPHEN TROUSSE 


ALSO OUT... 


TICKETS TOPARADISE 
RELEASED SEPTEMBER 16 

George Clooney and Julia Roberts 
reunite for a would-be screwball 
comedy of remarriage, playing 
divorcees brought together in the 
hope of averting their daughter's 
impendingnuptials. 


MOONAGE DAYDREAM 
RELEASED SEPTEMBER 16 

Brett Morgan delivers arelentless, 
thrilling, kaleidoscopic take on the 
Bowie story, featuring footage of 
Jeff Beck atthe final Ziggy concert 
amongother unseen delights from 
the official archive. 


DON'T WORRY DARLING 
RELEASED SEPTEMBER 23 

Olivia Wilde follows the riotous 
Booksmart with apsychological 
thriller starring her beauHarry 
Styles andFlorence Pughas 
acouple finding the sinister 
truth behind anidyllic 1950s 
company town. 


SMILE 

RELEASED SEPTEMBER 28 

Parker Finnmakes his full-length 
debut with this Wes-Craven- 
esque horror flick starring Kevin 
Bacon's daughter Sosie as a doctor 
troubled by recurring nightmares. 


THE CORDILLERA OF DREAMS 
RELEASED OCTOBER 7 

Patricio Guzmadnreturns with the 
timely concluding part of his 
documentary trilogy on the legacy 
of Pinochet's bloody regime, 
contrasting unearthed archive 
footage with the majesty of the 
Chilean Andes. 


THE WOMANKING 

RELEASED OCTOBER 7 

Ahead of November's Wakanda 
Forever, Viola Davis and John 
Boyegastar in the real-life story of 
the Agojie, an all-female group of 
warriors whoprotected the 19th 
century kingdom of Dahomey in 
west Africa. 
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City slickers: 
New York Doll 
David Johansen 
and Jayne(then 
Wayne) County 
in1974 


MAX’S Kansas 
City, the long- 
gone New York 
nightclub that 
once stood at 
213 Park Avenue 
South, had two 
distinctlifetimes: 
NIGHTCLUBBING 1966-1974, 
_—_—_—— when, touched 
by the hand of Warhol, it became 
Manhattan’s hippest underground 
hangout; and 1975-1981, when it 
degenerated into one ofits wildest, 
vying with CBGB for the title ofthe 
city’s premier punk establishment 
to shoot up and throw upin. The 
aura Ofits first incarnation fed the 
appeal ofits second, and in the 41 
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years since it closed, everything has 
blurred into a single Max’s legend. 
Peopled with faces who were there, 
ifnot always the ones you'd crave to 
hear from, director Danny Garcia’s 
documentary attempts to lay outa 
catty oral history of the joint, but the 
no-budget nature of the undertaking 
means you leave with a stronger, 
almost hungover, impression ofits 
scuzzier, shoddier, blearier days. 
Max’s is remembered now 
first as a music venue; indeed, 
Nightclubbing’s main mission is to 
reassert that it was as important as 
CBGB asa crucible for NYC punkin 
the 1970s, even if, in the consensus 
of every interviewee here, CBs had 
by far the most disgusting toilets. But 


_ whenit began life, in December 1965, 


Max’s didn’t have anything to do 
with music. Owner Mickey Ruskin 
opened the place as a restaurant, 
whose bar became the favoured 
watering hole of local artists, 
including Andy Warhol, whose 
Factory stood just three blocks away. 
Between 1966 and 1968, when 
he grew cautious about venturing 
out following his shooting, Warhol 
and his motley entourage made 
Max’s their nighttime living room, 
setting up court in the backroom 
beyond the restaurant, into which 
none could pass without Ruskin’s 
approval. Warhol’s presence, along 
with the exclusivity guaranteed by 
Ruskin’s velvet rope, established the 
legend of Max’s backroom, which 
became a magnet for ajet set looking 
torub shoulders with downtown 
dirt, without exposing themselves 


| tothe hoi polloi: Elizabeth Taylor 


and Warren Beatty were just some 
of those throwing chickpeas across 
the tables and looking on as Factory 
members injected amphetamines 
through their jeans. 

It wasn’t until 1969 that Max’s 
began to put on music upstairs, 
cementing its status as New York’s 
hippest spot in summer 1970 when 
The Velvet Underground launched 
a two-month residency there that 
ended with Lou Reed quitting, and 
produced the seminal lo-fi live 
album taped from her chatty table 
by Factory girl Brigid Berlin. This 
opened the gates for the New York 
Dolls (“like watching a train wreck 
in progress”, recalls photographer 
Bob Gruen) and the proto-punk glam 
scene, including Alice Cooper and the 
motormouthed Jayne County, who 
give the most entertaining interviews 
— particularly County, with several 
stories featuring knife-wielding 
psychotics attempting to cut off 
various people’s various body parts. 

By now the backroom’s endless 
house-party included music royalty: 
Harrison, Jagger, Jim, Jimi, Janis, 
and, in the corner, Bowie meeting 
Iggy for the first time, while Debbie 
Harry sashayed between tables as 
a waitress. Many of the tabs run up 
were never paid, though, which led to 
Ruskin going out of business in 1974. 

Max’s reopened a year later under 
new owner Tommy Dean, who, when 
disco didn’t work, started bringing 
in the bands from the emerging 
CBGBs scene, and provideda 
welcoming home for old Max’s faces 
like ex-Doll Johnny Thunders’ new 
outfit The Heartbreakers. A tougher, 
darker, harder, druggier character 
descended, capped by Sid Vicious’s 
final live shows with their attendant 
atmosphere of murder and self- 
destruction. Max’s helped launch 
another movement when New York’s 
fledgling hardcore scene gravitated 
there — Bad Brains headlined the 
venue’s final gig — but folded late 1981 
amid murky rumours that Dean had 
acounterfeit operation in the cellar, 
running off $100 bills on a Xerox. 

Garcia seems to have gathered 
interviews catch-as-catch-can. 
Cooper and County and Max’s 
punk-era booker Peter Crowley do 
the heaviest lifting, while other 
contributors appear only fleetingly, 
and add variable value. Rather than 
the coffee-table treatment Max’s 
would seem to merit, the result is like 
afanzine, pasted together with glue 
and enthusiasm and printed off on 
that basement photocopier, because 
no-one else was doing it. Maybe 
that’s fitting. It’s not, perhaps, the 
definitive documentary Max’s 
deserves. But it’s the only one we 
have, and should be valued for that. 


Firestarter?: 
LimpBizkit's 
Fred Durstin 
Trainwreck 


THE DAMNED 

ANIGHT OF A THOUSAND 

VAMPIRES 

EARMUSIC 

8/10 
FILMED at the 
Palladiumin 
2019, this Damned 
extravaganza 
feels more like 
a Dave Vanian 


wi solo show. He 
conceived the horror theme, arriving 
via hearse dressed as a vampire 
and sharing the stage with fire- 
eating Elviras, cursed ventriloquist 
dummies, contortionists, Patricia 
Morrison, Bride Of Frankenstein 
twins ona trapeze and much else 
besides. The songs, including some 
appropriate covers, draw from the 
band’s gothier material, although 
these are secondary tothe Addams 
Family theatricality. It’s not often you 
see Captain Sensible so thoroughly 
upstaged. PETER WATTS 


BILLY JOEL 
LIVE AT YANKEE STADIUM 


SONY/TRAFALGARRELEASING 


7/10 


AN impassioned, 
dramatically filmed June 
1990 concert where Joel 
returns to the stadium 


BILLY JOEL 


“Welcome to the house 
that Babe Ruth built!” 

s he yells, launching into 
; animpromptu version 
of “Take Me Out To The Ball Game”, before 
playing baseball organ flourishes on the 
accordion and dedicating the epic “Scenes 
From An Italian Restaurant” to the old 
Yankees manager Billy Martin. Long after 
he plays “Piano Man” as an encore, the 
60,000-strong crowd are still singing 

the melody. JOHNLEWIS 


SID VICIOUS 
SID: THE FINAL CURTAIN 


INCINEMAS 


6/10 


CLOCKING in at 20 minutes, but feeling 
longer, acompanion to Danny Gatcia’s 


near his Bronx birthplace. 


? SID: THE FINAL 
¥ __ CURTAIN 


Nightclubbing documentary on Max’s 
Kansas City. While researching archive, 
Garcia unearthed footage of Sid Vicious’s 
final show at Max’s in September 1978. 
Received wisdom always slates these gigs 
as asad embarrassment, but with the 
wayward Pistol backed by a band including 
ex-Dolls Jerry Nolan and Killer Kane, at 
least there’s a pulse. The scant performance 
material is padded out with local-colour 
archive and interviews with some who 
were there. DAMIENLOVE 


SOFT CELL 


NONSTOP EROTIC CABARET 
..AND OTHER STORIES: LIVE 


STREAMING 


7/10 


EPIC Hammersmith 
Apollo concert from 
November 2021, where 
Marc Almond and 
Dave Ball are joined by 
saxophonist/flautist 
Gary Barnacle anda 
four-piece choir. New material and tracks 
from 1983’s The Art Of Falling Apart and 
1984's This Last Night In Sodomare an 
hors d’oeuvre; the main course is a 40th- 
anniversary recreation of 1981’s Non-Stop 

Erotic Cabaret. 

Aneon-light 
extravaganzaand 
theatrical back 
projections fit 

the Jacques Brel- 

meets-Depeche 

Mode vibe, though 

the versions of 

“Frustration” and 
“Sex Dwarf” are 
oddly reminiscent 
of Sleaford Mods. 
JOHNLEWIS 


TRAINWRECK; 
WOODSTOCK "99 


NETFLIX 


8/10 


BEFORE the disaster of Woodstock’99, 
chronicled in this grimly compelling Netflix 
_.., doc, there had been a previous attempted 
, revival — Woodstock ’94. I was dispatched 
== to upstate New York to cover a miserable 
Se weekend of mostly terrible music, atrocious 
TRAINWRECK™ weather and worse organisation. Compared 
PE Sele with what ensued five years later, however, 
Woodstock ’94 was relatively harmless. 

Jamie Crawford’s three-parter charts a trajectory from 
optimism to foreboding to horror, punctuated by an ominously 
ticking clock. As is often the case with calamities considered 
in retrospect, it seems clear that at every stage in the planning, 
an always crucial question languished unasked: “What could 
possibly go wrong?” 

The headline acts, while popular at the time — Limp Bizkit, 
Korn, Kid Rock, Red Hot Chili Peppers, Creed — were always 
likely to attract a crowd heavy on boorish, braying frat guys for 
whom the word “party” is a verb, and who relished the cover 
provided by phalanxes of fellow morons. Profiteering disguised 
as security protocols prevented attendees bringing their own 
water — those unable to pay extortionate prices for bottled water 
baked in scorching heat on the runways of the disused airfield 
that served as a venue. Whatever the alleged security operatives 
— Woodstock’s so-called “Peace Patrol” — were doing, it wasn’t 
stopping anyone selling or consuming drugs. 

Those interviewed for Trainwreck — artists, organisers, 
journalists, ticket-buyers — recall that things started getting 
properly weird on the first night, when Korn’s set whipped 
an immense moshpit into an astonishing frenzy: even at this 
safe distance of 23 years, the footage is alarming (“We kicked 
that ass,” says a barely repentant Jonathan Davis). Doomed to 
follow them in front of the amped-up mob were Bush. “Imagine 
jumping offa ship into the darkest ocean,” says Gavin Rossdale, 
who others credit with judging the danger of the moment and 
conjuring some kind of calm before the storm. 

As parts two and three confirm, Rossdale had merely post- 
poned the inevitable. What ensues is difficult to frame without 
reference to Lord Of The Flies. Conditions deteriorated. The site 
became a literal rubbish dump. The weather got hotter. The 
crowd grew ever more obnoxious — and, eventually, dangerous. 
Interviewees recall Limp Bizkit’s furious performance on day 
two as akey incitement (“We didn’t take into account,” says 
promoter John Scher, “what a jerk Fred Durstis”). By day three, 
Woodstock was a failed state. There was arson, looting, fights, 
at least five reported rapes and uncountable incidents of sexual 
assault. Such free water as there was had become hideously 
contaminated. Itis astounding only three people died. 

Trainwreckis a well-told tale of everything going to hell, but as 
a viewing experience it is mostly depressing and enraging, not 
least because — however understandably — the organisers still 
seem reluctant to take responsibility for what they didn’t do, nor 
fans for what they did. © ANDREWMUELLER 
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N the days following the death 


of his 15-year-old son Arthur 

in 2015, Nick Cave ventured 

out for takeaway food at a 

favourite local vegetarian 
restaurant. As he paid the cashier, 
he received an overwhelming 


reminder of the unshowy, base-level 


goodness of humanity. Speaking 
to Sean O’Haganin 

, he explains: “She 
gave me my food and I gave her the 
money and — ah, sorry, it’s quite 


hard to talk about this — as she gave 


me back my change, she squeezed 
my hand. Purposefully.” 

Culled from 40 hours of 
conversations recorded during 
lockdown, Faith, Hope And 
Carnage gives painful insight into 
theimmense personal tragedy 
that informed Skeleton Tree and 
Ghosteen, and howit has changed 
Cave’s worldview. “I thinkin 
a way my work has become an 
explicit rejection of cynicism and 
negativity,” he explains. 

Regular readers of Cave’s Red 
Hand Files website will perhaps 
be prepared for the unvarnished 
account of the weeks following 
Arthur’s death, but ifthe subject 
matter is intense, Cave’s humour 
and insight into the human 
condition shine through. The pain 
is seemingly endless — O’Hagan’s 
conversations also include live 
reaction to the deaths of Cave’s 
mother and his one-time partner 
Anita Lane (another of his sons, 
Jethro, passed away in May this 
year) — but down in the darkness is 
a kind of consolation too. 

“Tf you have been fortunate 
enough to have been truly loved, 
in this world, you will also cause 
extraordinary pain to others when 
you leave it,” Cave reflects. “That’s 


REVIEWEDTHIS MONTH 


FAITH, HOPE 
AND CARNAGE 


Nick Cave:his work 
has become “an 
explicit rejection 
ofcynicism" 


the covenant of lifeand death, and 
the terrible beauty of grief.” 


INVITED to one of Lady Bird 
Johnson’s ‘Women Doers’ dinners 
at the White House in the late 1960s, 
Eartha Kitt took the opportunity to 
embarrass her host by explaining 
how the Vietnam War was leading 
to social unrest. “You send the 

best of this country off to be shot 
and maimed,” she is reported to 
have said in Stuart Cosgrove’s 


Se 
cay 


lay BEWARE % BULL 


“They rebel in the street. They will 
take pot... and they will get high.” 
A spin-off from Cosgrove’s 
exceptional trio of books on soul 
music — Detroit 67, Memphis 68 
and Harlem 69 — this new volume 
focuses on how black artists have 
interacted with American politics. 
It details the political underpinning 
of the Motown and Stax empires, 
and shows how James Brown 
alienated many in the Democrat- 
leaning black community when 


Totally 


he performed at Richard Nixon’s 
inauguration in 1969, Soul Brother 
#1 apparently gaining anew 
nickname: Nixon’s Clown. 

Barack Obama notably became 
the first American president to 
use the word “funk” in an official 
communication while penning a 
tribute to Prince aboard Air Force 
One in April 2016, but Hey America! 
is areminder that for all of the 
popularity of R&B and hip-hop, 
black voices are still rarely heard in 
the corridors of power. 


NICK — SEAN 
CAVE O'HAGAN Ted Kessler 
NICK CAVE AND 
SEANO’'HAGAN SIMON WILLIAMS 
CANONGATE, £20 STUART COSGROVE PAUL GORMAN NINEEIGHT BOOKS, £20 
8/10 POLYGON, £25 PAUL THOMPSON STUART THAMES ANDHUDSON, TEDKESSLER 7/10 
8/10 AND JOHN BRAITHWAITE £25 WHITERABBIT, £19 
WATTERSON WHITERABBIT, £20 6/10 7/10 
SCRATCHING SHED, £20 7/10 
8/10 
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JAKE Thackray’s topical songs were 
regularly featured on 1960s and 
1970s TV shows like Braden’s Week 
and That’s Life, but ifthe publicity- 
shy “Yorkshire chansonnier” 

had a frustrating career (dying in 
obscurity in 2002, aged 64), the 
superbly-researched 


makes a strong 
case for the ex-schoolteacher as an 
important cultural force. 

John Lennon may have been 
mocking him when he gave an 
assessment of Thackray’s sober 
get-up during a chance meeting 
at Abbey Road in 1967 (“Ilike your 
gear, man”), but Paul McCartney 
claimed that Lennon brought a tape 
of Thackray’s songs with them on 
The Beatles’ ill-starred expedition to 
India, and that ‘the White Album”’s 
“Happiness Is A Warm Gun” may 
have been a twisted homage. 

Producer Norman Newell 
goes a bit too far when he claims 
that Thackray will one day “be 
recognised as one of the greatest 
wtiters of all time”, but Beware 
Of The Bullrecasts the troubled 
troubadour as an English 
counterpart to Jacques Brel, 
mordant humour masking a bleak 
insight into humanity. “No epitaphs, 
no keepsakes, you can let my memory 
slip”, Thackray sang in his “Last 
Will And Testament”, but he may 
not be quite forgotten just yet. 


PAIRED incongruously with the 
Stereophonics for a late-1990s 
French tour, Mogwai had the 
chance to observe how a relatively 
strait-laced band operated. “Before 
they played they would practise 
their harmonies by playing the 
Extreme song ‘More Than Words’,” 
reveals frontman Stuart Braithwaite 
in his memoir 
. “For our pre-gig ritual 

we would sniff as many poppers as 
we could and listen to Raw Power by 
The Stooges at ear-splitting volume.” 

Drunken, drug-addled shoegaze 
recidivists, Mogwai’s chemically 
assisted art-noise bewitched braver 
NME and Melody Maker readers 
in the 1990s, and iflyrics were 
scarce on Mogwai Young Team 
(1997) and Come On Die Young 
(1999), Braithwaite was rarely 
lost for words in interviews, with 
sardonic takedowns of other bands 
aspeciality. Their 1999 ‘Blur: are 
shite’ T-shirts were much coveted, 
but ifan older, slightly more 
sober Braithwaite concedes that 
“acting like a dick doesn’t really 
get you anywhere”, Spaceships 
Over Glasgow shows how well his 
infectious enthusiasm and taste for 
therapeutic noise have served him. 
JIM WIRTH 


The halcyon days 

of the music press, 
memorialisedby three 
inky-fingeredinsiders 


HE first issue of Melody 

Maker appeared on 

newsstands in January 

1926, price 3d. It was 

emblazoned witha 
photo of the self-styled “Daddy of 
Denmark Street”, Horatio Nicholls, 
who the cover proclaimed to be “the 
world’s greatest popular composer”. 
Not coincidentally, Nicholls was 
both the owner and publisher of this 
new magazine, under his civilian 
name of Lawrence Wright. 

Such chutzpah set the tone for the 
next century of the British music 
press. Over subsequent decades, 
whether they were heralding jazz, 
rock’n’roll, prog, punk, grebo or 
romo, there’s an abiding sense that 
music papers were always secretly 
celebrating themselves. This month 
sees the publication of three books 
that in their various ways mourn 
this world and wonder what exactly 
we've lost. is the 
mostscholarly, building on Paul 
Gorman’s own oral history of the 
UK music press, In Their Own Write, 
expanding his scope to include the 
development of US publications. 

Disappointingly, his chapter 
titles (“You would call it blatant 
misogyny: Caroline Coon upsets the 
Melody Maker applecart”) promise 
more than the text delivers, and with 
few original interviews, Gorman 
sticks pretty closely to established 
histories. Though he hints at an 
alternative narrative, with Penny 
Valentine, Val Wilmer, Chrissie 
Hynde, Caroline Coon and Jane 
Suck forming a counter-tradition of 
women writers, they still take a back 
seat to what sociologist Paul Gilroy 
terms “bromantic ethnographies 
of the NME office”. Black Echoes 
and Pressure Drop, crucial mid-’70s 
attempts to cover black music, merit 
only a couple of pages, while the gay 
press gets even shorter shrift. 

There’s also very little to remind 
you of the sheer joy of music mags. 
The book is illustrated with plenty 
of archive covers, but there’s nota 
hint ofan unhinged Lester Bangs 
manifesto, a delirious Danny Baker 
singles column, a screwball Sylvia 
Patterson interview or arapturous 
Chris Roberts album review. 


Gorman remains strictly focused 
on the business and his breakneck 
survey loses focus in later chapters. 
He wraps the whole thing up in 
2000 with the final demise of 
Melody Maker, snootily declaring 
that music discourse since then 
has been “unlettered, critique-free 
blogs and tweets” while music has 
become merely “the soundtrack for 
the selling of things”. We at Uncut 
beg to differ. 


A BRISK epilogue brings things 
up to date with the 2020 demise 

of Q, where Ted Kessler was the 
final editor, somehow fending off 
interfering editorial consultants 
long enough to send it offina 
modest blaze of glory. 

is the picaresque tale of how he got 
there — and howa teenage hooligan 
living in the Parisian suburbs 
managed to parlay enormous 
cheek, financial desperation and 
achemically enhanced mod work 
ethic into a 30-year career at NME, 
Select and Q. 

Along the way, there are eye- 
opening encounters with Paul 
Weller, Mark ESmith, Radiohead 
and Kevin Rowland, the kind 
of war stories that hacks love to 
recount with fellow veterans. But 
the most vivid chapter might be the 
one focused on David Cavanagh, 
the mordantly lyrical writer who 
graduated from Sounds to Select, 
where he took the young Kessler 
under his wing in the early ’90s. 
Awithering ghost at the feast 


PaulHeatonof The 
BeautifulSouth 
readingacopyof 
NME March1991 


of Britpop, Cavanagh lit up the 
pages of Q, Uncut and Mojo, before 
tragically taking his own life in 
December 2018. 


IT’S clear that the music press 
served, for a few decades, asa 
capacious home for wayward 

boys and girls whose idiosyncratic 
skillset — arcane knowledge, absurd 
enthusiasm, towering ego anda 
fondness for the most insalubrious 
boozers — is not always a good 

fit with the 21st-century culture 
industry. Simon Williams seems 
like the least likely writer to nurse 
asecret dark side, having turned 

a writing career encouraging 
miscreants in long-sleeved T-shirts 
into a cottage industry, helming 
venerable indie label Fierce Panda. 
Butas reveals, even 
he felt a dawning sense of dread cut 
loose from the camaraderie of the 
Stamford Arms and the Camden 
toilet circuit; he attempted to take 
his own life on New Year’s Eve 2019 
in what he terms, with characteristic 
bathos, “the Grand Malarkey”. 

He emerges from the experience 
with some perspective and renewed 
dedication to the vocation. Whether 
or not you share his hope of hearing 
more bands who sound a bit like 
The Higsons, there is some quixotic 
nobility to his 2022 resolution to 
see 365 gigs, remaining, despite 
everything, “gently confused, 
young at heart, wide of eye and even 
wider of ear” — spiritually, an NME 
stringer for life. © STEPHEN TROUSSE 
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MARTYN GOODACRE/GETTY IMAGES 


(1983-2022) 
Inspired by the likes of Miles 
Davis and Don Cherry, avant-jazz 


JAMESKRIEGSMANN/MICHAEL OCHSARCHIVE/GETT Y IMAGES; HAILEY THELEN 


Obituaries 


Fondly remembered this month... 


Crickets drummer and co-writer 


(1939-2022) 

ERRY Allison’s most famous creation 

was inspired by atrip to the cinema. 

Along with good friend Buddy Holly, who 

he’d known sincejunior high schoolin 

Lubbock, Texas, Allison was particularly 
struck by aJohn Wayne phrase while watching 
The Searchers. “Wayne kept repeating the line, 
‘That’ll be the day,” Allison told Texas Music 
Monthly. “Buddy said, ‘Let’s writeasong’, and 
Isaid, ‘That’ll be the day!’ We worked on it for 
about halfan hour.” 

The pair, plus guitarist Sonny Curtis and bassist 
Don Guess, cut acountrified “That’ll Be The 
Day” in Nashville in the summer of 1956. But the 
song took offin earnest a year later, when their 
rock’n’rollremake — billed as The Crickets — 
became a major transatlantic hit. Another Allison 
co-write, “Peggy Sue”, motored by his drum 
paradiddles, repeated the trickin September 
1957. Initially called “Cindy Lou” (after Holly’s 
niece), the song title was altered at the suggestion 
of Allison, keen to win back the affections of his 
on-off girlfriend, Peggy Sue Gerron. It appeared to 
work, the couple marrying sometime later. 
Meanwhile, both compositions would become 

cornerstones of American rock’n’roll. Allison 
also claimed to have co-authored “Not Fade 
Away”, though the song was officially credited 


to Holly and producer 
Norman Petty. 

When Holly went 
soloin 1958, Allison 
continued with The 
Crickets. He recorded 
asolo single that year, 
“Real Wild Child”, 
after hearing Johnny 
O’Keefe’s original 
version duringa 
Crickets tour. Released 
under the pseudonym 
Ivan, with Holly on 
guitar and backing 
vocals, the single was 
only a minor success. 
It was later famously 
covered by Iggy Pop. 

Allison was The 
Crickets’ sole constant 
member in the decades 
after Holly’s death, 
guiding them through numerous lineup 
changes. They served as the Liberty label’s 
unofficial house band during the ’6os, backing 
the likes of Bobby Vee, who scored a Top 10 hit 
with Allison and Curtis’s “More Than I Can Say”. 


. 
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“That'llBe The 
Day” co-writer 
andlongtime 
Cricket Jerry 
Allisonini957 


The Crickets finally bowed outin 2016, four 
years after being inducted into the Rock And 
Roll Hall Of Fame, following ashowat the Surf 
Ballroom in Clear Lake, Iowa, scene of Holly’s 
final performance. 


Exploratory jazz 
(rumpeter 


Jaimie Branch: 
fromavant-jazz 
toelectronica 
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trumpeter and composer Jaimie 
Branch studied at the New 
England Conservatory of Music 


(1920-2022) 


Wrecking Crew stalwart 


Pogues bassist 
(1950-2022) 


and made her reputation around 
Chicago. She debuted as bandleader 
on 2017’s Fly Or Die, following up 
with Fly Or Die II: Bird Dogs Of 
Paradise. Branchalso delved 

into electronicaas Anteloper, 
alongside drummer and composer 
Jason Nazary. 


Country pop singer and 
Grease star 

(1948-2022) 

Olivia Newton-John scored her 
first international hit with Bob 
Dylan’s “If Not For You” in 1971, 
followed by major MORsingles 
like “Let Me Be There” and “I 
Honestly Love You”. She struck 
box office goldin her role opposite 
John Travolta in 1978 film musical 
Grease, the two leads enjoying 
platinum success with “You’re 
The One That I Want” and 
“Summer Nights”. 


Phil Spector first enlisted guitarist 
Bill Pitman for The Teddy Bears’ 
1958 hit “To Know Him Is To Love 
Him”. As asubsequent member 

of The Wrecking Crew, his many 
credits included The Ronettes 
(“Be My Baby”), The Byrds 

(“Mr Tambourine Man”) and The 
Beach Boys (“Wouldn’t It Be Nice”). 
Pitman also played ukulele on 

BJ Thomas’s “Raindrops Keep 
Fallin’ On My Head”. 


Jazz producer and label boss 
(1929-2022) 

As head of A&R at New York’s 
Bethlehem label during the ’50s, 
Creed recorded the likes of Charles 
Mingus and Herbie Mann. By 1960 
he’d founded Impulse!, signing 
John Coltrane, before joining Verve 
and instigating a bossa nova boom, 
most famously via 1964 album Getz/ 
Gilberto, featuring Astrud Gilberto’s 
“The Girl From Ipanema”. 


Darryl Hunt passed througha 
number of bands — most notably 
Nottingham pub-rockers Plummet 
Airlines, who issued a handful 
ofsingles during the ’7o0s — prior 

to becoming The Pogues’ road 
manager and live engineer in late 
1984. Within acouple of years he’d 
replaced Cait O’Riordanas the 
band’s bassist, a position he held 
until their retirementin 2014. 


Dusty’s musical sibling 
(1934-2022) 

Guitarist, pianist and composer Tom 
Springfield formed vocal trio The 
Springfields with his younger sister 
Dusty and Tim Feild in 1960. They 
made the UK Top 10 with “Island Of 
Dreams” and “SayI Won’t Be There”, 
after which Springfield became 

The Seekers’ producer and chief 
songwriter, responsible for, amongst 
others, “I’ll Never Find Another You” 
and “Georgy Girl”. 


Dulcet- toned Seeker 
(1943-2022) 

N late 1962, during her 

first day as secretary ata 

Melbourne advertising 

agency, Judith Durham was 

invited by account executive 
Athol Guy to join him and several 
other musicians at a local folk 
club that evening. She took him 
up on the offer, teaming up with 
Guy’s bandmates Keith Potger and 
Bruce Woodley in what became the 
definitive iteration of The Seekers. 

Despite being a classically trained 
pianist, Durham quickly found her 
calling as the wholesome quartet’s 
lead singer and focal point. Her 
luminous soprano voice, framed by 
gentle arrangements, helped place 
The Seekers at the populist end of 
the folk spectrum, first achieving 
international stardom with “T’ll 
Never Find Another You”, which 
topped the UK chartsin early 1965. 
The group swiftly built on their 


success with “A World Of Our 
Own” and “The Carnival Is Over”, 
both written and produced by 
Tom Springfield. 1966’s Oscar- 
nominated theme to “Georgy Girl” 
shifted millions on both sides of 
the Atlantic. A year later, The 
Seekers were playing to over 
200,000 people back homeat the 
Sidney Myer Music Bowl. 
Durham nevertheless decided 
to quit in 1968, embarking ona 
solo career that yielded 11 studio 
albums and asmattering of minor 
hits. She eventually started making 
occasional guest appearances with 
The Seekers from 1993 onwards. 
Honoured with astate funeral, 
Durham was hailed by Australian 
prime minister Anthony Albanese 


as someone who “gave voice toanew 


strand of our identity and helped 
blaze atrail for anew generation of 
Aussie artists”. 


Inpossession 

of aluminous 
soprano 
voice:Judith 
Durham,1970 —s. 


Firefall mainstay 
(1949-2022) 
Multi-instrumentalist David 
Muse joined US country-rockers 
Firefall in 1975, appearing on the 
following year’s big-selling debut 
and remaining with the band 
throughout various iterations over 
the decades. His considerable 
prowess on flute, saxophone and 
keyboards also led to two stints 
with the Marshall Tucker Band, 
beginning in 1996, anda five-album 
solo career. 


Hammond master 
(1971-2022) 

As one of the pre-eminent organists 
in jazz, Joey DeFrancesco toured and 
recorded with Miles Davis (1989's 
Amandla) and served as sideman 

for Ray Charles, George Benson, 

Van Morrison, Diana Krall, John 


Miles and Van 
man Joey 
DeFrancesco 


McLaughlin, David Sanborn and 
more. Alsoatrumpeter and sax 
player, he released nearly 30 albums 
under his own name. 


Soul trailblazer 

(1930-2022) 

Theelder sister of Little Willie 
John, singer Mable John was the 
first female artist to be signed to 
Motown’s Tamla label. She cut her 
debut single in 1960, but enjoyed 
greater success with Stax, byway 
of 1966’s “Your Good Thing (Is About 
To End)”. John also served as one of 
Ray Charles’ Raelettes. 


Filmand TV actor 
(1969-2022) 

Anne Heche first found acclaim 

in US soap opera Another World 
during the late’80s, before makinga 
successful transition into film, most 
notably with roles in Donnie Brasco, 
Volcano and Gus Van Sant’s 1998 
remake of Psycho. Heche received 
an Emmy nomination for 2004’s 
powerful TV movie Gracie’s Choice. 


Ardent admirer 

(1944-2022) 

Entrepreneur John King co-founded 
Memphis’s Ardent Records with 
fellow teenagers John Fry and Fred 
Smith in the early ’60s. He became 
marketing director following the 
label’s affiliation with Staxa decade 
later, helping generate interest in Big 


Star by organising the city’s National 
Association Of Rock Writers 
Convention in 1973. 


Impressions co-founder 
(1934-2022) 

Alongside Curtis Mayfield, Jerry 
Butler and others, singer Sam 
Gooden was an original member of 
The Impressions, the Chicago soul 
outfit formed in 1958. His bass voice 
routinely acted as counterpoint to 
that of Mayfield and his successors, 
Leroy Hutson and Ralph Johnson. 


Musical Youth drummer 
(1967-2022) 

Frederick Waite Jr initially shared 
lead vocal duties with his father in 
Birmingham reggae outfit Musical 
Youth. He moved to drums with the 
arrival of singer Dennis Seaton, 
featuring on 1982’s mega-selling 
hit “Pass The Dutchie”, and parent 
album The Youth Of Today, plus the 
following year’s Different Style!. 


Jonathan Demme favourite 
(1960-2022) 

Enigmatic singer Diane Luckey, aka 
QLazzarus, enjoyed cult success 
when the haunting “Goodbye 
Horses”, written by her Resurrection 
bandmate William Garvey, was used 
by director Jonathan Demme fora 
pivotal scene in 1991’s The Silence 

Of The Lambs. Lazzarus appeared 
in Demme’s Philadelphia two years 


later, but disappeared from the 
spotlight soon afterwards. 


Sometime Samson frontman 
(1917-2022) 

Previously with Hackensack and 
Tiger, Nicky Moorereplaced Bruce 
Dickinsonas lead singer with 
Samson in 1981. His bluesy voice 
brought another dimension to the 
heavy rockers, though he quit for 
Mammoth later that decade. Moore 
reunited with Samson in 2000. 


Film composer and sideman 
(1941-2022) 

Best known for his workin film 
and TV, pianist/composer Michael 
Lang appeared on over 2,000 
scores from the mid-’60s onwards, 
among them Close Encounters 

Of The Third Kind, Gremlins and 
Body Heat. Healso playedon 
albums by Tom Waits (Heartattack 
And Vine), Aretha Franklin, Barbra 
Streisand and others. 


NWOBHM singer 
(1959-2022) 

Fronted by Steve Grimmett, Grim 
Reaper were part of the New Wave 
Of British Heavy Metal, issuing 
three albums before disbanding 
in1988. Grimmett later sang with 
Onslaught, Lionsheart, GrimmStine 
and The Sanity Days, while 
reforming Grim Reaper in 2006.0 
ROBHUGHES 
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Fascinating to read about the 
making of “Free” by Deniece 
Williams in the latest issue of 
Uncut, one of the greatest truly 
psychedelic songs of all time. I have 
a beautifully pressed 12” promo 
single from 1976 that shows how 
insanely spacious and trippy the 
music and production is. It’s 
baffling in these days of 
compressed streaming sounds. 

A big chunk of this majesty comes 
from the production arranger ear of 
Charles Stepney, who alongside 
Norman Whitfield was one of the 
most adventurous producers of the 
era. He rightly gets a mention in the 
piece but deserves to be so much 
more than a footnote. 

Stepney was the producer / 
arranger of Rotary Connection, 
early Earth, Wind & Fire, Minnie 
Riperton, Ramsey Lewis and late- 
60s Howlin’ Wolf as well as Muddy 
Waters’ bold reinvention, Electric 
Mud. He even wrote a jazz 
symphony in 1970. His sound is 
easily as unique and revolutionary 
as more championed heroes like 
Brian Wilson and his contribution to 
the groundbreaking world of black 
psychedelia still goes unrecognised 
in comparison to his immense 
talent. Hopefully the forthcoming 
album of demos — Step On Step 
coming out on Chicago’s 
International Anthem label — will 
go some way to rectify this. 

IfI see hisname on an album I'll 
automatically buy it, and I’ve never 
once been anything other than 
blown away by the sounds within. 
So sad that he died not long after 
“Free” came out. Thanks again and 
keep up the good work. 


In an otherwise excellent review 
of the Cherry Red 4CD set Gotta Get 
AGood Thing Goin’: The Music Of 
Black Britain In The 60s (Uncut 
October 2022) I was surprised to 


Jack Dupree: 
keysroleinthe 
Britbluesboom 


“Free" spirit: 
Deniece 
Williams 
circal1977 


read that Champion Jack Dupree 
was an “acoustic country blues 
guitarist... who it was hard to see 
had much ofa UK connection”. 

Dupree (who did play occasional 
guitar) was a two-fisted blues and 
boogie piano player who hada 
lengthy discography stretching 
back to June 1940 when he debuted 
for Okeh Records. 

He cut hundreds of records (78s, 
45s and albums) from the 1940s 
onwards — through to his death in 
1992 — and was an integral part of 
the British blues boom ofthe 1960s. 

Jack moved to Europe in 1960 and 
first recorded in London with John 
Mayall and Tony McPhee in 1965 for 
Decca. At the height of the blues 
boom he cut two albums for Mike 
Vernon’s Blue Horizon label. 

He married his wife Shirley in 
1969 and settled in Ovenden, 
near Halifax, West Yorkshire. He 
toured Britain’s blues, jazz and 
folk clubs driving a Morris 
Oxford estate car festooned 
with the legend “Champion 
Jack Dupree, Blues Pianist 

Of New Orleans LA, USA”, 
playing solo or often 
with British blues bands 
and musicians. 
Jack was a teller of tall 
tales about his boxing 
career and his US Navy 
service — but being an 


acoustic country blues guitarist 
wasn’t one of them. 


This is my first time writing to 

Uncut, but I felt that as a reader since 
Thom Yorke graced the cover back in 
1998 it was about time! I’ve always 
believed Uncut gives the best mix 

of music journalism between new 
acts and established artists. The free 
CDs are always gratefully received. 
The number of artists/bands your 
reviews and compilation CDs have 
introduced me to is far too many 

to mention. I’ve also enjoyed the 
themed CDs. One of my interests 

is collecting Dylan covers, and it 
may cause surprise the number 

of covers that come from what is 
generally regarded as his weakest 
period — the 1980s. The recent Wilco 
Yankee Hotel Foxtrot CD was alsoa 
joy to listen to. 

The last few years have been 
difficult for me (haven’t they been 
for almost all of us), but Uncut has 
always been there to help brighten 
my mood and constantly renew my 
interest in old and new music alike. 
So, thank you, and [hope to still be 
an avid reader in another 20-odd 
years from now! 

If I may offer a suggestion, it would 
be to shine a light on two artists 
that your magazine has to my 


recollection not particularly focused 
on. The first is Jimmy LaFave, who 
sadly passed away in 2017 but was 
not onlya highly talented singer/ 
songwriter but also a fine interpreter 
of Dylan’s work (check out his cover 
of “Queen Jane...” on The Night 
Tribe). Secondly, James McMurtry 
in my opinion is one of the great 
singer/songwriters. He has the 
ability to sketch the outline of what 
could be anovel ora film in asong, 
for instance in “Rachel’s Song”. And 
how about an Ultimate Music Guide 
to the Manic Street Preachers, Belle 
& Sebastian, Drive -By-Truckers...? 
Icould go on! 

Again, many thanks for consistent 
brilliance over the years! 


Thanks for your kind words about 
the covermount CDs. We’re very 
proud of allof them, but for sure 
some - like the Dylans and Wilcos - 
have beenvery special indeed. [MB] 


Thanks for the review of Alex 
Harvey’s book Song Noir: Tom Waits 
And The Spirit Of Los Angeles 
(October issue) covering Tom’s 
albums from Closing Time to 
Swordfishtrombones. Waits’ 
sought-after progression on 
Swordfishtrombones came to 
fruition despite his unwillingness 


to unring a belland unfind a found. 
Acoustically, the found sounds that 
found their way into his work found 
a way into my head and stayed there 
til Bone Machine, an album way too 
heavy for a lightweight like me to 
unhear. Luckily a shot of my baby’s 
love brought me to my senses and 
permitted the purchase ofa ticket 
for Tom’s Glitter & Doom Tour gig in 
Dublin during 2008. Unfortunately, 
on the night of his performance the 
skies opened, and not being in 
possession ofa valid driver’s 
licence, I decided to call a taxi but 
was informed that all the taxis in the 
city were busy delivering backseat 
babies due to the stranglehold Waits 
has had on the Irish psyche since 
claiming in past interviews that he 
was born in the backseat of a Yellow 
Cab. Missing the showis still a regret 
I find difficult to forgive the heavens 
for, but Isay, “Come back, Tom,” 
even though it’s still raining here 
and tales ofits demise unfounded. 
Tom Kinsella, Dublin 


THEGREAT GUARALDI 


Good to see the featured review of 
Vince Guaraldi’s complete Great 
Pumpkin soundtrack, which I’ve 
been eagerly awaiting. Vince’s 
music was probably the first jazz 
music I encountered. His work is 
definitely underrated and deserving 
of a greater awareness. It’s probably 
not widely known that he also sang 
(“Joe Cool” and “Little Birdie”), and 
later played ‘acid’ guitar, on some of 
the TV cues, too. 

The lack ofa full soundtrack to 
any, or all, of the excellent 16 
Peanuts TV specials he worked on 
has long been a gaping hole in his 
extensive back catalogue. The few 
self-penned compositions on his 
regular albums are amongst his 
strongest material and forme many 
of his contributions to the TV shows 
rank even more highly than that. 
However, until now, the appearance 
of anything coming directly from 
the Peanuts cartoons has been 
scattershot, to say the least, from 
odd tracks tucked away on 
compilations to two CDs of assorted 
TV cues issued by his son David 
some years back. 

A few years ago, I ended up going 
through all the shows against his 
many CDs, finding some surprising 
material in unexpected places. I’ve 
detailed all of this on my blog should 
readers be interested: a-distant- 
beacon.blogspot. I gather this was 
another of those lockdown-enabled 
projects and that there are other 
exciting releases to come, so I 
suspect I’ll be all over those, too! 
Keep up the good work. 

Rob Kirby, via email 


CROSSWORD 


One vinylcopy of Courtney Marie Andrews ' Loose Future 


HOWTOENTER 


The letters in the shaded squares form an anagram of asong by Bjork. When you’ve worked 
out whatitis, email your answer to: competitions@uncut.co.uk. The first correct entry 
picked at random will wina prize. Closing date: Wednesday, October 12, 2022. 

This competition is only open to European residents. 


CLUESACROSS 


1+8DStill time yet foranalbumbyThe 
Moody Blues? No, that time has well gone 
(4-2-6-6) 

8+19A Before youstart enjoyingyourself, 
here’sanewalbum fromJulia Jacklin (3-8) 
9+34ATrustme, this wasahitfor Charles 
and Eddie (5-1-3-2-3) 

10 One ofthe Beastie Boys inan alarm call (3) 
11 “Whatwillwe touch there? We’lltouchthe 


___”, from theSmall Faces’ “Itchycoo Park” 


(3) 

12Tolistento this band requires A Deeper 
Understanding (3-3-2-5) 

14 (See28 down) 

16 Album byThe Mock Turtles, descriptive 
ofall physical albums (3-5) 

18 Loseyour footing whileonajourney with 
Lambchop (4) 

19 (See 8across) 

23 “Just might have tappedinto yourmindand 
soul, youcan’t besure”, Arctic Monkeys (8) 
26 Castin remix ofan Interpolalbum (6) 

29 Mailreturned from Oasis (4) 
30“I’veseenthe______ andthedamage 
done, alittle partofitin everyone”, Neil 
Young (6) 

331 wouldn’trecommend the Yazoo gig, stay 
athome (4-2) 

34 (Seegacross) 

35 “Hegotjujueyeball,hewant_____ roller”, 
from The Beatles’ “Come Together” (4) 

36 Pete Astor’s Creationlabelband who 
asked “Why Does The Rain?” 


CLUESDOWN 


1“Tknowyourwindow andIknowit’s late, I 
knowyourstairs andyour doorway”, Tom 
Waits (8-5) 

2Thatsomeone was the only oneforSnow 
Patrol (5-3-1-4) 

3 had oneversion ofa Fleetwood Macsingle 
(2-5) 

4Focalchangeheading northwithalbum 
byThe Courteeners (6) 

5 “Foolsrushinwhereangelsfearto____”, 
fromahit by Ricky Nelson (5) 

6Fleetwood Mac music part ofsomething 
wecanstrum ourselves (7) 

7(See27down) 

8 (See1across) 

13 Irish pop-punkband whoburnt 
themselves out (3) 

15“The___”, Portishead singletornfrom 
Thirdalbum (3) 

16+21D Terriblethreatmade by The 
Walkmen (3-3) 

17Shed Seven wereready to perform with 
thisnumber (2-7) 

20 “Ipushedheraway, Iwalked to the door”, 
1970(4) 

21(See16down) 
22“BoysFromTheCounty____”, second 
single from The Pogues (4) 

24 The Hollies finish off withasong by 
Chvrches (4) 

25BlackSlate’s friend from Spain (5) 
27+7D While Bryan Adams was embedded 
atNo1forarecord16 weeks thissong was 
stuckat No2forarecord6 weeks (2-3-4) 
28+14A His finalalbum found him Soused 
(5-6) 

' 310riginal keyboard playerin Roxy Music (3) 
| 32 Heavy metal band formed by Ronnie 

; James___(3) 


ANSWERS: TAKE304 26 Flo27Hello28+8D 16 Rubettes17 Barn 
ACROSS ConcreteAndGold29Teaser 20Astor21Horn 22 Marr 
1+9A Touched By The Hand 23Shot24Sly 26FYC 
OfGod10+21A Urban DOWN 

Hymns11AlibiazLovering 2Utopian3+14DHighAnd Been ANS 
14+1D Anyone For Tennis Dry4Did YouEvers5 You’ve RadioCure 

15 Rain16Red 17Blue GotThe Love 6 Hybrid XWORDCOMPILEDBY: 
18 Cold19 Rehab25 Lotus 7 Cheap Trick13 Cool Trevor Hungerford 


UNCUT 


NOVEMBER 2022 
EDITOR Michael Bonner 
EDITOR (ONE-SHOTS) John Robinson 
ART EDITOR Marc Jones 
REVIEWS EDITOR Tom Pinnock 
CONTRIBUTING EDITOR Sam Richards 
SENIOR DESIGNER Michael Chapman 
PRODUCTION EDITOR Mick Meikleham 
SENIOR SUBEDITOR Mike Johnson 
PICTURE EDITOR Phil King 
EDITOR ATLARGE Allan Jones 


CONTRIBUTORS Jason Anderson, Laura 
Barton, Mark Bentley, Greg Cochrane, 
Leonie Cooper, Jon Dale, Stephen Dalton, 
Stephen Deusner, Lisa-Marie Ferla, Michael 
Hann, Nick Hasted, Rob Hughes, Trevor 
Hungerford, John Lewis, April Long, 
Damien Love, Alastair McKay, Piers Martin, 
Rob Mitchum, Paul Moody, Andrew 
Mueller, Sharon O’Connell, Michael Odell, 
Erin Osmon, Pete Paphides, Louis Pattison, 
Jonathan Romney, Bud Scoppa, Johnny 
Sharp, Dave Simpson, Neil Spencer, Terry 
Staunton, Graeme Thomson, Luke Torn, 
Stephen Troussé, Jaan Uhelszki, Wyndham 
Wallace, Peter Watts, Richard Williams, 
Nigel Williamson, Tyler Wilcox, Jim Wirth, 
Damon Wise, Rob Young 
COVER PHOTOGRAPH: Santiago Felipe/ 
Getty Images 
THANKS TO: Stuart Jones, Johnny Sharp 
TEXT AND COVERS PRINTED BY 
Gibbons UK Ltd 


PRODUCTION & OPERATIONS 
PUBLISHING PRODUCTION MANAGER 
Craig Broadbridge 


DISTRIBUTED BY Marketforce (UK) Ltd, 
5 Churchill Place, Canary Wharf, 
London E14 5HU 


CLIENT SERVICES 


MANAGER, COMMERCIAL & PARTNERSHIPS 
Paul Ward advertise@uncut.co.uk 


NMENETWORKS 


CHIEF EXECUTIVE OFFICER Meng Ru Kuok 


CHIEF OPERATING & COMMERCIAL OFFICER 
Holly Bishop 


MANAGING EDITOR Jeremy Abbott 
ART DIRECTOR Simon Freeborough 
PRODUCTIONEDITOR Eustance Huang 
REGIONAL EDITOR (APAC) Karen Gwee 
HEAD OF MARKETING Benedict Ransley 


SENIOR MANAGER, OPERATIONS & 
EMPLOYEEENGAGEMENT Amy Fletcher 


CONTENT PRODUCTION ASSOCIATE 
Billy Chua 


INME: 


NETWORKS 


A Caldecott Music Group Company 


Uncut Magazine ISSN 1368-072 USPS 18588 is 
published monthly by NME Networks Media 
Limited, Griffin House, 135 High Street, Crawley, 
West Sussex, RH101DQ, United Kingdom. 


Airfreight and mailing in the USA by agent 
named World Container INC 150-15, 183rd St, 
Jamaica, NY 11413, USA. 


Periodicals Postage Paid at Brooklyn, NY 11256. 


POSTMASTER: Send address changes to Uncut, 
Air Business Ltd, c/o World Container INC 150-15, 
183rd St, Jamaica, NY 11413, USA. 


Allcontent copyright NME Networks Media 
Limited 2022, all rights reserved. While we make 
every effort to ensure that the factual content of 
UNCUT Magazine is correct, we cannot take any 
responsibility nor be held accountable for any 
factual errors printed. No part of this publication 
may be reproduced, stored ina retrieval system 
or resold without the prior consent of NME 
Networks Media Limited. UNCUT Magazine 
recognises all copyrights contained within 
this issue. Where possible, we acknowledge 
the copyright. 


NME Networks isa part of Caldecott Music Group 


NOVEMBER 2022 ° UNCUT - 113 


INTERVIEW: SAMRICHARDS. PHOTO:ELDESTEWART 


RAY CHARLES 
“What'd! Say" atantic, 1959 


Iwas trying to make a bridge between the jazz 
scene, which is where I came from originally, 
and the R&B things that I’d heard. And this tune 
was a big one for me. I first heard itinaclubin 
Hampstead and I remember going, “Whoa! 
What the hell is that, man?” Iwas embarrassed 
to tell people I loved that cut, because there was a kind of jazz snobbery that 
reigned around that time. Looking back now, it makes me laugh, because 
it’s so wonderful. All the singers on the R&B scene in England owea huge 
debt to Ray Charles. Everybody tried to sing like him. I mean, it came out 
different, but that was the idea. 


JIMMY SMITH 


Lderenreestenetvettel Organ Grinder Swing verve,1965 


This album blew me away. The sound of the 
organ is ridiculous, he was absolutely laying 

it down. I went to meet him once — I wasn’t 
awed by anybody, but Iwas awed by Jimmy. 
Iknocked on his dressing room door and said, 
“T’ve got all your records and ifit wasn’t for you, 
I wouldn’t even be here.” And he said, “Yeeeaah?”... and shut the door! But 
later on, I was playing a jazz jam ina place called Josephina’s. I knew Jimmy 
was there, and I played a tune called the “Blue Note Shuffle” that I wrote for 
him. He came over and whispered in my ear, “Move over, I want to play.” 
And he jammed the hell out of it! Great moment. 


MARVIN GAYE 


What's Going On tama, 1971 


When that record came out, everything had 
become abit prog rock, except for Marvin Gaye 
and Stevie Wonder. He had so many great 
things on that album, musicians called it The 
Bible: “Have you heard The Bible today?” We’d 

*& ~~~ get upand putit on. “What’s Going On” itself 
has some great changes in it, soif you were ofa jazz mind, you heard that 
message. What a wonderful tune. And I made my own version of “Inner City 
Blues”. Things really have slid backwards, so in this particular moment, I 
think it’s time to play it again. It’s still absolutely current. What’s Going On — 
because it’s still going on. Let’s hope things change. 


THE HI-LO'S 


AllOver The Place co.umeia, 1960 


My older brother gave me an old radio. I’d hang 
the aerial out of my bedroom window and I 
could pick up American Forces Network in 
Germany. That’s where I first heard The Four 
Freshmen, who obviously sank into The Beach 
Boys’ repertoire. I love that kind of singing. 

But the guys that rivalled them at the time were called The Hi-Lo’s. This 
album hada tune called “Bali Ha’i” from an opera or something [Rodgers 
& Hammerstein’s South Pacific] and I thought, ‘That’s abit clean,’ But I 

put it on, andI was blown away by what they did toit. In terms of singing 
harmony, it was a wonderful arrangement. 


Brian Auger 


The organist extraordinaire on the records that lit his fire: 
“I had to lay down on the floor to recover!” 


MILES DAVIS 


Kind Of Blue cotumeia, 1959 


MILES AVIS 


I bought this over the counter when it first 
came out. I stood there and waited. Have you 
got Kind Of Blue? “Yeah, it’s just coming in.” 
a4 Right, give it tome! There’s athing called 
“Freddie Freeloader” with a beautiful piano 
player, Wynton Kelly. He’s got a kind of 
skipping, swing-type thing going — | always imagine him skipping over 
the keys. I still remember the actual solo he played, but I’m gonna do you 
a favour and not sing along with it. Anyway, a wonderful band: Coltrane, 
Cannonball Adderley, Miles, Paul Chambers on bass... What can I say, man? 
It’s beautiful. 


NINA SIMONE 
“Don'tLet Me Be Misunderstood” 


COLUMBIA, 1965 


The Animals took this into the Top 5, although 
the background singing really wasn’t very 
good. About a week later Nina arrived, and 

she was very upset because her version was 
bubbling under. It’s so beautiful, so soulful. 
Julie [Driscoll] and I decided to play it in the band, and when Julie would get 
going, she was so full of passion that these little girls down the front would 
start weeping! I’m laughing, but when I think of it, it was amazing. Nina was 
something else, man. We went to see her backstage at the Montreux Jazz 
Festival and she froze our nuts off! She scared the living daylights out of us. 


THE STAPLE SINGERS 


Freedom Highway eric, 1965 


In the Steampacket, we used to doa kind of 
=} gospel thing at the end of our set. Julie would 
sing some Nina Simone or whatever she wanted 


THE STAPLE SINGERS 


to do, then Rod [Stewart] would come on and 
do some blues stuff, and then we’d all sing 
back-up for John [Baldry]. On the original 
record, I think there’s a drummer and about six ladies playing tambourine 
— that’s all! But when I heard the groove from this I said, “Oh my god, we’ve 
got to do that.” It was only months later when we saw what happened when 
they walked across the bridge [in Selma, where civil rights demonstrators 
were attacked]. I was like, ‘Well, I’m glad we did it’ 


SARAH VAUGHAN 
The Explosive Side Of Sarah 


Vaughan co.ueia, 1963 


Sarah Vaughan was and still is my favourite of 
all the jazz singers, she’s just incredible. There’s 
a tune called “Nobody Else But Me”, and when 
Iheard this track I had to lay down on the floor 
to recover! Boy, did it shake me. She’s so happy 
to be allowed to hit you with this song and show you exactly what she 

can do. It’s not only effortless, it sounds like she’s bubbling. And she was 
somebody who would sit down at the piano and play all the right chords. 
Iwas so happy that I actually managed to meet her once and say hello, 

and she was so sweet.© 


Far Horizons, a 5xLP boxset from Brian Auger, Julie Driscoll & The Trinity, isout on September 16 via Soul Bank Music 
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Iconic images curated by Uncut, 
completely refreshed for 2022. 


SONIC EDITIONS 


Presents Bob Dylan, The Supremes 


Including Bjork, 


and more. 
THE 
Limited edition prints, individually 
numbered, hand printed and framed to 
order, from £59/$89 unframed or 


COLLECTION £89/$149 framed. 


Visit www.SonicEditions.com/Uncut 
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